EVERY HOUSEHOLD ano TRAVELLING TRUNK oucut To ot 


ENO’S ‘FRUIT SALT” 


A Simple Remedy For 
Preventing and Curing by Natural Means 


All Functional Derangements of the Liver, 
Temporary Congestion arising from Alcoheo 
Errors in Diet—Eating or Drinking 

Sick Headache, Giddiness, Vomiting, He 
Sourness of the Stomach, Constip 

Skin Eruptions, Boils, Feverish © 

influenza, Throat Affections, and Fever 0 


TESTIMONIAL. “T have been a nurse for ten years, and have Mum 
fever, pyxwmia, erysipelas, measles, gangrene, cancer, and almost eve 
During this time I have not been ill for a single day, and this I 
Eno’s * Fruit Salt,’ which has kept my blood in a pure state, I ree 
patients during convalescence. Its value as a means of 
estimated.”—A PROrESSIONAL NURSE ( Qualified). 

THERE IS NO DOUBT that where ENO’S ‘FRUIT SALT’ has been tam 
stages of a disease, it has in innumerable instances PREVENTED a SEI 
effect on any DISORDERED, SLEEPLESS, or FEVERISH condition is SI A 
It is, in fact, NATURE’S OWN REMEDY, and an UNSURPASSED ONE. 

CAUTION. See Capsules marked ENO'S ‘FRUIT SALT.’ Without it you have a 0 


Prepared only by J.C. ENO, Ltd., FRUIT SALT’ WORKS, LONDON, S.E., byd Ou 
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COFFEE. WHI 


Delicious for Breakfast & after Dinner. | “%°'t, Mellow, Delightful, 


\ Rough Scent of the 
Use less quantity, it being so much stronger 


than ordinary Coffee: SOLD THROUGHOUT 


RESTAURANT FRAS( 


OXFORD STREET, W. 


TABLE D'HOTE LUNCHEON, 12.0 til! 3.0 
TABLE D’'HOTE DINNER, 6.0 till 9.0 


MUSIC IN THE WINTER CARDEN FROM | TO 3 AND 6.30 


ee 
QUICK SERVICE of SUPPER at ‘ . res in ‘the Magnificent 


‘wa 
OPEN / 4 


y PTs 


Cr cs 
SE? 


“oe 


nva'3 pyDAy AT 6.0, 





THE ERA ALMANACK ADVERTISER. 


BEER IN BOTTLE. 


-) WHITBREAD'S 


LONDON STOQOUTS, 
ALES, 


AND 


COOPER. 


IN IMPERIAL PINTS AND HALF-PINTS, 
CORKED or SCREW-STOPPERED BOTTLES. 


IF ANY DIFFICULTY ARISES IN OBTAINING TH:SE BEERS, THE NAME AND ADDRESS 
OF NEAREST RETAILER WILL BE SENT ON APPLICATION. 


_ CHIEF OFFICE: 

27, BRITANNIA STREET, KING’S CROSS, LONDON, W.C. 

DEPOTS AND STORES: 
(277, GRAY'S INN ROAD, W.C. 
LONDON... > “+ s+) WESTON STREET, KING'S CROSS ROAD, W.C. 
; 170, LEWISHAM ROAD, S.E. 
TOTTENHAM, © .. BELL BREWERY. 
ENFIELD vee ass, ene,:s STAG BREWERY. 
ABRIDGE .. .. ANCHOR BREWERY. 
KINGSTON-ON-THAMES ... CERES ROAD. 
: ‘CROWN BREWERY, KING EDWARD'S PLACE. 

BIRMINGHAM... .. +» oaRZON HALL VAULTS. 
LEEDS ... ... ... .. THE CALLS. 
BARNSLEY .......... THE ARCADE. 
SHEFFIELD ... ..._ .... GRAIN WAREHOUSE, GREAT CENTRAL RAILWAY. 
BRADFORD .......__.... GREAT NORTHERN RAILWAY, PRESTON STREET, 
HULL ... ... 14, STANIFORTH PLACE, HESSLE ROAD. 
NEWCASTLE-ON-TYNE .... THE ARCHES, ORCHARD STREET. 
LIVERPOOL ... ... ... 13, PALL MALL. 
MANCHESTER... ....... 10, 11 & 12, STORE STREET. 
CARDIFF we wse,Ss nee, «EAST WHARF. 
POOLE .. ...  ... ... HILL STREET. 
NOTTINGHAM... .... .... LONDON & N.W. RAILWAY, MANVERS STREET, 
SRIGHTON ....—..._~_—s.....:so31, FREDERICK PLACE. 
LEICESTER... ..._ .... LONDON & N.W. RAILWAY, SUSSEX STREET, 
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“THE SLEEPING BEAUTY 
AND THE BEAST.’’ 


Written and Invented by 
Jay Hickory Woop and Artuur Cours. 
Music by J. M. Grover. 


Produced by Arruur Coxuins. 


1.30 ano 7.30. 


“rere a 





AT 


THEATRE ROYAL, 


DRURY LANE. 


MaNnaGinG Direcror.........2 ARTHUR COLLINS. 





HAYMARKET THEATRE. 


EVERY EV ENING AT 8.30, 


“THE SECOND IN COMMAND.” 


By ROBERT MARSHALL. 


Mr. Cyrit. Mavupr. 


Mr. ALLAN AYNESWORTH. Miss Syei Cartiste. 
Mr. A. Vanr-Tempest. Miss Fanny Co.eman. 
Mr. Heererr Sieatu. Miss Munir. Beaumont. 
Mr. CLarence BLaAKisToN Mr. G. M. Granam, 


MATINEE EVERY WEDNESDAY AND SATURDAY AT 2.30. 
Box Office (Mr. Leverton) open daily, 10 to 10. Telephone, 2933 Gerrard. 


HER MAJESTY’S THEATRE. 


PROPRIETOR AND MANAGER...............Mr. H. BEERBOHM TREE, 





SHAKESPEARE 
COMEDY AND DRAMA. 


FOR CURRENT PARTICULARS SEE DAILY PRESS. 


Box Office (Mr. F. J. Turner) open 10 to 10. Telephone, 1777 Gerrard. 
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THE ERA ALMANACK ADVERTISER. “ 
ST. JAMES’S THEATRE 
. 
SoLe LessEE AND ManaGen.........Mr. GEORGE ALEXANDER. 


EVERY EVENING AT 9, 
“THE WISDOM OF THE WISE, = 
A COMEDY IN 3 ACTS, 
By Mrs. GRAIGIE. 


THE PRODUCTIONS OF 1901 WILL INCLUDE 
A NEW COMEDY by C. HADDON CHAMBERS, 


AND 
** PAOLO AND FRANCESCA,.” By STEPHEN PHILLIPS. 
BONE BURMA i sccs icessscncessscssesesueceve a badeunneerne Mr. C. Auprey Samira. 

RG NII acs sac sidn cacaitineisipaugvuasensainmndunnsatacuinteuttty ake see! VMN 


Box Office (Mr. E, AnNonp), 10 to 10, 


GAIEITY IREAI ME. 


LESSEE AND MANAGER...........0000 GEORGE EDWARDES. 
Every Evenine ar 8.15 (Doors open 8), A Seconp Eprrion or tur Successrut Musicat Pray 


“THE MESSENGER BOY.” 


By J. T. TANNER ann ALFRED MURRAY, 
Lyries by ADRIAN ROSS and PERCY GREENBANK. 
Musie .by IVAN CARYLL and LIONEL MONCKTON, 

Box Office open daily, 10 till 6 and 8 till 10, 


OI le ee ge madman aille E. MARSHALL. 


DALY'S THEATRE 


LELCESTER SQUARE, 








ne II os nancinsnatnnescsansacipcnmnesdeve Mr. GEORGE EDWARDES. 


SAN TOY 


GRAND THEATRE, ISLINGTON, Lio. 


THE PREMIER NORTH LONDON THEATRE. 
PIINIDL: 5< -.scitpatuatemonicdemmmsehamanbtabathanbeeivate Mr. OSWALD BRAND. 
OPEN ALL THE YEAR ROUND WITH 
FIRST-CLASS ATTRACTIONS ONLY. 





Pantomime, 1900-1901, 


“ROBINSON CRUSOE.” 
Written by GEOFFREY THORN, 
HARRY RANDALL, CLIFF RYLAND, and ALEXANDRA DAGMAR. 
Brilliant Company of 200 Performers. 
A Lvxvurtovs Tueatre at Porvurar Prices, 
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THE LYRIC OPERA HOUSE, 


HAMMERSMITH BROADWAY, W. 


Soe Proprirror AND MANAGER.. Scliniet eee iakeg Mr. ACTON PHILLIPS. 
STAGE AND GENERAL MANAGER. ......000....00.see0eeeee0e MR. J, M, EAST. 


A WEST-END THEATRE IN THE SUBURBS, pronounced by the Press one of the prettiest 
d best-urranged Theatres in London. 


OPEN EVERY EVENING WITH THEIR NOW CELEBRATED STOCK COMPANY, 
AND FIRST-CLASS TRAVELLING COMPANIES ONLY. 


CHRISTMAS PANTOMIME, 1900-1901, 


“ALI BABA AND THE FORTY THIEVES.” 


ROYAL WEST LONDON THEATRE, 


CHURCH STREET, EDGWARE ROAD. 

















TONE os oc savcge apy dicen sasaaruneneunevaaducr Rs aE. 

BOBMAGER: ois sni vee apis seS ssa ecg enh ean vee Sass umah nap TaN yee: eG 
OPEN EVERY EVENING. 

Xmas Panromime, 1900-1901, AN OrtaInaL PANTOMIME, ENTITLED ’ 


“THE PEARL OF THE EAST,” 
WRITTEN BY WILLIAM BAILEY. JUNR. 
And Drama, Comepy, Opera, &c., all the Year round. 


CHANGE EVERY WEEK, at Popular Prices, 6d. to 10s. 6d. 


BRITANNIA (2352) THEATRE, 


HOXTON. 
PROPRIETORS ........ Messrs. WM. SAMUEL & ALFRED LANE CRUXFORD. 

OPEN ALL THE YEAR ROUND. THE BEST WEST-END DRAMAS PRODUCED 
WITH WEST-END COMPLETENESS AT EAST-END PRICES!!! A carefully-selected 
and efficient Dramatic Company. The only Stock Company retained throughout the Season. 
Vocal, Instrumental, and Acrobatic Artistes in rapid succession. 

The Pantomime of 1898-1899, “ KING KLONDIKE,” was the most successful of all the 
London Pantomimes, and ran one week longer than Drury Lane; and that of 1899-1900, “ THE 
MAGIC MOONSTONE,” ran for 12 weeks. 6 


Every Evening at 7 o'clock, a Grand New and Original Comic PANTOMIME, 
“KING DOO DAB,”’ 


With Magnificent Scenery, Brilliant Company, Elaborate Appointments, and Flying Ballet. 


NEW PAVILION THEATRE, 


MILE END, E. ; LIMITED. 
(THE DRURY LANE OF THE EAST.) 
co OO ee ee ee eeereeeereseseeeveeseesecoeeceseces -+e-++- ISAAC COHEN, 
The handsomest Popular Theatre in London. Open all the year qeenes every Evening, 


at 7.30, with the best and most popular Dramas of the day, supported by powerful Dramatic 
Companies. Prices from 6d. to £2. 2s. 






















MANAGING DIRECTO! 
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THE ERA ALMANACK ADVERTISER. 


THE ACTORS’ ASSOCIATION, 


(incorporated under the Companies Acts, 1862 to 189V.) 
10, KING STREET, COVENT GARDEN, W.C. 


Telegraphic Address—“ACTORIS, LONDON.” Telephone No. “1753 (GERRARD).” 
President—SIR HENRY IRVING. 
Vicc=Presidents— 
GEORGE ALEXANDER GEORGE CONQUEST FORBES KOLERTSON 
Witson BARRETT JoHN HARE ELLEN TERRY 
FP. R. Benson Cc, H, HAWTREY H. BeerRBoum Tre 
LionEL BRrouGu CyrtuL MAUDE CHARLES WYNDHAM. 


Bankers —Loxpon anp County Bankine Company, Lip, 
Standing Counsel—HeENny WaAnrBuRTON, 3, Elm Court, Temple, E.C. 
Solicitors—Messrs. Joun H. More & Soy, 11, Gray’s Inn Square, W.C. 


Don. Consulting watt of Drpeicians and Surgeons 
J. MITCHELL Bruce, Esq., M.D., F.R.C.P., 23, Harley Street, W. 
G. ANDERSON CRITCHETT, Esq., M. _- /F. R.C.S.E., 21, Harley Street, W. 
MALCOLM A. Morris, EsqQ., P.RCS.E.., 8, Harley Street, W. 
HuGu PLAyrair, Esq., M.D., F.R.C.S., 7, Upper Brook Street, W. 
WILLIAM Rose, EsqQ., M.B., F.R.C.S., 17, Harley Street, W. 
ST CLatr THomson, Esq., M.D, F.R.C.S., 28, Queen Anne Street, W. 


Don. Consulting Arcbitect—Ernesr A. E. Wooprow, A.R.LB.A. 
Won. Buditors—Messrs Westoorr, MAskaL. & Co., 99, Gresham Street, E.C. 
Don. Medical Officer of Mealth—Atrrep E. Harris, L.R.C.S., L.R.C.P , F.R.G.S., F.S.1. 


Entrance Fee, 5s. Annual Subscription, payable Ist January, 10s. The Subscription for those elected after 
Ist July in any year is 5s. for the remainder of that year. 


Secretary -CHARLES ORUIKSHANKS. 


HENRY NEVILLE’S DRAMATIC STUDIO, 
524, OXFORD STREET, MARBLE ARCH, W. 

Patrons—H. Beerbohm Tree, Esq., Charles Wyndham, Esq., T. Thorne, Esq., Wilson 
Barrett, Esq., E. S. Willard, Esq., John Hollingshead, Esq., Eugene Tompkins, Esq., &e. 
Established by, and under the personal supervision of, Mr. Henry Nevier. Thorough 
practical instruction given on the Stage of the Studio Theatre. Voice Production, Elocution, 
Gesture, Stage-craft. Practice, Rehearsals, and Performances, and introduction to the Pro- 
fession. Address—Srcretary. 


| W. CLARKSON, 


Costumicr and Perruquicr to er Majesty the Queen and Royal Family, 
THE BEST AND CHEAPEST PLACE IN THE WORLD FOR 


OSTUMES, 
DOMINOS, 
STAGE JEWELLERY. 
ARMOUR, 
MASKS, 
MAKE-UP, 


WIGS, 
ETC., ETC. 
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W. GLARKSON, 
45 & 44, WELLINGTON ST., STRAND, w.c. 


Telegrams, “ WIGGERY, LONDON.” Telephone, No. 1773 GERRARD, 
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TENTERDEN STREET, HANOVER SQUARE. 


INSTITUTED 1822. 
INCORPORATED BY ROYAL CHARTER 1830. 


Patrons: 
HER MOST GRACIOUS MAJESTY THE QUEEN, 


Their Royal Highnesses the Prince and Princess of Wales, 
And other Members of the Royal Family. 


Principal : 


Sir ALEXANDER CAMPBELL MACKENZIE, Mus.D., F.R.A.M. 


rTVHE ROYAL ACADEMY OF MUSIC offers to Students of both sexes 
- (whether amateur or professional) a thorough training in all branches of 
Music under the most able and distinguished Professors. In addition to receiving 
individual lessons in the various branches of the Curriculum, Students have the 
advantage of attending the Orchestral; Choral, and Chamber Music Classes, and 
the Weekly Lectures on Music and Musicians. Evidence of their progress is 
given at the Fortnightly and Public Concerts, and by periodical Operatic and 
Dramatic Performances. 


‘There are three Terms in the Academic year, viz. :—the Michaelmas Term, 


from Michaelmas to Christmas; the Lent Term, from early in January to 
Kaster ; and the Midsummer Term, from early in May until the end of July. 


Special arrangements are made for the training of students in the Drama 
and Dramatic Elocution. Classes for the former subject are established under 
the direction of Mr. WILLIAM FARREN. 


METROPOLITAN EXAMINATION. 
An Exainination (independent of Academy teaching) of Musical Composers 
or Performers, and ‘Teachers, is beld twice a year in London, in September and 
in the Academy Christmas vacation. Successful Candidates are created 


Licentiates of the Royal Academy of Music, with the exclusive right to append 


to their names the initials L.R.A.M., and receive Diplomas to the effect that 


they are judged to be fully qualified for the branches of the Musical Profession in | 


which respectively they have been examined. The Syllabus for the Examinations 
1901 will be ready at Easter. 
F. W. RENAUT, Secretary. 
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The Guildhall School of Music, 


ESTABLISHED BY THE CORPORATION OF LONDON IN 1880, 
And under the Management and Control of the MUSIC COMMITTEE. 


VICTORIA HMBANKMENT, E.C. 


(Near BLACKFRIARS BRIDGE). 
Telegraphic Address :—“‘ EUPHONIUM, LONDON.” 


Principal. 
WILLIAM H. CUMMINGS, Esq., Mus.D. Dub.; F.S.A.; Hon. R.A.M. 


Secretary. Resident Lady Superintendent, 
Mr. HILTON CARTER. Mrs. CHARLES P. SMITH. 


‘(HE Guildhall School of Music was established by the Corporation of the City of London, in 

September 1880, for the purpose of providing high-class instruction in the art and science 

of Music at moderate cost to the Student. TheSchool is for Professional and Amateur Students, 
The subjects taught in the School are as under :— 


SOLO SINGING VIOLONCELLO TUBA CONDUCTING 
SIGHT SINGING DOUBLE BASS TROMBONE CHOIR TRAINING 
CHORAL SINGING CHAMBER MUSIC EU PHONIUM ITALIAN 
ENSEMBLE SINGING WINDCHAMBERKMOSIC, TIMPANI | FRENCH 
DRAMATIC CLASS HARP ORGAN GERMAN 
OPERATIC OLASS GUITAR IMPROVISATION ELOCUTION 
ALTO (MALE) MANDOLINE HARMONIUM GESTURE aAnp 

SINGING FLUTE ORCHESTRAL CLASS DEPORTMENT 
PIANOFORTE OBOE RUDIMENTS STAGE DANOING 
SIGHT READING CLARIONET HARMONY FENOING 
(INSTRUMENTAL) BASSOON ; COUNTERPOINT MILITARY MUSIC 
ACCOMPANYING HORN CANON anp FUGUE EAR TRAINING 
VIOLIN . TROMPET COMPOSITION MUSICAL DICYATION 
VIOLA CORNET ORCHESTRATION ACOUSTICS 


Instruction in the above subjects is given daily from 8.30 a.m, till 8,30 p.m, 


The year is divided into Three Terms, arranged to commence as follows:—Fourth 
Monday in September, Second Monday in January, Fourth Monday in April. 

Students, of any age, are admitted at the commencement of each term (for the whole term) 
or at the half-term (paying half-term fees). 


THE GUILDHALL STUDENTS’ ORCHESTRA 


Meets on Mondays and Wednesdays at 11 o'clock, and Monday evenings at 6.30 o’clock. 


THE GUILDHALL CHOIR 


Meets on Thursdays at 7 o'clock. 


CHAMBER MUSIC. 


Classes for the practice of Trios, Quartets, Quintets, and Pianoforte Concerted Musie (in 
conjunction with Stringed Instruments), &e. Mondays from 3 to 6 o'clock. 


OPERATIC CLASS, 


Saturdays at 3 o'clock, 


STUDENTS’ CONCERTS 


Take place on alternate Wednesday evenings (during the Term) in the Theatre of tne 
School, and in the Praetice Room. 


RECITALS AND LECTURES 


Are given frequently by the Professors of the School. 


For Prospectus and all further particulars apply to 


HILTON CARTER, Secretary. 
BY ORDER OF THE COMMITTEE. 














THE ERA ALMANACK ADVERTISER. 


EGYPTIAN HALL, 


LONDON. 
ENGLAND’S HOME OF MYSTERY. 


ESTABLISHED 28 YEARS. 


Proprietor and Manager - - Mr. J. N. MASKELYNE, 





AAP 








The Premier Magical Entertainment 
of the World. 


INIMITABLE, CONSEQUENTLY UNIQUE. 


ROLL OOF FFF 





In active preparation, and will shortly be introduced, an original 


MAGICAL ROMANCE 


with a moral. Invented and written by J. N. MASKELYNE, and 
Entitled 


“The Entranced Fakir, 


or, A Showman’s Vicissitudes,” 


In which a series of the most startling and original Illusions will be 
introduced. The principal characters will be sustained by Mr. J. N. 
Maske.yne, Mr. Nevin Maskeiyne, Mr. G. A. Cooke, Mr. J. B. Hansarp, 
Mr. E. 8S. Evrox, Mr. W. Crompron, Miss Cassie Bruce, and Herr Vaiapon. 


* *, 
a ~<a 2 <tt> 


Animated eens in Perfection. 


Boboscopes and Flickergraphs superseded by Mr. Nevil Maskelyne’s New Projector. 
Brilliant steady Pictures, not abominations distressing to the optic nerves. 


Performances twice daily, at 3 and 8. Prices : 5s., 3s., 2s., and 1s.; Children 
under 12, half-price; Babies under 4, 10 guineas. 
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MOHAWK MINSTRELS, 
27 YEARS AT THE ROYAL AGRICULTURAL HALL, ISLINGTON, LONDON, N. 


MOORE & BURGESS MINSTRELS, 
35 YEARS AT ST. JAMES’S HALL, PICCADILLY, LONDON, W. 


Both Companies now under ONE FLAG 


Dating from Monday, Sept. 17, 19U0, and performing 


ONLY AT ST. JAMES’S HALL, PICCADILLY, 


AS THE 


MOHAWK & MOORE & BURGESS MINSTRELS. 


10 Performances Weealy. Six Nights at 8. Four Matinées at 3( Mon , Wed., Thur., Sat.) 


Sole Proprietors and Menogers WILLIAM FRANCIS and HARRY HUNTER. 


Roli Tichkets,. 


Numbered and Perforated. 
THE SAFEST AND QUICKEST CHECK ON 


PAT BOOZ BACB SE Ta 


At THEATRES, MUSIC HALLS, &c. 


6d. per 1,000. 
SAMPLE ROLL ON RECEIPT OF SIX STAMPS. 


ALFRED WILLIAMSON, 
TICKET .PRINTER, ASHTON-UNDER-LYNE. 


TIP-UP CHAIRS AND SEATS, 


FOR FIXING TO FLOOR, OR MADE 
MOVEABLE, FOR CONCERT 
~ HALLS, TOWN_HALLS, &c. 


Comfortable, Elegant, & Durable. 








Latest Improvements from 6s, 9d. 


IN USE AT 
THE LEADING THEATRES 
AND MUSIC HALLS. 
Best Designs. Utmost Comfort. 
Lowest Prices. 
HUNDREDS IN USE. 
INCREASED DEMAND. 
ENTIRE SATISFACTION 
ALWAYS GIVEN, 
Illustrated Price Lists Free. 
BEFORE DECIDING, 
SEE OUR CHAIRS, 
IT IS TO YOUR ADVANTAGE. 
Samples submitted free. 


Tableau Curtains, Draperies, &c., 
a Speciality. 


H. LAZARUS & SON, Theatrical Upholsterers, 
21, GREAT EASTERN ST., LONDON, E.C. 
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WILSON BARRETT 
In Repertoire. 


as 472 feb ae SS 


THE PRINCIPAL CITIES OF 


She United Kingdom. 


PERMANENT ADDRESS: 
WALSINGHAM HOUSE, PICCADILLY, LONDON. 





NOTICE TO PROVINCIAL MANAGERS. 


“THE PRIVATE SECRETARY.” ciote theatre, tondon. 


Now in its 17th Year of Tour. The fanniest Farcical Comedy ever written. Played over 11,750 times in 
Great Britain. One continuous Roar of Laughter. The Greatest Success ever known, 


EUGENE C. STAFFORD’S. LONDON COMPANY: 


Mr. WitisAM Hanoreaves, Mr. G. Hersenr Leonann, Mr. H. Wenrwortu-Smira, Mr. GascoiGne Bowen, 
Mrs. ALFRED Davis, Miss AMY PENNINGTON, Miss LENA CHuRSTERPIELD, and Miss Dona Gray. 
Mr. WiLLiAM CuTunent, Mr. Coances Lupron, 


Preceded by “BOX & COX.” 
Spring Tour begins T. R. EASTBOURNE, February 4th, 1901, and runs 42 weeks in each year. Managers wit! 
vacant dates kindly address, LUGENE C, STAFFORD, c/o “ Httnvury’s,” 379, StRant o Ha ywspos, WC, 
NEW COMPANY! NEW COSTUMES!! NEW PRINTING 
EUCENE ©. STAFFORD, The Original Manager — the Clobe Theatre, London. 


STAGE MANAGER ...... cece re 900s 0008s cseececs ets ORD Ean On. 
ADVANCE MANAGER ......+...++.. ) EUGENE C., 'STAFFOR oe -Mr. HARRY BARRY. 


CHARLES and FREDERICK 
RENAD, 


ASSISTED BY A POWERFUL 
COMPANY, 








In their inimitable Spectacle, 
“THE SWISS EXPRESS, 
THE QUINTESSENCE OF PANTOMIME, COMEDY, AND BURLESQUE. 


For particulars see “ The Era” weekly. 
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a “ORIGINAL LEOPOLDS” 


(Note Trade Mark--“‘ORIGINAL’”’) 
(My registered title.) 


Now on Tour with “ FRIVOLITY” again, the 


latest version, and an enormous success. 


NO EXPENSE SPARED TO MAKE THIS PRODUCTION ONE OF THE GREATEST 
ATTRACTIONS ON THE ROAD. 


The Original Leopolds John Leopold 








The Original Leopolds John Leopold 


The Original Leopolds John Leopold 


LEOPOLDS 


$010d031 
TWNIDIHO AINO 3HL 


THE ONLY ORICINAL 


vith 


The Original Leopolds John Leopold 


ox. 1) The Original Leopolds John Leopold 
> The Original Leopolds John Leopold 
MR. JOHN LEOPOLD. 
“THOSE TERRIBLE BOYS!” “LA BELLE FRANCE” 
“MUSIC HATH CHARMS” “THE MERRY MONKS” 
“THE EAGLE’S NEST” “ BEAR, BARON, & SENTINEL” 
i AND THE GOOD OLD EVER-GREEN SUCCESS, 
oo | “FRIVOLITY.” 
> it. VAL KIMM, Business Manager. Sole Agents, R. WARNER & CO. 


JOHN LEOPOLD ...................0 Proprietor. 
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MEM 
R. D'OYLY CARTE’S OPERA COMPANIES) ™ 
Cc, D, @ E. a 
ve 
PERFORMING ct 
UTOPIA, LIMITED. IOLANTHE., THE MIKADO. SORCERER. 
THE YEOMEN OF THE GUARD. THE GONDOLIERS. 
PIRATES OF PENZANCE. H.M.S. PINAPORE. TRIAL BY JURY. 
PATIENCE. ROSE OF PERSIA. $" 
20Th YEAR OF TOURS. 
ADDREss BUR’ 


SAVOY THEATRE, LONDON, 





FRANK HARVEY’S CELEBRATED PLAYS. 9 «. 





Acted with success in every country where the English language is spoken. = = 
be be 
THE MILESTONES OF LIFE THE HANGMAN’S WIFE. or th 
A HOUSE OF MYSTERY. JUDGE NOT. appl: 
BROTHER AGAINST BROTHER. THE WORLD AGAINST HER. 
SHALL WE FORGIVE HER? THE WAGES OF SIN, Ww. | 
SINS OF THE NIGHT. MARRIED, NOT MATED. 
THE LAND OF THE LIVING. THE WIFE’S VICTORY. ‘ 
A RING OF IRON, BUILT ON SAND. 
THE WORKMAN. A MAD MARRIAGE. 
THE WOMAN OF THE PEOPLE, FALLEN AMONG THIEVES. , Bu 
A WOMAN'S REDEMPTION. A MUSICIAN’S ROMANCE, ace 
Address all communications to Frank Harvey, Hollywood, Whalley Range, Manchester. 
LSS A DA BLANOHE, 
Specially engaged by FRED. FREDERICKS, Esq., for TITLE-ROLE, 6e 


ALADDIN, . 
BOROUGH THEATRE, STRATFORD, 
XMAS 1900. : 


Address, 23, Atnert Squarr, Crarnam, S.W. 


> HA RLES U2 32.8. BE Ss Bt 
“WHAT HAPPENED TO JONES.” 
Seeond Year of Tour. Specially retained by Hexnerr Stearn for 1901. 
MISS MARY COLLETT 8. 
Daly’s Theatre. Every Evening. Third Year of Engagement. 


Address, 22, Carlisle Mansions, London, SW. 


yu KX CHEVALIER SCOVHEL, 


the American Tenor. 
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W. Payne Seddon's 


MEMORIAL HALL, 


’ 
CHESTERFIELD. 
S , Comedy 
property ol the 
. tertield Corporation, Company. 
rvel for high-class 
Companies omy Repertoire for 1900: 
: “What Happened to 
Jones,”’ 
ST. CEORCE’S ** NIOBE,” 
* AN EMPTY 
Tae, STOCKING, 
BURTON-ON-TRENT. cn 


“A PAIR OF 
SPECTACLES.” 


‘ 4 
S. : For vacant dates Pastoral Performance 


: at above, which can “ Alice in 

| be booked separately, Wonderland.” 
or three nights each, ’ 

} \ during July and August. 

y apply 

_ W. Payne Seddon, Tours booked for 





Companies of repute only 


, 
St. Ceorge’s ; 
tits Visits are invariably heralded by a graceful picture of 
Theatr an angel bearing the names of his many past successes on the A DDRESS : 
e, wings, and carrying the cornucopia, from which plenty, in the 7 ‘ 


shape of Opera, Comedy, and Pantomime, falls on the British 9 
Burton-on-Trent. Isles; and when Mr. Seddon's angel appears it is accepted as St.George s Theatre, 
the forerunner of the best dramatic treats Burton-on-Trent. 
Weekly Telegraph, May 7, 1808 


— Mr. Gore Ouse -ey, 


General + Business - and - Stage - Danagement. 


4 


LONDON OR PROVINCES. RESIDENT OR TOUR. 


2 
et 








1 All communications ¢/o “* The Era” Office. 


VI R, J. HERMANN DICKSON, 


UGLY SISTER, “CINDERELLA,” 
COUNTY THEATRE, KINGSTON-ON-THAMES. 
Disengaged for Spring end of February. 
CHARACTER UR MANAGEMENT. 
Address, Actors’ Association; or Agents, Denton or Biackmore. 


BD Adress, Actons’ Association; or Agents, Drstox or Buackwone, 
LEANGELO A. ASHER, 
MUSICAL CONDUCTOR, 
TIVOLI THEATRE, Sr tran DD. WO, 
COMPOSER, ORCHESTRAL annavoun. &e. 


Address as above. 
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H. & M. RAYNE "Sttrnvens 
115, 117, & 419, WATERLOO ROAD, LONDON, S.E. 


OPPOSITE TRAM TERMINUS, 
WATERLOO STATION. 


Buses and Trams from all Parts pass 





the Door every minute or two. 


TRADE anne e MARK, 


WE SUPPLY THE WHOLE OF THE PROFESSION. 


THE BEST AND CHEAPEST HOUSE IN THE TRADE. 
ACTUAL MANUFACTURERS OF 


Ciabts, Pads, Boots and Shoes, Wias and Properties, 
Costumes and Sundries. 
MONA POWDER “If you would look your best,” use Mona Powder for producing a beautiful 
. complexion, Largest Sale of any Toilet Powder in the kingdom, Prepared in — 

four shades : Naturelle, Blanche, Cream, and Rese, Sample boxes on receipt of 9d. stamps. 
ELIXIRINE New Remarkable Discovery. A certain Preventative and an immediate Oure for falling 

. out of Hair, Dandruff, &c. An ab-rolute producer of Hair. Sold in Large Bottles, 
3s. 6d.; sufficient to show a marvellous growth. ce Testimonials from Miss Julia Neilson, Miss 
Mabelle Gilman, &c. &c 


GREASE PAINT VANISHER.  $2,iumstiss remover of Roints and Rooges, Hvwienic, 
and praised by “ Eirre” of the Profession. In Enamel Tins, 64d. and 1s. ’ 


Testimonials proved by results from—Madame Adelina Patti, Sir Heary Irving, Miss Ellen Terry, j 
Miss Ada Blanche, Mr. Dan Leno, Miss Marie Lloyd, &c 


The largest Stock of Theatrical Make-up Boxes, Band Books, Untearable Manuscript © 
Music Paper, &c., Hampers, Band Book Cases, and Theatrical Sundries in London, ; 


JOHN HYMAN & GO., | 





NAVAL, MILITARY, LIVERY, AND 


THEATRICAL CLOTHIERS AND COSTUMIERS, © 


19, LEICESTER SQUARE, W. a 


Telegraphic Address: “ Realistic , London.” Telephone No. 5810 Avenue. 


COSTUMIERS TO THE PRINCIPAL THEATRES AND PLACES OF sims 


Costumes on Hire for Fancy Dress Balls, Amateur Performances, 
Processions, Carnivals, &c. 


a VA VT AVA VT eVetTae tT ae 
We have supplied Costames for all GILBERT & SULLIVAN'S Operas, also ‘“* Carmen,” § 
“ Romeo and Juliet,” “Les Cloches de Corneville,” “ Plot and Passion,” “ Our Regiment,” 
“ Caste,” “The Geisha,” ‘“‘ Robert Macaire,” “The Night Attack,” “ Straight from the Heart,” 
“In the Ranks,” “Harbour Lights,” “Henry V.,” “Robin Hood,” ‘“ English Rose,” ‘ The 
Duchess of Coolgardie,” “Two Vagabonds.” ‘* Prisoner of Zenda,” “ Boys Together,” “ Daughter 
of the Regiment,” ‘‘The Three Musketeers,” ‘*The Little Minister,’ “ Run o’ Luck,” “Shop 
Girl,” The whole of the Costumes, Unifornis, and Armour for the National Grand Opera 
Co., Ltd, for “ Bohemian Girl,” “ Lily of Killarney,” ‘“‘ Maritana,” “ Il Trovatore,” ‘ Don 
Giovanni,” “ Faust,” “Tristan and Isolde,” “ Rustic Chivalry,” “ Pagliaeci,” “ Tannhauser,” 


* Lohengrin,” d 


PRICE LISTS ON APPLICATION. 
The largest Stock in the World of NAVAL and MILITARY UNIFORMS Te! 
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‘Mdme. VERNON, 


Acknowledged by the Press and Managers to be the leading House for 


* Mopern Stace Dress. 





QM = THE CHEAPEST AND BEST HOUSE IN THE WORLD 
FOR TIGHTS. 





os 








Mdme. VERNON, 


COSTUMIER TO LEADING LONDON ACTRESSES AND THE PRINCIPAL 
LONDON AND PROVINCIAL THEATRES, 


44-46-48, SHAFTESBURY AVENUE, LONDON, W. 


Theatrical Costumes —~ 
Cc. & W. MAY, 


(Sons of the late Samuel May of Bow Street), 


Costumes on bire for Amateur Theatrical 
and Operatic Performances. 








ALL THE 


" GILBERT & SULLIVAN OPERAS 


COMPLETE, IN STOCK. 


FANCY DRESS BALLS, 
TABLEAUX VIVANTS, &c. 


For Estimates, apply: 
9 & 11, GARRICK STREET, 
COVENT GARDEN, LONDON. 


Telegrams, ‘‘ SHAKESPEARIAN, LONDON.” Telephone, 4658 GERRARD. 
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BREias, 


Costumier, 





36, SOHO SQUARE, LONDON, W. 


FANCY BALL COSTUMES FOR SALE OR’ HIRE, 


Mr. & Mme. L. GUSTAVE, 
Artistic Wigmakers. 


PRIVATE. HISTORICAL. THEATRICAL. 


VaVaeaVaVvViatV ae 


Perruquiers to the ROYAL OPERA, COVENT GARDEN, 
the ALHAMBRA, &c., &c. 


87, LONG ACRE, LONDON, W.C. 
THEATRICAL DYEING AnD CLEANING, 


WITHOUT UNPICKING. 
LADIES’ AND CENTLEMEN’S STACE DRESSES AND THEATRICAL COSTUMES OF ALL 
DESCRIPTIONS CLEANED BY THE LATEST AND MOST IMPROVED DRY PROCESS. 


Colours guaranteed not to run or the articles to s‘ rink. Experienced Costumiers 
engaged. ooas returned with promptness and dispatch. Carriage paid on consign- 











ments of £2 ano upwards. Special quotations for quantities, or, if desirable, the © 


Proprietors would be pleased to make an appointment 
References may be made to any of the following gentlemen :—-A. D. CORRY, Esq., Theatre Royal, 


Manchester; R. COURTNEIDGE, Esq., Prince’s Theatre, Manchester; J. PITT-HARDACRE, Esq. © 
Comedy Theatre, Manchester; Messrs. DOTTRIDGE & LONGDEN, Colosseum Theatre, Oldham; | 
Messrs. HOWARD & WYNDHAM, Proprietors, Theatres Royal, Edinburgh and Glasgow ; C. E. MACHIN, 


Esq., Avenue Opera House, Sunderland ; ISAAC COHEN, Esq., Pavilion Theatre, Ltd., Mile End, London; 
H.G. DUDLEY BENNETT, Esq., Shakespeare Theatre, London; J. F. ELLISTON, Esq., Theatre Royal, 


Bolton; MORELL & MOUILLOTT, Theatre Royal, Kilburn, London, and W. W. KELLY, Esq., Theatre 


Royal, Birkenhead. 


YAPPRP’S LAUNDRY, LTD., 
THE LARGEST STEAM DYEING AND FRENCH CLEANING WORKS IN THE NORTH. 


Works: WHITEFIELD and STRETFORD, MANCHESTER. 


SAMUEL MAY, 
«<1 THEATRICAL AND FANCY COSTUMIER b> 


(Established upwards of half a century at 35, Bow St., W.C.) 


31, CATHERINE STREET, COVENT GARDEN, LONDON, W.C. 


(Directly facing Drury Lane Theatre Main Entrance.) 


Under the Management of Mrs. SAMUEL MAY. 


‘CAUTION. —We have no other address, and are in no way connected with any other firm of Costumiers 
trading under the same name. 


Costumes, Wigs, Properties, Fit-Ups, and Scenery 


Of every Description supplied on the shortest notice. 
CHILDREN’S FANCY COSTUMES A_ SPECIALITY. 
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THE LONDON PAVILION, 


PICCADILLY CIRCUS. 
THE HOME OF VARIETY. 


~ 


Oren Every Evenine at 7.30. 


SaturpAy Matin&es av 2.15. 


ALWAYS THE BEST VARIETY COMPANY IN _ LONDON. 
ADMISSION:— 


Pit, ls.; Second Circle, 2s. ; 


Reserved Seats, First Circle, 4s. ; 


Orchestra Stalls, 6s.; Boxes, £2. 2s. and £3. 3s. 
NNN 8.51, pusunusstsnsstedeeotsee FRANK GLENISTER. 


OXFORD 





“THE” PROGRAY 


| ALL THE LEADING STAR ARTISTES 


THE SEAS 


[ME OF LONDON. 


ON OF 1901. 


FREQUENT CHANGE OF COMPANY. 
OPEN EVERY EVENING AT 7.30. 
Prices—ls., 2s., 3s., and 5s. 
SATURDAY AFTERNOONS AT 2.30. 


ane Es—67., ls., 1s. 6d., 28., and 


THE ? 





3s. Private Boxess,21s.and 42s. 


WILL APPEAR DURING 


..Mr. ALBERT GILMER. 


IVOLI, 


STRAND. 


EVERY EVENING AT 7.30. 
ALWAYS A GAL 


For the Christmas and New Year Holidays the following important Artistes have been engaged : 
Miss MARIE LLOYD, Miss BESSIE BONEHILL, Mile. MARGUERITE CORNILLE, 


SATURDAY MATINEES AT 
AXY OF STARS. 


Miss PEGGY PRYDE, Mr. T. E. DUNVILLE, and many Others. 


Admission from 
AM oo. cs vaensescesaes 
ActinG MANAGER ...... 


le. to £3. 3e. 
..VERNON DOWSETT. 
. JAMES HOWELL. 


2.15. 





MIDDLESEX — “MUSIC BALL, 


DRURY 
PROPRIETOR AND MANAGER ........ 


Lightning Programme. 


English, American, and 
FOUR HOURS’ CONTINUAL 
Open 6.30 ; commence at 7. 


LANE. 


. Mr. J. L. GRAYDON. 
ENTERTAINMENT FOR THE PEorPLE At PopuLar PRIcEs. 


Frequent Changes. 
Continental Novelties, 

FLOW OF AMUSEMENT. 
Saturdays an hour earlier. 
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EMPIRE THEATRE, 


LEICESTER SQUARE. 
The Highest-Class and most Luxurious Place of Entertainment in London. 
THE HOME OF BALLET. on 


The Corps de Ballet and Auxiliaries, 250 in number. 
The Empire Orchestra of 50 Performers. 





GRAND VARIETIES. Orel 
Selected from the finest English, Continental, and American Artists. Am) 
Doors open at 7.45, Prices from 6d, to £3. 3s. 
NI sci cincnssasesen cvaneieeasvaseuie H. J. HITCHINS. 


THE METROPOLITAN, 


EDGWARE ROAD. 
MaNaGina DIRRCTOR.......0.ssssscsssesessesessesseeees HENRI GROS. : 
ENTIRELY REBUILT. BEAUTIFULLY DECORATED. ELECTRIC LIGHT. — 4 
Heatep TuHrovcnout. Prrrecr VENTILATION. Stipine Roor anp Sarety Curran. } 
Srorr Room ror Bicycrrs, 
No effort has been spared to make this the most complete, elegant, and safe Theatre of Varieties. 


ALL THE BEST-KNOWN ARTISTES HOLD ENGAGEMENTS. 


Prices or ApMission: Fauteuils (numbered), 3s.; Stalls, 2s.; Pit Stalls, 1s 6d.; Balcony, 1s. ; 
Gallery, 6d.; Boxes £2. 2s and £1, 1s. . 
TeL_ePHonr—194, Paddington. 


GATTI’S PALACE OF VARIETIES. i 


214, WESTMINSTER BRIDGE ROAD, S.E. 





PROPRIETORS ..........0..20cs0eeeseeeeeees Messrs. G. & L. CORAZZA-GATTI. « 
THE FAMILY RESORT. g pub 

Mesicau Conpuctor vee ceeeeeees MR. IKE W. BAKER. — 

BEAM AGER oes cscsescse ssc sesscrcsesscscsseots DOM TINGLE. of tl 


ALWAYS A GRAND COMPANY, AND A CHANGE 
EVERY WEEK. 





—— 
GATTI’S CHARING CROSS MUSIC HALL, | 
) 
VILLIERS STREET, CHARING CROSS, W.C. 
PING Sinks ciicassneiruccnsnasenieseneesinh enced Messrs. G. & L. CORAZZA-GATTI. 
BRILLIANT CHANGES EVERY WEEK. 
Open Every Evening all the Year Round with a 
FIRST-CLASS VARIETY ENTERTAINMENT. 
Thoroughly Ventilated and Lighted by Electricity. With comfortable new Bar and . 
Lounge just open. H 


Manacer......Ma. TOM TINSLEY. Musica Drrecror...... Mr. GEORGE W. SALTER. 


Grand Cafe Restaurant (Hot Sappers till 12.30), and the Largest Billiard Saloons in the 
World (30 full-sized English Tables) adjoining. One Minute’s walk from Charing Cross (S.E.) 


and Underground Railway Stations. Omnibuses to and from all parts of London. Tel 
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7 PALACE, . 


SHAFTESBURY AVENUE. 
; THE HANDSOMEST MUSIC HALL IN EUROPE. 
}OPEN EVERY EVENING AT 7.30 WITH THE MOST VARIED COMPANY. 
For Fuit Parricutars sEE Datty ADVERTISEMENTS. 
Prices—Private Boxes, #1. ls., £2. 2s., and £2. 12s. 6d.; Fauteuils, 7s. 6d. ; 
) Orchestra Stalls, 5s. ; Royal Circle, Reserved 5s., Unreserved 3s. ; First Circle, 2s. ; 
Amphitheatre, 1s. 
Telephone Nos. 5,040 and 1,468 Gerrard, Box Office open from 11 to 5. 


BEAM AGI vos 00 esi sescse evs Mr. CHARLES MORTON. 
ASSISTANT MANAGER AND TREASURER..........ceseeeeesseeeeeeesee ek. PHILIP YORKE. 


THE ROYAL, 


HIGH HOLBORN. 





aE 
“ 
a nn 


PEOPYIOCO «.........cedecccccceccesccsessesossccesee .. Mr. JOHN BRILL. 
AIGHT, This elegant and well-ventilated Music Hall and Lounge has no rival in London. 
IN, The superior character of the entertainments, the liberality of the management, 
and the comfort afforded to visitors are well known and appreciated, 
arieties, 7 OPEN EVERY EVENING AT 7.30. SATURDAY MATINEES AT 2.30. 


All the best available talent and constant change of Programme. 
Prices from 6d. to £2. 2s. 


ony, ls. ; 
7 . Brent Ma asiiciessccrcescesssecesess Mr. EDWARD SWANBOROUGH. 





LR. 


ES, | ROYAL STANDARD MUSIC HALL, 


126, VICTORIA STREET (facing Victoria Station). 





PROPRINTOR 00000srecrcccerescotorrssccscssccsssccscecsesooses Mr. T. S. DICKIE. 

TTI >. THE MOST COMFORTABLE HALL OF ENTERTAINMENT IN LONDON, 

i No expense spared, either on the stage or in the auditorium, to enhance the comfort of the 
public. Hall Illuminated by Electricity. In summer the Sliding Roof renders the Hall 
beautiful and cool. The Refreshment Department receives the most careful study of the Pro- 
prietor. Newly Decorated Billiard Room, with table by Burroughs and Watts ; large Public 
Bars on Ground Floor; and one of the Finest Lounges in London. The increased popularity 
of this Establishment attests the estimation in which it is held. 

IGE Open at 7.30 p.m. ; commence at 8 P.M. 
| POPULAR PRICES. 
PRR a aserinvcsedgeicasagexinsse. s ssvbeuextniasas Mr. FRED LAW. 


LLL, | COLLIBS’S. 


ISLINGTON GREEN, 












TTI. 
I bas iit scisesitncnnnaiuecse Messrs. RicuarDs, Burney & Co. 
PIED sdachrskamneacianiauees ... Mr. Dicsy Roperts. 
and ONE OF THE MOST COMFORTABLE HALLS IN LONDON, 
HAVING A SLIDING kKOOF AND EVERY MODERN IMPROVEMENT. 
SALTER. THE BEST AND HIGHEST CLASS TALENT. 
ren (SE) Prices from 6d, to £1. 1s. Open at 7.30; Saturdays, 7.15. 
i: Telephone, No. 7,658. King’s Cross. Telegraphic Address, ‘“ Sprake, London,” 
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WESTMINSTER BRIDGE ROAD. 
MANAGING DIRECTOR.......00..0s0ssesevecseeseeeeeessso Re G. ADNEY PAYNE. 
ALWAYS A GRAND STAR COMPANY. 
THE MOST POPULAR PALACE OF AMUSEMENT IN THE METROPOLIS. 
Homety aNnp ComrortasLe. Licurep ry Exvecrriciry Turovexovt. 
OPEN EVERY EVENING AT HALF-PAST SEVEN, 
WITH THE 
FINEST VARIETY ENTERTAINMENT IN LONDON. 
Colonial, Continental, Provincial, and London Stars appear in quick succession. 
Weekly Changes of Company. BR 
SELECTED BAND OF THIRTY PERFORMERS. 
Tue Suiwwinc Roor (The Novelty of London) is open when necessary. 


sai ah 


Sarery or THE Canrersury THeatre.—There are eight places of exit from the Theatre ; 
all the doors are double and made to swing both ways, or outwards only. The staircases are all 
of stone. A complete system of hydrants and service of fire hose is fitted to all parts of the 7 
house, and, in addition to the large staff of servants, an experienced fireman is in constant 
attendance during the Performances. No panic could possibly cause injury to visitors, let alone Bo: 
loss of life. The most approved system of heating the Theatre. 

The Box Office at the Canterbury is open daily from 10 to 6 o'clock. Seats may be secured 
by Letter, Telegram, or Personal Application, and at all the Libraries, or by 





TELEPHONE—726, HOP. NO FEES FOR BOOKING. SPI 
SPECIAL ATTENTION is paid to the REF RESHMENTS, which are of the Very Best Quality. 
- Te legrap »hic Adare ss—* Terpsichore, London.” 
GeNERAL Manaarr nieaemianepeciehinnschmacasmmeneuel Me. FRED MILLER. 


QUEEN’S PALACE OF VARIETIES, 


Close to the East and West India and Victoria Docks, and Blackwall Tunnel. 


PROPRIETORS ..........0sse0ee Messrs. TOM MALTBY, WICKES, WILLIAMS & CO. 
ININIR oi os sc acre canes phe heen ma eeeennaleeeehieawanaeeounile FRED D. HARRIS, 


Open every Evening with Best Company of Artistes in Londonand Constant Change of Programme. 


C2 


The above spacious and magnificent Establishment is now one of the largest and most 





handsome Music Halls in London, with seating accommodation for 3,000 persons. 
The Refreshments are all of the first quality, special attention being given to this department, 
and the prices the most moderate charged at any Hall in London. 
' 
Popular Prices, from 3d, to One Guinea. Doors Open at 6.30; Performance at 7.30. | Cor 
» the 


ENGLISH’S _” 


NEW SEBRIGHT TEMPLE OF VARIETIES, HACKNEY ROAD, N.E 


Soe Prorrieror anp MAnaGer............... Mr.. GEORGE EDWIN ENGLISH. are 

The Hall is open every evening at 6.15 and 9.15 o’clock, with an all-round First-class | ” 

Company of Sketch and Single-Turn Artistes, making it a West-End Music Hall at East-End 

prices, viz., 3d., 5d., 7d., and 1s. Selection by the Model Band each evening. Practical Stage 

Manager kept on the premises. The Hall has been thoroughly Re-decorated, Re-seated, and a 

new Fireproof Pit and Balcony entrance built, making it the most comfortable and cheapest 
place of amusement, bar none ; and the Proprietor constantly on the premises. 
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THE PARAGON, MILE END ROAD, E. 


ManaGING DIRECTOR................0000: Mr. G. ADNEY PAYNE. 


THE ABOVE, THE LARGEST VARIETY HALL IN LONDON, 
HAS BEEN ENTIRELY RE-SEATED WITH TIP-UP 
SEATS, AND RE-CARPETED IN THE 
MOST LUXURIOUS MANNER. 
1,000 Seats at 6d. Seats and Promenade to accommodate 2,000 persons at 1s. 
Stalls, 1s. 6d.; Fauteuils, 2s.; Box Seats, 3s. each person. 
Doors Oren 7.30; Stipe Doors 7 o’cLock. 
CONSTANT CHANGE OF PROGRAMME. 
Box Office open from 10 to 5. Seats may be secured by Letter. 
Telephone, 165, Eastern. 
SPECIAL ATTENTION is paid tothe REFRESHMENTS, which are of the Very Best Quality, 
at POPULAR PRICES, 


GENERAL MANAGER ..................... MR. FRED MILLER. 
Actinc MANAGER................4.... MR. CHAS. BEKCHAM. 


CAMBRIDGE THEATRE OF VARIETIES, 


COMMERCIAL STREET, BISHOPSGATE. 


PROPRIETORS AND FREEHOLDERS : 
THE CAMBRIDGE THEATRE OF VARIETIES. 


BRILLIANT SUCCESS SINCE REOPENING, OCTOBER 24, 1898. 


This Magnificent Hall is admitted to be one of the Handsomest and most 
Comfortable establishments in London. The Entertainments are supported by 
the Best Talent, while the Refreshments are of the Best Quality at Proper 
Charges. 


RE-SEATED, RE-DECORATED, AND BRILLIANTLY ILLUMINATED. 


The Great Eastern, North London, Metropolitan, and East London Railways 
are in close proximity to the Hall. Trams from all the Principal Routes pass 
the doors, 

MATINEES EVERY SATURDAY AT 2. 


GRAND PROGRAMME ALL THE YEAR ROUND. 
Two Houses Nigutity. Open 6.30 anv 8.55. 
MANAGER Mr. OC, SMITH WILKES, 
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DRAMA AND VARIETIES. 


ROYAL SADLER’S WELLS THEATRE. 


LEssEE AND SoLeE Manacer, GEORGE E. BELMONT, 
“Barnum’s Beauty,” 
whose 
Accomplished, adroit, and artistic adjuvants are Hersert Coxe, 
front functionary ; T. C. GLENVILLE, stage strokesman ; 
and James Murray, catgut champion. 


A Palace of Pure Pleasure for Peaceable Portions of the 
Public. 


ROYAL ALBERT MUSIC HALL, ) ‘ 


CANNING TOWN, LONDON, E. Proprietor, Cartes Retr. Chairman, Wavrer Leaver, 





i a sa secrete 


The Handsomest and most Comfortable Hall in the East of London. Lighted throughout by 
Electricity. Open every Evening with a Constant Change of Star Artistes. Change of Company 
every Week. Trains, Buses, and Trams to the doors. The handsome new Billiard Saloon is 
open from 11 a.m. till 11 p.m. Three Full-size Tables by Burroughs & Watts, Limited, and 7 
Thurston & Co., with all their latest improvements up-to-date. The Saloon is lighted through- 
out by electric light, and is, without doubt, one of the finest in the East or West of London. 1 


Lee VYTRSTA TIUVLEBST, 
Specially engaged by Mrs. Dornton and Ropert Arrnur, Esq., 
to appear as 
DICK WHITTINGTON, 
IN THE MAGNIFICENT CHRISTMAS PRODUCTION OF 
“DICK WHITTINGTON AND HIS CAT,’ 
AT THE 
THEATRE ROYAL, BIRMINGHAM. 


ES SING ii iain sec uvnidona utaseunacenscebebes «WALTER DE FRECE, 
RICHARD WARNER & CO., Lrp., 20, Wetuineron Srreet, W.C. 








“The most stunning woman on the vaudeville stage.”— Vide Press. 


Miss ALEXANDRA DAGMAR, | 
LONDON’S POPULAR VOCALIST. 
Magnificent Appearance, Charming Voice, and Gorgeous Costumes. 
TIME ALL FILLED. AMERICAN TOUR, JULY 1901. { 


Aut ComMMUNICATIONS TO— 


E. DE CELLE, 26, Wonurn Prace, W.C.; or, 
GEO. FOSTER, 408, Srranp, W.C. 
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(THE GREAT T.H.) 
Assisted by that King Pin of Mechanical Ingenuity, 


PRINCE Bosco. 


(FIT-UP AND WARDROBE OF THE RICHEST.) 


Repertoire containing some of the most Beautiful Effects conceivable. 
COMBINATIONS, TRICKS, and ILLUSIONS hitherto undreamed of; 
every Experiment and Illusion being our Sole Copyright property. 


- + Freedom-: - 


Our latest Novelty consists in the great T.H. Freeing himself from 6 Pairs of 
Handcuffs (English and American), and vanishing from the Stage, to appear amongst 
the audience in less than Ten Seconds. This must be seen to b> believed. He is 
assisted in this Act by 


Miss LILLIAN 
LINDON, 


The Smartest Lady Illusionist 
on the Music-Hall Stage. 


Shs 


Can also present Startling 
Second Sight Act, assisted by 


Miss DAISY BOSCO, 


Age 12 years. 








Lindon & Bosco’s Entertainment is also suitable for Private 
Engagements. 


ADDRESS, CARE OF “THE ERA.” 
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BRANSBY WILLIAMS, 

POPULAR CHARACTER-ACTOR, 
THE POPULAR MIMIC, 
Who has stood alone for four years, and now can give Managers a different show 
at each Hall, each show being exclusively engaged. 
XMAS CANTERBURY—CuHaracTer SKETCHES. 
ARRANGEMENTS: TIVOLI—Cuaracrers rrom “ Barnasy Rupce.” 
COLLINS’S—Tue Gosiin AND THE SEXTON. 


M». 


THE 


Bowrmss MAMAGER 6.<..c...c00s00c0eess GEO. FOSTER, 408, Srranp, W.C. 


ARTHUR STANLEY, 


Character - Comedian 


convennevononenavonuenesevenansoveneneovnnecanangent 





Splendid Selection of Original Songs by 


FRANK LEO and ALWYN & MARSHALL. 


"pp to date with NOW SOngS, Ideas, and Make-ups, 





Communications, c/o LYRIC THEATRE, DUBLIN ; or GEO, AYTOUN, 


UGo BIOn pi, 
THE INIMITABLE PROTEAN ARTIST. 





Now Starring Returns to 


in America England in 


with March 1901, 


enormous 5 
opening on the 
Success, 
Moss & Stoll 
Filling the 
Circuit. 
Theatre 


For open dates 
at every 


and terms 
appearance 


all along address my 


Agents. 






the route. 
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; John Lawson. 
“SHIELD OF DAVID.” 
“ HUMANITY.” 
“ONLY A JEW.” 
“KEEP TQ THE BIBLE. ’ 


VW a 





1900, Town till August, all the 
Principal Halls; Tour August. Re- 





turn Town 1901, 16 weeks. Tour 
1902, Moss & Thornton’s Empires. 
Ae PPT Es Ml 


Sr: 
Telegrams : ‘‘ THEATERBAU, LONDON.” Telephone : 1292 HOP. 


The Salambos -: 


Electrical Wlonders. 


NEVER IDLE, ALWAYS SOMETHING NEW. 





-, +, +, +, +, + +, * *, +, * 
ea a er ts 


4 Mdlle. OLLIVETTE SALAMBO, 


Thought~reading . and . Mathematieal . Marvel. 
NEVER IDLE. 


BABY ELRE SALAMBO, 


(Age four), the most marvellous child-artist in existence; every historical 
event since the world’s creation rendered in rapid succession; gigantic 
Speeches, that would stumble most grown people, delivered with a clear and 
distinct voice. Booked in conjunction with above. 





Address :—43, LORN ROAD, BRIXTON ROAD, LONDON, S.W. 
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THE TWO BEES 
HARRY AND FLORA BLAKE. 


ALWAYS IN DEMAND. 
No Vacancies. 


ain Address, see “* The Era,” weekly. 


PRINCE BEN DON 
THE GREATEST VENTRILOQUIAL NOVELTY ON THE 
BRITISH STAGE, 
The School of Scandalous Scholars, Everything worked by Electricity. Bendon’s Patent. 
Address, see “ The Era,” Weekly. 


THE CRAGGS, 


GENTLEMEN ACROBATS 
In LONDON until April 1901, then THIRD TOUR ROUND THE WORLD, commencing 
NEW YORK to SAN FRANCISCO. AUSTRALIA and AFRICA to follow. 
Agents—R. Warner & Co. Permanent Address—68, Kennington Road, London, 8.E. 
J.W.CRrAGG, Proprietor, Theatre Royal, Leigh, Lancashire : and Empress Theatre, Hartlepool (Even Ton & CRAGG), 


oe VI = - a hCOU|lCOUSCOZ GF 
THE WORLD-RENOWNED DANCER. 
JUST RETURNED FROM THE CONTINENT, WHERE SHE HAS 
CAUSED A FURORE., 

Acknowledged by Managers, Press, and Public of Europe, Asia, America 

and Australasia as the Coampron Lapy Buck DANcER OF THE WorLD. 
ENGAGEMENTS’ COMPLETE FOR 1901. 
Aadress all communications, BAWN’S AGENCY. Telephone, 271, BATTERSEA. 


HARRY CHAMPION, 
“THE QUICK AND QUAINT COMEDIAN.” 
CuristMAS ARRANGEMENTS : 
COLLINS’S ann MIDDLESEX. 
ION ia ogo os rch pen GeeaRESaanSs DAN usb aaa cke LAL (ee OO. 














H. R. PONCHERY, Monarcn oF tHe Hich Rope. 


Permanent Address, “ The Era” Office, London. 
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THE CELEBRATED HARVEY BOYS, 


Boxing Comedians, 
Patterers and Dancers. 


POPPI III I IOS 


AS THE MESSENGER BOYS, All the Year Round, 


at the leading Lon- 
don and Provincial 
AS THE MESSENGER BOYS. Variety ‘Theatres. 


PPD DDD DD DDD 








THE GREATEST BOXING ACT EVER SEEN. 
THE HIT OF EVERY PROCRAMME. 


You can’t beat, 
Not even with a stick, 


THE HARVEY BOYS. 


EVERY EVENING, 











a Oxford, Camberwell, and Balham. 
SN sic sins cuniina pekbblaninasetanes scons: coxausiets 
‘ 3” 
“THE FLY BE ON THE TURMUTS Price 6d. net. 
— OLD 
ENGLISH 
SONG. 


I be a turmat Ho .-er, fromGlo’stershire I came- My 
EDGAR KING, MUSIC PRINTER from Type or Engraved Plates, TROWBRIDCE, WILTS. 


Estimates sent on receipt of M.SS. 


INMAN, HOLT, & WOOLFENDEN’S 


CINEMATOGRAPH. 


THE NEW BIOSCOPE. ABSOLUTELY NO FLICKER. 


GOooD WINE NEEDS NO BUSH! 
VACANT DATES ADDRESS, 
INMAN & HOLT, 80, DALE S8T., MILNROW, Near ROCHDALE. 


TELEGRAPHIC ADDRESS: CABLE ADDRESS : TELEPHONE: 
“POPULAR, LONDON.” ““WARNERMAN, NEW YORK,” 5332 GERRARD. 


RIGHARD WARNER & GO., LTD., 


INTERNATIONAL ANGLO-AMERICAN 
THEEATRICAT AIND VARIBTY saA.GeINCyY. 
The leading firm of the world. Representing most of the principal Managers and Artistes. 


20, WELLINGTON STREET, STRAND, W.C. 


AND 
STURTEVANT HOUSE, BROADWAY, NEW YORK, U.S.A. 
MANAGING DIRECTOR ......+- RICHARD WARNER, MANAGER ......0000+++e000ee MAURICE DE FRECE. 
ASSISTANT DIRECTOR ,,.....- WALTER DE FREOCE, ° lial . , 7 
American Dimgoron ........ EMANUEL WARNER. | CASHIER & SECRETARY...... V. H. LANYI. 


Correspondence in all Languages. 
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WILLSOn Ss’ 


DAY BILLS 


At our usual low rates. All kinds of 
small Circus, Minstrel, and other Blocks 
for Day Bills—no extra cost. 


STREAMERS 


The Largest Assortment in the United 
Kingdom, from 20s, per 1,000. 


PICTORIALS 


Suitable for Cireuses, Dioramas, Panto- 
mimes, and Minstrels. Send for Cata- 
logue. 


MAMMOTH POSTERS 


Toany size. Also Single-Sheet Posters, 
80 by 60 in., equal to 8-sheet Double 
Crown. 





CIRCULARS, HANDBILLS, THROWAWAYS, &c. 
ALL KINDS OF ADVERTISING SPECIALITIES. 


We require no exaggerated advertisements. Thanks to our numerous 
customers for their kind recommendations. 

We are still adding Machinery, and Building Additional Premises, to 
keep pace with our increasing trade. 


WILLSONS’ NEW WALK PRINTING WORKS, LEICESTER. 


TELEGRAMS—“* STREAMERS, LEICESTER.” NATIONAL TELEPHONE—333. 


SWAN ELECTRIC ENGRAVING COMPANY, 


116, CHARING GROSS ROAD, LONDON. 








Mr. JARL WADDINGTON, of the SWAN ELECTRIC ENGRAVING CO., 
devotes especial attention to the requirements of the THEATRICAL 
PROFESSION, and is glad to receive enquiries as to Souvenirs, 
Playbills, and Artistic Throwaways, either by letter or personally. 


THEATRICAL BILL BOARDS. 


G. ELLIS & CO... Ltd.. 
SAW MILLS, 
CAINSBOROUCH ROAD, HACKNEY WICK, N.E. 
DOUBLE CROWN AND OTHER BOARDS. 





WHOLESALE PBI CBZS. 
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BLACKPOOL. — GRAND THEATRE AND 
OPERA HOUSE. 


seseeeeeeee MR. T. SERGENSON. 


The Press says :—“ The Grand is the prettiest theatre in the world.” 

“ Everybody charmed with this magnificent temple of the drama.” 

Mr. H. Beersoum TREE says :—“ There is no theatre in either London or 
the provinces better appointed or better managed.” 

Mr. H. Beersoum TREE says :—“ It is the most perfect theatre in England.” 

Mr. Witson Barrer says it is the most perfect theatre he ever per- 
formed in. 

Congratulations and Compliments on every hand from both Public and Professions. 
Every Comfort and Convenience provided for the Patrons of this lovely Theatre. 
Each portion of the Theatre is provided with separate Refreshment Rooms. 
The Theatre is thoroughly warmed and ventilated on the most modern principle. 
ELECTRIC LIGHT. OWN INSTALLATION, 

MATCHAM’S MASTERPIECE IS A MODEL THEATRE, 

FINANCIAL AND ARTISTIC SUCCESS. 
ACKNOWLEDGED BY EVERYONE TO BE THE THEATRE. 
SECOND TO NONE IN THE KINGDOM. 

EVERY COMFORT AND CONVENIENCE FOR THE ARTISTS, 

The most Comfortable and Perfect Dressing Rooms of any Theatre in England. 








rrr 


Only First-class Companies. Holds at Ordinary Prices over £200. Open all the Year round. 
Holds at the same Prices £60 more than any Theatre in the Town. 


BLAENAVON.—WORKING MEN’S' HALL. 


Stage, 56 ft. by 20 ft. Seating capacity, 1,400. 


Four Dressinc Rooms. 


HEATED THROUGHOUT WITH HOT-WATER APPARATUS. 


For Terms apply to 
JOHN DAVIES, Secretary. 


BOGNOR (SUSSEX). 


THEATRE AND ASSEMBLY ROOMS. 
Fully Licensed. Scenery. Good Stage, 40x28. Height to Fly-rail, 18 feet. Grid, 32 feet. 
Hall holds 800. Good Dressing Rooms. Minor Halls for Lectures, &c. 
Sharing Terms. Good Companies. 


MANAGER . Mr. EDWD. WOOD. 
The Royal Library, 


BRIDPORT, DORSET.—RIFLE DRILL HALL. 


Dramatic Licence, Complete Fit-up. Hall, 80 by 40 ft. 
Removable Stage, 33 by 18 ft. Dressing Rooms, Lavatories, &c. Seat 700. 


Apply to CAPTAIN WHETHAM, Bridport. 
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BELPER.—PUBLIC HALL. 


Newly built in centre of town, and close to Railway. Large Hall, 68 feet by 45 feet, 30 feet 
high ; platform, 24 feet across, can be extended to 40 feet. Seat 700; three kinds of chairs. 
Licensed for stage plays. 

Best room in Midland Counties. 


Apply. Mr. Josspu Pym, Managing Director, Belper. 


CHELMSFORD.—CORN EXCHANGE. 


(Population, including places immediately adjoining, over 14,009.) Size, 100 feet by 45 feet , 
40 feet high. The only Hall in Chelmsford Licensed for Stage Plays. Good Dressing Rooms. 
Hall well Heated and Seated ; Holds 800 persons ; 500 Chairs provided. Stage, 28 ft. x 20 ft 
Good Touring Companies do well, Hall-Keeper and Manager, J. H. Rowe, Chelmsford. 
Dates and Terms on application, addressed— 
Tue Secretary, Corn Exchange, Chelmsford. 


CHESTERFIELD, DERBYSHIRE. 


STEPHENSON MEMORIAL HALL, 

The property of the Corporation, largest in Chesterfield. Seats over 1,000, Licensed for Dramatic Performances 
Proscenium Opening, 26 ft. wide, and 24 ft.6in. high. Stage, 48 ft. 6 in. wide, and 35 ft. 8 in. from front to 
back. Height from Stage to Fly Beam at front of Stage, 20 ft. 6 in.,at back, 19 ft Height of Grid Beams above 
front of Stage, 43 ft. 

THE LECTURE HALL in the same building seats 200. Heated throughout with Hot Water. 
ASSEMBLY ROOM, MARKET HALL, seats 400, 
For Vacant Dates and Terms apply to GEO. PRESKEY, Secretary. 


CORK.—OPERA HOUSE. 


ADMITTEDLY ONE OF THE HANDSOMEST THEATRES IN THE PROVINCE~ 
Holds at ordinary prices (6d. to 4s.) £140. 
NONE BUT FIRST-CLASS ATTRACTIONS RECEIVED. 
Applications— Mr. JOHN HORGAN, Manacer. 


COWES, I. OF WIGHT.—FORESTERS’ HALL. 


This pretty and commodious Hall, — throughout by gas (incandescent) 
with a Stage capable of any production travelling. 
It opens all through the year. Visited by all the best Companies. 














For terms apply to the Secretary, J. JOLLIFFE, Foresrers’ Haut, Cowes. 


DALTON -IN - FURNESS. 
CO-OPERATIVE HALL. 
76 ft. by 40 ft., including Balcony. Seats 900. Height from platform to 
ceiling 17 ft. One day, £2. 10s.; second day, £2; each succeeding day, £1. 10s. 
Licensed for Plays. 





Apply, J. WERRY, Secretary. 


DARLINGTON—CENTRAL HALL. 
FULLY LICENSED. 





THE LEADING HALL. SEATS — 1,000. 
Preprtetor 2.2 .s0.c000000: Epwarpd Woorerr, 36, Priestgate, Darlington. 
ELY (CAMBS.) PUBLIC ROOMS. 
Responsipt£ MANAGER .......00.00.cesecccesseeess0ek, H. ARCHER. 


Fixed Stage, 14 ft. 6 in. deep by 24 ft. front (with two dressing-rooms underneath ; also 
stage entrance). Will seat 450 (Ground Floor 300, Gallery, 150). Theatrical Licence held 
Terms (including theatrical licence, gas, and ball-keeper). One night, £2. 12. 6d.; Two nights, 
£4. 4s.; Three nights, £5, 5s. Hon. Sec. and Manager, Harozp Arcner, Market Place, Ely. 
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GOOLE-THEATRE ROYAL. 
PRORMIMIOR, .cccce sce ctises CHAS. BROMLEY, 
Wine Merchant. 

This Theatre is the only place of amusement in the town. Size of Stage, 
18 ft. opening, 24 ft. deep. Good Stock of Scenery and Working Appliances. 
Population, 18,000 ; population of district, 22,000. 

Goole is distant from Grimsby 40 miles; Doncaster, 17; Gainsboro’, 38 ; 
surnsley, 33; Rotherham, 29 ; Wakefield, 27 ; Castleford, 22; Pontefract, 19 ; 
Hull, 24; Leeds, 30; York, 30; Featherstone, 21 ; Scunthorpe, 35; Harrogate, 
{0 miles; and Ilkley and Yeadon. 

BOOKINGS HALF-WEEKS WITH ADJACENT TOWNS. 
Also Public Rooms for Panoramas, Concerts, and other purposes. Easy rental. 


7 


For terms, apply C. BROMLEY, Goole. 
HULL.—THE CIRCUS. 


GENERAL MANAGER................00.2--+.+0.--- EDWARD EMERSON. 


This pretty and commodious Circus, lighted throughout by Electricity. 
Electric Trams stop at the doors. The Largest Place of Entertainment in the 
City. Holding capacity about 2,500. With a Portable Stage capable of any 
production travelling, and visited by all the best Companies. 


Prices : Stalls 3s., Circle 2s., Amphitheatre 1s., Gallery 6d. 
NOW IN THE FULL TIDE OF SUCCESS. 


Address all communications ve dates, Eowarp Emerson, THe Circus, Hut. 


LEICESTER.—ROYAL OPERA HOUSE 


SoLE PROPRIETOR ............ Lieut.-Co.L. J. A. WINSTANLEY. 


THEATRE ROYAL. 
SoLE LESSEE ........ ......... LiEuT.-Cot. J. A. WINSTANLEY. 


Address all communications to Cor. J. A. WINSTANLEY, 
THE ROYAL OPERA HOUSE, LEICESTER. 


LOUGHBOROUGH.TOWN HALL. 


Largest Place of Entertainment in the Town. 
Seats over 800, 
SPACIOUS AND WELL-APPOINTED STAGE. 
. Retiring Rooms and Accessories. 
DRAMA sevitarcessisaninicncivn. +-e9ones C. H. ADAMS. 


LYME REGIS, DORSET.—DRILL HALL. 


L. & S.W. Ry. Co. station, Axminster, 6 miles. G.W.R. Co, station, Bridport, 10 miles. 
To and from above places per ’bus or hired conveyance. 
The hall has a dramatic licence. Size 80 ft. by 54 ft. Seat 600 comfortably. 
Platform (moveable), 30 ft. by 21 ft., made in sections. 
Terms per night, 30s., including gas, seats, and water. 


Apply to Serakant-Masor F, BRITTON, R.G.A. 


NEWTOWN.—(N.WALES.)—VICTORIA HALL. 


Extensive SrrucruraL ALTERATIONS HAVE BEEN EFFECTED, AND THE HALL HAS BEEN 
ENTIRELY RE-DECORATED, 
WELL apApPreD ror THEATRICAL Companies, Concert Parties, Dioramas, &c. 
Stock Scenery. Spacious Stage and Orchestra. Good Dressing Rooms. Large Gallery. 
SECRETARY AND MANAGER eee... .eee0e Seviveies ERNEST C. MORGAN, 
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REDCAR, YORKSHIRE.—CENTRAL HALL. 


Size, 67 ft. by 45 ft. Stage, 25 ft. by 12 ft. ; can be enlarged. 
Accommodation for Picnics. Licensed for Stage Plays. 


Dates and terms on application to the Proprietor, 
J. COWL. 





RHYL (N. WALES).—_TOWN HALL. 


79 ft. by 41 ft., including gallery. Seats 750. Height of Hall, 29 ft, 
One day, £2. 10s.; each succeeding day, £2. If wanted for a week or more. 
5 per cent. reduction. Licensed for Plays. 


Apply to A. ROWLANDS, Clerk to the Council. 





SOUTHPORT.—OPERA HOUSE & WINTER GARDENS. 


RAE DEAT so iviiiinvcnisssscsscisnssosese EDGAR 0. WALLER. 
THE OPERA HOUSE.—The prettiest, safest, and most commodious Theatre in the North. Full and Efficient 


Staff. Theatre and Stage entirely lighted by Electricity. Managers of only First-class Companies please com- 
municate. 


THE PAVILION.—Grand Variety Entertainments every Evening at 8. 
All communications, EDGAR O. WALLER, General Manager. 


SOUTH SHIELDS.—THEATRE ROYAL. 
LESSEE AND MANAGER  ...........ccceccecesceeces Mr. L. M. SNOWDON. 
THIS PRETTY AND: COMMODIOUS THEATRE, 
LIGHTED THROUGHOUT BY ELECTRICITY, 
WITH A STAGE CAPABLE OF ANY PRODUCTION TRAVELLING, 
IS OPEN ALL THE YEAR ROUND, 

AND VISITED BY ALL THE BEST COMPANIES. 
RESIDENT SCENIC ARTIST. PROFESSIONAL BAND. 





Prices—Private Boxes, from Half a Guinea; Dress Circle, 2s.; Pit, ls.; 
Gallery, 6d. 
NOW IN THE FULL TIDE OF SUCCESS. 


SWADLINCOTE TOWN HALL 
(Licensed for Stage Plays, Music, and Singing) 
IS NOW OPEN FOR ENGAGEMENTS. 
The population within One and a half miles of the Town Hall is about 20,000. 





Size of Hall, 60 ft. by 30 ft., with gallery 30 ft. by 10 ft. Will accommodate 
about 500 persons; stage to suit companies as far as possible; ante-room, 
lavatory, and w.e. accommodation. Vacant dates, terms, and other particular 
may be obtained on application to the undersigned. 


THOMAS KIDD, C.E., Surveyor, Swadlincote, Burton-on-Trent. 
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TROWBRIDGE-TOWN HALL. 


VERY 
LET FOR 
LICENSED BY 


Great Hall, 90 ft. by 40 ft. 
perfect. 


HANDSOME 


Commodious 
Splendidly lighted and heated. 


AND SPACIOUS, 


ENTERTAIN MENTS. 
COUNTY 


COUNCIL. 


stage. Acoustic properties 
Will seat 700, and gallery 100, 


Apply to T. 8S. Hitz, Clerk to Urban District Council, Trowbridge. 





WEALDSTONE PUBLIC HALL. 


FULLY 
6 MINUTES HARROW, L.& N.W.R. 
LARGE STAGE AND 


Write the Secretary, T. A 


LICENSED, 


SEAT NEARLY 
ROOMS. 


300, 
DRESSING 


. TERRY, Wea cpstone. 





| ELFAST THEATRES.—The ROYAL 
and the GRAND OPERA HOUSE. 
Managing Director, Mr. Frep W. WARDEN, 


For Vacant Dates at both Theatres, address always, 
Theatre Royal. Telegraphic Address,** Warden, Beifast.” 





[)UBLIN. QUEEN’S ROYAL THEATRE, 
Sole Proprietor and Patentee, Mr. ELLIS JONES. 
Lessee and Manager, Mr. J. W. WHITBREAD. 
None but the best Travelling Companies received. 
Terms, &c., address—- J. W. WHITBREAD. 





| OND ON, S.W.—Hieury Recommenvep 
4 APARTMENTS, with Good Pianos 
"Buses pass the door. Children objected to. 
Mrs. BENSA, 
9 and 11, Claverton Street, St. George’s Square. 


\\ IGAN.—ROYAL COURT THEATRE, 
Proprietor and Manager, J. Worswick. 
Will hold upwards of 3,000, Electric light and full 
licence. Population of Wigan Union, a radius of three 
miles from the Theatre, 200,000. 





‘THE INTERNATIONAL TRANSLATION 
AGENCY, AND DRAMATIC AND MUSICAL 
BUREAU. Translates French and German Plays into 
English and vice-versa ; also negotiates for the pur- 
hase and sale of musical and other Plays. Authors 
aml managers are invited to communicate. New 
Plays read and produced if approved. Address, The 
Dingcror, 5, Grandison Road, London, 8.W. 


M A-BTIN COMSTOCK, 
Aub THE TWENTIETH CENTURY MANAGER 
A thorough practical knowledge of all towns in 
England, Lreland, Scotland, and Wales. 
Address, * The Era.” 





\ R. HARRY ST ABR. 
a'2 “THE SWEET SINGER OF TWO WORLDS.” 
Author and expouent of his Musical Plays, 
*“OTro THE OurTcast,” ** SCHWENK THE DREAMER,” 
and “CARL THE CLOCKMAKER.” 

CLAIR, 


M a? cae 5 See > ee 
4 THE FAMOUS SONG WRITER 
Whose Ditties are a feature in every Pantomime 
worth naming. 
Address all communications, WINSTER, WINDERMERE. 








\ Iss NELLIE OLDENE, 
4 VOCALIST AND BURLESQU!! ACTRESS. 

Dec, 24th, Britannia, (:lasgow, two weeks. ‘To follow, 
Aberdeen, Dundee, Gateshead. Hull, Birmingham, 
Liverpool, Dublin, Cork. Birkenhead, two weeks. 
Leicester, Sheffield, Bradford, Leeds, Halifax. Perma- 
nent address —4, Tharples Hall St., Regent's Pk., N.W. 


7 J. DAVIES, Turarrican and Crrevs Boor, 
¢ SHor, and SANDAL MAKER, 16, ARTHUR STREET, 
New OxrorpD StTKEET, Lonpon, A Practical Man in 
Every Department. A large Stock on Hand. Try 
Davies’ Unrivalied Ballet Shoes, ls. 9d. per pair. Pro- 
vincial and Continental Orders punctually attended to 





NIGHTS FOR THE MILLION. 
Buy of the Maker, 8S. REID, Artist in Shapes, and 
Theatrical Hosier to all the principal Theatres, A laryve 
assortment of every description of Hosiery kept on 
hand, in Silk, Cotton, or Worsted. Country orders 
punctually attended to on remittance, and a perfect 
tit guaranteed. Manufactory—90, Long Acre, W.C, 
Every description of Avimal Skins maile to order, 


Cc 
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E. ASCHERBERG & CO.’S 


NOVELTIES FOR 1901. 





“THE CASINO GIRL.” “A BASSO PORTO.” 
A Musica: Comedy in 2 Acts. (At the Lower Harbour.) 
Music by Lupwic ENGLANDER. Grand Opera in 3 Acts. 
Vocal Score, 6, net. Piano Score, 3s. €d. net. Music by NICCOLA SPINELLI. 
Ld.de Luae,is.6d.net. Ed, de Lue, 5s. net. Vocal Score, 7s. 6d. net. Piano Score, 5«. net. 
Separate numbers, 2s. each net, Separate numbers, 2s. each net. iF 
“KITTY GREY.” “THE CRICKET ON THE HEARTH.” 
A Musical Comedy in 3 Acts. (Das Heimchen am Heri.) 
Music by A. Barna and H, Taceor. Grand Opera in 3 Acts. 
With 2 additional numbers by LiongL MoxcKTon. Music by Cart GoLpMARK. 
Vocal Score, 6s, net. Piano Score, 3s. net. Vocal Score, 7s. 6d. net. Piano Score, 5s. net. 
Separate numbers, 2s. each net. Separate numbers, 2. each net, 
NEW SONGS OF INTRINSIC MERIT, 2s. each net. 
“ THE WORLD'S DESIRE"(0, Eb &F) EnGarpoLevi. “TO-NIGHT"(C& Eb) .. ° «. N.Zanpo 
‘MY LADYE'’S GARDEN "(D& F)Guy D'Hanprior “THE BIRTH OF DAY”.. ue ..Cu. DEACON 
PICCANINNY'S PRAYER”... J. Frepericks, | «woe — * . 
“THERE BE NONE OF BEAUTY’S DAUGHTERS ” WHERS ROSES BLOOM a dacchacsestahy 
(Eb & F) C. Pasron Cooper. “GOLDEN SHEAVES “ ..C. Pastor Coorrn 
“OAN IT BE LOVE?” - J, PIRTRAPERTOSA, “LIGHT” es oe ” oe K. E. BEUNKr. 
PIANOFORTE AND DANCE MUSIC, 28. each net. 
‘OASINO GIRL’ WALTZ” re H. Finck. INTERMEZZO from “ A BASSO PORTO,” 
**CASINO GIRL" LANCERS” .. -» S.SHAW. SELECTION from “A BASSO PORTO.” 
‘CASINO GIRL’ BARN DANCE” ,, 58, SHaw. <r ROTION a » pierre ¢ 
“*CASINO GIRL’ MARCH” °: Ft tree. i from THE CRICKET ON THB i 
‘*CASINO GIRL’ SELECTION ” .. H. Finck. ee otek s 
‘CASINO GIRL’ SELECTION”) an : “TEMA CON VARIAZIONI”,. -» G. LIgRLIiIne, [ 
(Violin & Piano), 2s. 6d.net,/ ** “*S4AW-  «PLEUR DE JEUNESSE” .. .. Wa. Deviv. §j 
“WELCOMI MARCH * - . Ep. St. QUENTIN “VALSE LENTE” Te -. Ws. Devix. & 
SERENADE’ oa AMMEYER & CAPEL. “WITH LANCE & SABRE MARCH” G.Vinia. @ 
ASCHERBERC’S SECOND COON ALBUM. | ASCHERBERC’S FOURTH DANCE ALBUM. 
Price 1s, net. Banjo Part, 6d. net. Price 1s, net. Violin or Cornet Part, 6d, each, net 


E. ASCHERBERG & CO., 46 BERNERS STREET, W. 


Publishers of Caralleria Rusticana, Pagliacci, L’ Amico Fritz, Philémon et Baucis, Her Roval Highness, Orlando 
Dando, Gentleman Joc, Transit of Venus, The French Maid, The Telephone Girl, A Pantomime Rehearsal, 4 


BRInN’S OXYGEN. 


To ensure good quality and reliable Cylinders, Buy only from the Barry Companiss or their 
accredited Agents. 


ADDRESRES : If 


BRIN'S OXYGEN COMPANY, LIMITED, _ a 
84, VICTORIA STREET, WESTMINSTER, S.W. =| | 


Works: 69, Horserersy Roap, S.W. 











REGISTERFD iRADE MARK 
MANCHESTER OXYCEN COMPANY, | BIRMINCHAM OXYCEN COMPANY, 
LIMITED, LIMITED, 
Great Marlborough 8t., Manchester. \ Saltley Works, Birmingham. 


Y.C. CORSETS. 
The “PATTI.” 


This is a very high-class Long-waisted Corset, specially designed to give 
compactness and support to the lower part of the figure. Made in fine 
White Coutil or Super Black Italian Cloth and best Creeniand Whatebone, 
price 14 9. 

Lower Qualities in ** PATTI” Corsets, 611 and 106. 
Similar shapes in other ** Y.C.” Corsets, 2/114 to 21 -. 


TO BE OBTAINED OF ALL LEADING DRAPERS AND LADIES’ OUTFITTERS, 


Or the address of the neare-t retailer ‘will be forwarded on application 
to the Manufacturers 


Young, Carter & Overall, 117 and 118, Wood St., London, E.C. 
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CHEMICAL CLEANING »» DYBING COMPANY. 
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ORIGINAL CHEMICAL CLEANERS AND DYERS 
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Theatrical and Music Hall Professions 


DRESS & FURNI 


Se panei ee 






Special to Wardrobe 
Managers Work 
and Collected 
Costumiers. we 
Delivered 
SHORTEST F from 
TIME. , Theatres 
LOWEST wae J between 
prices. ee y each Show. 


Yours faithfully, 
T. HARRIS, Manager. 
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Managers will do well to communicate with us BEFORE getting | 


CURTAINS, DRAPERIES, and COSTUMES CLEANED or DYED. 


DYEING ORDERS OF EVERY DESCRIPTION EXECUTED AT SHORT NOTICE 


Vanagers treated with for quantities, Artists’ private work carefully attended to. 


NOVELTIES : Spirit Dyeing and Glove Cleaning by Machinery. 
6, ARGYLL STREET, REGENT STREET, W. 


Telegrams—“ Cleaning, London,” ZO Mtn. Telephone No, 3,923 Gerrard. 
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Jan. 5. Full Moon, 0h, 14m. a.m. 


| Tu Edward Righton died, 1899. 
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JANUARY. 


PHASES OF THE MOON. 


| Jan. 20. New Moon, 2h. 36m. p.m. 


12. Last Quarter, 8h. 38m. p.m. 27. First Quarter, 9h, 52m. a.m. 


Who ¢an tell 
What golden hours, with what full hands, may be 
Waiting you in the distance ?—Trnnyson. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Society of Musicians’ Annual Conference, Plymouth, 1899. 


Tu Alhambra, Attercliffe, opened, 1898. 


F 
S 


Mrs. Charles Mathews died, 1899. 
| Grand Opera House, Paris, opened, 1875. 

Eprenany. [Old Plymouth Theatre burned down, 1863. 
| Harte’s Theatre, Openshaw, burned down, 1899. 


Tu | Fire at Court Theatre, Liverpool, 1897. 


WwW 


F 
S 
'$ 

M 


| 10 | TH! G. V. Brooke drowned in the “ London,” 1866. 
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} and the beginning of the 5662nd year since the 
creation of the world, according to Hebrew compu- 

} tation. 


The year 5662 (which is an intercalary year 


Grand Theatre, Radcliffe, opened, 1899. 


Paul Bedford died, 1871. f1899. 
Three performances in one day of Alice in Wonderland, Opera Comique 
! Isr arren Epreuany. [New Opera House, Harrogate, opened, 1900. 
Prince of Wales’s Theatre, Glasgow, burned down, 1869. 

New London Hippodrome opened, 1900. 

Mrs. Nisbett (Lady Boothby) died, 1858. 

Lola Montes died, 1861.] 

Death of Signor Nicolini (Nicolas), second husband of Adelina Patti, 189s. 
Royal Albert Hall, Glasgow, burned down, 1876. 

2np arvTeR Eptenany. [Lusby’s, Mile End, burned down, 1884. 
Polytechnic finally closed, 1882. 

Opening of Westminster Aquarium, 1876. 

Vaudeville Theatre, Neweastle-on-Tyne, burned, 1900. 

Strand Theatre opened as “ Rayner’s Subscription Theatre,” 1832. 
Marriage (third) of Adelina Patti to Baron Cederstrém, 1899. 
New Theatre Royal, Edinburgh, opened, 1876. 
| 3rp ATER Eprenany. [Lord Chamberlain’s Circular on Ballet Costumes. 
Sir Joseph Barnby died, 1896. | 1869. 


, 


Charlotte Cushman as Romeo at Princess’s, 1855. 
John Hollingshead’s Benefit at Empire, Leicester Square, 1900. 
| Mr. and Mrs. Bancroft opened Haymarket with Money, 1880. 


THE JEWISH CALENDAR. 


383 days) of the Jewish Era commences Feast of the Eighth Day, October 5. 


} on September 14, 1901, being the 19th year of the 


} 
The year 1901 is the latter part of the 5661st 298th cycle of 19 years. The Passover is tl 
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rated April 4-10; Feast of Pentecost, May 24; the 
White Fast, or Day of Atonement, September 23; 
the Feast of Tabernacles, September 28; and the 
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FEBRUARY. 4 


PHASES OF THE MOON. 








/ 
U 
Feb. 3. Full Moon, 3h. 30m. p.m. | Feb, 19. New Moon, 2h. 45m. a.m. b 
11. Last Quarter, 6h. 12m. p.m. 25. First Quarter, 6h. 38m. p.m. ‘ 
c — acini tata a 
When all around the wind doth blow, f 


And coughing drowns the parson’s saw, 
And birds sit brooding in the snow, 


3 








‘ And Marian’s nose looks red and raw.—SHAKESPEARE. 
— - } 
r. D » ‘ » aarRAwnm Sy ETC ee seein aiid S.rises 4 
“OW MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 
4 
1 F Julius Cesar at Windsor Castle, 1850. Grand Th., Hebburn, opened,1897. 7 42R 4 : 
2/8 Theatre Royal, Glasgow, burned down, 1879. 4 48s 4 
22 F - <7 = ’ . " 7 ¢ 
» SS Seprcacesma Sunpay. lr. W. Robertson, author of Caste, died, 1871. 4 39R L 
1 i M Good for Nothing produced at Haymarket, 1857. 4 52s i 
5 Tu New Theatre Royal, Blyth, opened, 1900. 7 36R dj 
6 W_ New Bedford Music Hall, Camden Town, opened, 1899. 4 55s 
t 7 Tu Alhambra opened for first time under that name by E. T. Smith, 1858. 7 32R 4 
| 8 F Lohengrin first performed in England at Her Majesty’s, 1880. 4 59s | 
! 9 S — Theatre Royal, Dublin, burned down, 1880. 7 29R 
4 10 os Sexacesima Sunpay. [Charles Wyndham’s first London appearance, 5 3s 4 
b 11 M Oxford Music Hall partly destroyed by fire, 1868. ‘Royalty, 1862. 7 25R | 
i 12 Tu Madame Celeste died, 1882. 5 6s 
] 13. W_ New Empire Palace, South Shields, opened, 1899. 7 22R » 
' 14 TH Charles Kean revived Macbeth at Princess’s, 1853. 5 10s ¢ 
5,F Lady of Lyons produced by Macready at Covent Garden, 1838. 7 18r t 
16S American Theatre, San Francisco, burned down, 1868. 5 14s } 
) ! ‘ : , 2 Cd ond ? 
¥ 17 = QuINQuAGESIMA Sunpay. [John Braham died, 1856. 7 14k ff 
18|M_ Charlotte Cushman died, 1876. 1897. 5 17s ( 
1" n ° . ” r ’ , od q 
19 Tu Snrove Tvespay. ‘Question asked in Commons re Nelson’s Enchantress, 7 10n ¢ 
20 W_ Asn Wepyespay. [Madge Robertson’s début, Marylebone Th., 1854. 5 21s fk 
> > ame — . 2 ~ ° L 
i\ 21. TH Hamlet (1st 4to) played by Elizabethan Society at Carpenters’ Hall, 1900. 7 6R ; 
22 F  Blondin died, 1897. 5 25s 
L 93/18 J. Forbes-Robertson’s début at the Princess’s, 1874. 7 QR ¥ 
} 94 | -~ Ist 1x Lent. [Ben Jonson’s Alchemist at Apothecaries’ Hall, 1899, 5 28s 
>95)M_ Garrick Club founded, 1831. 6 58R , 
“ 96'Tu Grand Theatre (second), Islington, destroyed by fire, 1900. 5 32s | 
. ‘ . . , : . 1 
27 W sFirst Statutory Meeting of Moss’s Empires (Ltd.) held at Edinburgh,1900.. 6 54R ¢ 
#98 Tu Madame Patey died, 1894. Amber Witch produced, Her Majesty’s, 1861. 5 35s { 
{ 
i é 
ECLIPSES IN 1901, q 
In the year 1901 there will be four Eclipses : two Eclipse ends generally at 7h, 10m. morn., in longi- i 
| of the Sun and two of the Moon ; those of the Moon tude 157° East of Greenwich, and latitude 13° South. 1 
| both partly visible, and those of the Sun both in- III.—A partial Eclipse of the Moon, October 27, 
, visible, at Greenwich. partly visible at Greenwich. { 
t 1.—A penumbral Eclipse of the Moon, May 3, IV.—An annular Eclipse of the Sun, November >} 
, partly visible at Greenwich. Rae 11, invisible at Greenwich. Begins on the Earth , 
1 Il.—A_ total Eclipse of the Sun, May 18, invisible generally at 4 b.30 m. morn.,in longitude 27° East of (h 
) at Greenwich. Begins on the Earth generally at Greenwich, and latitude 27° North. Central Eclipse 
| 3h. 0 m. morn., in longitude 52° East of Greenwich, begins generally at 5h. 44 m. morn., in longitude 13° 1 
and latitude 20° South. Central Eclipse begins East of Greenwich, and latitude 37° North. Central 
generally at 3 h. 58 m. morn., in longitude 40° Kast Eclipse ends generally at 9 h. 13 m. morn., in longi- / 
of Greenwich, and latitude 28° South, Central tude 122° East of Greenwich, and latitude 17° North. | 
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March 5, Full Moon, 8h. 4m, a.m. 


| JULIUS Cassar, with the aid of Sosigenes, an astro- 
. reformed the Roman Calendar, whence 


Pato Sunpay. 
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MARCH. 


PHASES OF THE MOON. 


13. Last Quarter, lh, 6m. p.m. | 


Spring’s 's earliest nurslings spread their glowing leaves, 
Bright with the hues from wider pictures won : 

White, azure, golden— drift, or sky, or sun. 

The snowdrop, bearing on her patient breast 

The frozen trophy torn from Winter’s crest.—-O. W. Hotmes. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Hamilet in its entirety, Lyceum (Benson Season), 1900. 

Benjamin Webster’s Complimentary Benefit, Drury Lane, 1874. 

2np in Lent. [Barnum’s Theatre, New York, burned down, 1868. 
London Assurance produced at Covent Garden, 1841. 

Covent Garden Theatre burned down, 1856. 

Performance of The Gondoliers at Windsor Castle, 1891. 

Chirgwin’s début at Koster and Bial’s, New York, 1898. 

Theatre Francais destroyed by fire, 1900 (Jane Henriot, actress, burnt). 
Francis Beaumont, dramatist, died, 1616. 

3rp tN Lenr. [Theatre Royal, Durham, burned down, 1869. 


' Avenue Theatre opened by Alexander Henderson (Madame Favart), 1882. 
Kilburn Th. reopened with varieties, 1900. Gordon Th., Stoke-on-Trent, 


Empire, Middlesbrough, opened, 1899. 

Alfred German Reed died, 1895. 

Phelps’s last appearance at Sadler’s Wells, 1862. 
Alhambra opened as Panopticum, 1854. 

4ruH in Lent. 
Mrs. German Reed died, 1895. 

Oxford Music Hall first opened, 1861. 

Mdlle. Mars, French comédienne, died, 1847. 


Criterion Th. opened, 1874. Charles Fechter as Hamlet at Princess’s, 
John Liston died, 1846. [1861. 


Opera House, Nice, burned down, 1881 ; loss of 62 lives. 
5rp in Lent. [Licence granted Manchester Palace, 1891. 


| John Henry Pepper died (“ Pepper’s Ghost ”’), 1900. 


Coraédie Fran¢aise Company at the Odéon, 1900. 

Alfred Mellon died, 1867. 

Charles Godfrey, actor-vocalist, died, 1900. 

Theatre Royal, Jersey, burned down, 1899. 

Newington Butts Theatre erected, L580. 

Grecian Theatre opened by Ben. Conquest, 1851. 


OLD AND NEW STYLE. 


March 20. New Moon, 0h. 53m. p.m. 
27. First Quarter, 4h. 39m. a.m. 


fopened, 1900. 


|Special observance of St. Patrick’s Day in London, 1909. 


8. rises 


and sets. 
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Pope Gregory XIII., whence arose the term Grego- 
rian, or new style. This new style is now observed 


‘rose the Julian Calendar, and the Julian, or old 
style. Finding that the sun performed his annual 
}; course in 365} days nearly, he divided the year into 


4 365 days, but every fourth year into 366, adding a 


day that year before February 24, which, being the 

sixth of the calendars, and, being thus reckoned 

¢ twice, gave occasion to the name bissextile, or what 
> we also call leap year. 

This calendar was further reformed by order of 


by every European country except Russia, The year 
of Julius was too long by nearly eleven minutes, 
which amounts to about three days in four hundred 
years. Gregory therefore ordered that there should ¢ 
be omitted a day in every three centuries out of four; 
so that every century, which would otherwise be a 
bissextile year, is made to be only a common year, 
excepting only such centuries as are exactly divisible 
by fours, which happens once in four centuries. 
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Garrick Club founded, 1831. 


| ECLIPSES IW 
In the year 1901 there will be four Eclipses : two 


| of the Sun and two of the Moon ; those of the Moon 


both partly visible, and those of the Sun both in- 
\ visible, at Greenwich. 
{f 1.—A penumbral Eclipse of the Moon, May 3, 
, partly visible at Greenwich. Besinic 
II.—A total Eclipse of the Sun, May 18, invisible 
at Greenwich. Begins on the Earth generally at 
3h. 0 m. morn., in longitude 52° East of Greenwich, 
and latitude 20° South. Central Eclipse begins 
generally at 3h. 58 m. morn., in longitude 40° Kast 
of Greenwich, and latitude 28° South. Central 


+= eye ee a pres i pee 


Grand Theatre (second), Islington, destroyed by fire, 1900. 5 32s | 
First Statutory Meeting of Moss’s Empires (Ltd.) held at Edinburgh,1900. 6 


Madame Patey died, 1894. Amber Witch produced, Her Majesty’s, 1861. 
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1901. 


Eclipse ends generally at 7h. 10m. morn., in longi- ’ 


tude 157° East of Greenwich, and latitude 13° South. 

III.—-A partial Eclipse of the Moon, October 27, 
partly visible at Greenwich. 

IV.—An annular Eclipse of the Sun, November 
11, invisible at Greenwich. Begins on the Earth 
generally at 4 b.30 m. morn., in longitude 27° East of 
Greenwich, and latitude 27° North. 
begins generally at 5h. 44 m. morn., in longitude 13° 
East of Greenwich, and latitude 87° North. Central 
Eclipse ends generally at 9 h. 13 m. morn., in longi- 
tude 122° East of Greenwich, and latitude 17° North. | 
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FEBRUARY. $ 

PHASES OF THE MOON. 

Feb, 3. Full Moon, 3h. 30m. p.m. Feb, 19. New Moon, 2h. 45m. a.m. , 

1]. Last Quarter, 6h. 12m. p.m. 25. First Quarter, 6h. 38m. p.m. ' 

When all around the wind doth blow, t 

And coughing drowns the parson’s saw, 

And birds sit brooding in the snow, \ 

: And Marian’s nose looks red and raw.—SHakeEsPEARE. : 

a 

4 > MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ba pod 

1 F Julius Cesar at Windsor Castle, 1850. Grand Th., Hebburn, opened,1897. 7 42R % 

2\8 Theatre Royal, Glasgow, burned down, 1879. 4 48s q 

> S Seprcacesma Sunpay. [T. W. Robertson, author of Caste, died, 1871. 7 39R L 

1 M Good for Nothing produced at Haymarket, 1857. 4 52s ' 

> Tv New Theatre Royal, Blyth, opened, 1900. 7 36R di 

6 W > New Bedford Music Hall, Camden Town, opened, 1899. 4 55s # 

( 7 Tu Alhambra opened for first time under that name by E. T. Smith, 1858. 7 32R 4 
{ & F Lohengrin first performed in England at Her Majesty’s, 1880. 4 59s 4 

s 98s Theatre Royal, Dublin, burned down, 1880. 7 29R 

4 10 co Sexacestmma Sunpay. [Charles Wyndham’s first London appearance, 5 3s 

b 11 M Oxford Music Hall partly destroyed by fire, 1868. Royalty, 1862. 7 25r | 
>12 Tu Madame Celeste died, 1882. 5 6s , 
] 13|;W New Empire Palace, South Shields, opened, 1899. 7 22r ” 

' 14 TH Charles Kean revived Macbeth at Princess’s, 1853. 5 10s ¢d 
5\F Lady of Lyons produced by Macready at Covent Garden, 1838. 7 18r t 

‘> 16 8 American Theatre, San Francisco, burned down, 1868. 5 14s i 
17! _ QvixquaGEsma Scnpay. [John Braham died, 1856. 7 14r if 

18; M_ Charlotte Cushman died, 1876. 1897. 5 17s ( 
19 Tu Sunove Turspay.. ‘Question asked in Commons re Nelson’s Enchantress, 7 10R * 

i 20 W_ Asn Wepyespay. [Madge Robertson’s début, Marylebone Th., 1854. 5 2ls 
i 91 Tu Hamlet (Ist ito) played by Elizabethan Society at Carpenters’ Hall, 1900. 7 6R 
92 | F Blondin died, 1897. 5 25s ' 

9318 J. Forbes-Robertson’s début at the Princess’s, 1874. 7 2p: 

} 94) - Ist iw Lent. [Ben Jonson’s Alchemist at Apothecaries’ Hall, 1899. 5 28s 
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PHASES OF THE MOON. 


March 5. Full Moon, 8h. 4m, a.m. | March 20. New Moon, 0h 


. 53m. p.m. 
*13. Last Quarter, lh. 6m. p.m. 


27. First Quarter, 4h. 39m. a.m. 


Spring’s earliest nurslings spread their glowing leaves, 
Bright with the hues from wider pictures won : 

White, azure, golden— drift, or sky, or sun. 

The snowdrop, bearing on her patient breast 

The frozen trophy torn from Winter’s crest.—-O. W. Homes. 


and sets. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. B. rises | 


Hamlet in its entirety, Lyceum (Benson Season), 1900. 49R 
Benjamin Webster’s Complimentary Benefit, Drury Lane, 1874. 5 39s 
2np tx Lent. [Barnum’s Theatre, New York, burned down, 1868. 
London Assurance produced at Covent Garden, 1841. 
Covent Garden Theatre burned down, 1856. 
Performance of T’e Gondoliers at Windsor Castle, 1891. 
Chirgwin’s début at Koster and Bial’s, New York, 1898. 
Theatre Frangais destroyed by fire, 1900 (Jane Henriot, actress, burnt). 
Francis Beaumont, dramatist, died, 1616. 
3rp IN Lent. [Theatre Royal, Durham, burned down, 1869. 
' Avenue Theatre opened by Alexander Henderson (Madame Favart), 1882. 
Kilburn Th. reopened with varieties, 1900. Gordon Th., Stoke-on-Trent, 
Empire, Middlesbrough, opened, 1899. fopened, 1900. 
Alfred German Reed died, 1895. 
Phélps’s last appearance at Sadler’s Wells, 1862. 
Alhambra opened as Panopticum, 1854, 
4ru tn Len. (Special observance of St. Patrick’s Day in London, 1900. 
' Mrs. German Reed died, 1895. 
Oxford Music Hall first opened, 1861. 
Mdlle. Mars, French comédienne, died, 1847. 
Criterion Th. opened, 1874. Charles Fechter as Hamlet at Princess’s, 
John Liston died, 1846. [1861. 
Opera House, Nice, burned down, 1881 ; loss of 62 lives. 
24 5ru in Lent. [Licence granted Manchester Palace, 1891. 
25 | John Henry Pepper died (“ Pepper’s Ghost ”), 1900. 
{96!Ty Comédie Francaise Company at the Odéon, 1900. 
, 27 Alfred Mellon died, 1867. 
1 28 Charles Godfrey, actor-vocalist, died, 1900. 
| 99 | Theatre Royal, Jersey, burned down, 1899. 
30 | Newington Butts Theatre erected, 1580. 
’ 3] = Patm Sunpay. [Grecian Theatre opened by Ben. Conquest, 1851. 


OLD AND NEW STYLE. 
, JULIUS Cassar, with the aid of Sosigenes, an astro- Pope Gregory XIII., whence 
/ nomer, reformed the Roman Calendar, whence rian, or new style. 
‘rose the Julian Calendar, and the Julian, or old 


arose the term Grego- 
This new style is now observed 
by every European country except Russia, The year 
style. Finding that the sun performed his annual of Julius was too long by nearly eleven minutes, 
course in 365} days nearly, he divided the year into which amounts to about three days in four hundred 
365 days, but every fourth year into 366, adding a years. Gregory therefore ordered that there should 
day that year before February 24, which, being the be omitted a day in every three centuries out of four; 
sixth of the calendars, and, being thus reckoned so that every century, which would otherwise be a 
, tw ice, gave occasion to the name bissextile, or what bissextile year, is made to be only a common year, 
? we also call leap year. excepting only such centuries as are exactly divisible 
This calendar was further reformed by order of by fours, which happens once in four centuries. 
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APRIL 


PHASES OF THE MOON. 


April 4, Full Moon, lh. 20m. a.m, 
12. Last Quarter, 3h. 57m. a.m. 


April 18. New Moon, $h. 37m. p.m. 


25. First Quarter, 4h. 15m. p.m. 


Even as Earth’s bower-maid, Spring, in robes of green, 
Her naked lady, roused from Winter’s sleep, 


Began to deck. 





Joun Davipson. 


Ww. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 

M Royal County Theatre, Bedford, opened, 1899. 

Tu Theatres Commission commenéed sittings, 1892. Rose Leclereg d., 1899. 
W Empire, Stratford, opened, 1899. 1898. 
TH Empire Palace, Glasgow, opened, 1897. Royalty, Morecambe, opened, 


Easrer Sunpay. 


= Handel died, 1759. 
| Low Sunpay. 


t 


Zap 


RM 


2np AFTER EASTER. 


[Racine died, 1699. 


Grantham Theatre burned down, 1888. 
| William Shakespeare born, 1564; died, 1616. 
Garrick Theatre, W.C., opened by John Hare, 1889. 
Alhambra Palace opened as a theatre, 1871. 
Giuglini’s first appearance at Drury Lane, 1859. 


S_, Fire at Prince’s Theatre, Preston, 1900. 
Her Majesty’s opened by Beerbohm Tree, 187. 


SRD AFTER EASTER. 


ip 


M 
Tu 


Middleton and Rowley’s play, The Spanish Gipsy, St. George’s Hall,1898. | 
Covent Garden opened with Italian Opera ; début of Mme. Alboni, 1847. 

Samson Agonistes at South Kensington Museum, 1900. 
Alexandra Palace reopened, 1898. 
U | Death of Samuel French, 1898. 

Opening of Highbury Barn, 1871. 
Imperial Theatre reopened, 1898. 
Lawrence Barrett’s first appearance on London stage at Lyceum, 1884. | 


Washington, 1865. 


John Wilkes Booth shot Pres. Lineoln at Ford’s Th., 

Opening of Imperial Th., Westminster, with Jennie Lee in Joe, 1876. 
Princess’s Theatre closed, 1898. 
St. George’s Hall, Langham Place, reopened as Matinée Theatre, 1897. | 
1,362nd and last night of Our Boys at Vaudeville, 1879. 
Opening of Palace Theatre of Varieties, Cork, 1897. 

| Death of Edouard Pailleron, French dramatist, 1899. 


Thos. Haynes Bayly died, 1839. 


Gallery First Nighters’ Club entertain Nellie Farren, 1899. 
Forbes-Robertson revived Othello, T. R., Manchester, 1897. 


THE QUEEN AND ROYAL FAMILY. 


THE QUEEN.—Vicrorta, of the United Kingdom 
of Great Britain and Ireland, Queen, Defender of the 
Faith, Empress of India. 
succeeded to the throne on the death of her uncle, 
King William IV., June 20, 1837 
minster Abbey, June 28, 1838; proclaimed Empress 
of India at Delhi, January 1, 1877. 
were Prince Edward, Duke of Kent and Strathearne 
(fourth son of George III.), and Victoria Mary | 
Louisa, daughter of Francis, Duke of Saxe-Coburg- 

The Queen married Feb. 10, 1840, Prince | 
ir Francis Albert of Saxe-Coburg and Gotha, died 
| 


14, 1861. 


- ere et ee et eee ee eee SS ee ee ee eS 


Born, May 24, 


; crowned in West- 


1819; 


Her parents 


8. rises 
and seta, 


40R 
3ls 
35r 
35s 
30R 
38s 
26R 
41s 
21k 
45s 
17r 
48s 
13R 
528 
8r 
55s 
4r 
58s 
Or 
2 
56R 
5s 
5lr 
8s 
47r 
lls 
43r 
15s 
40R 
18s 


THE QUEEN’s SoNS.—The Prince of Wales (Albert 
Edward), born November 9, 1841 ; married, March 10, 
1863, Princess Alexandra of Denmark. Theirchildren: 
Albert Victor, Duke of Clarence and Avondale, born 
January 8, 1864,died January 14, 1892 ; George, Duke 
of York, born June 3, 1865, married July 6, 1893, 
Princess May of Teck (elder son, Prinee Edward, born 
1894); Louise, born Feb. 20, 1867, married July 27, 
1889, to the Duke of Fife, and has issue: Victoria, 
born July 6, 1868; Maude, born November 26, 1869, 
married July 22,1896, to Prince Charles of Denmark ; 
Alexander, born April 6, 1871, died April 7, 1871. 
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MAY. 


PHASES OF THE MOON. 


May 3. Full Moon, 6h. 19m. p.m. 
11. Last Quarter, 2h. 38m. p.m. 


May 18. New Moon, 5h. 38m). a.m. 
25. First Quarter, 5h. 40m. a.m, 


At last young April, ever frail and fair, 
Wooed by her playmate with the golden hair, 
In tears and blushes sighs herself away, 

And hides her cheek beneath the flowers of May. O. W. Hotmes. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 


erbeer died, 1864. 
. Thompson’s Farewell Benefit, Lyceum, 1899. 
ath of Barry Sullivan, 1891. 
| Japanese Village, Knightsbridge, burned down, 1885. 
4ru arrerR Easter. [Niblo’s Theatre, New York, burned down, 1872. 
Shakespeare becomes joint proprietor of Blackfriars Theatre, 1589. 
U | Richard Cumberland, English dramatist, died, 1811. 
W | School for Scandal produced at Drury Lane, 1777. 
TH | Cirque Molier, Paris, burned down, 1897. Schiller died, 1805. 
F | Riot at Astor Opera House, New York, 1849. 
S | Old Coburg Theatre first opened, 1818. {Lyceum, 1900. 
2 | > | Rogarton Sunpay. [Second Mrs. Tanqueray in Italian (Duse’s season), 
M | Drop-curtain burned at Princess’s during Richard IT., 1857. 
Tu | Max Maretzek, impresario, died, 1897. 
W | Resolution regarding stage plays moved in Commons by Samuel Smith, | 
TH Death of Francisque Sarcey, French dramatic critic, 1899. 1900. 
F  Virginius produced at Covent Garden, 1820. 1897. 
S Royal General Theatrical Fund Banquet, Sir George Newnes in the chair, 
& | Sunpay arrer Ascension. [Last night of the old Princess’s, 1880." 
|M  Leotard’s début in England at the Alhambra, 1861. 
Tu Floral Hall, Covent Garden, opened, 1861. 
Ws Richard Wagner born, 1813. Carlotta Grisi, dancer, died, 1899. 
|TH Opening of second Alexandra Palace, 1873. 
|F Savage Club’s Matinée, Her Majesty’s, Prince of Wales’s Hospital Fund, 
Sam Collins died, 1865. [1898. 

Warr Sunpay. [Parkhurst Theatre, Holloway, opened with Nixie, 1890. | 
Boscombe Theatre opened, 1895. 
Death of Sir George Grove, first principal of Royal College of Music, 1900. 
Charles Kean’s last aypearance at Prince of Wales’s, Liverpool, 1873. 
Benefit to Jennie Lee (“ Jo”), Prince of Wales’s Theatre, 1899. 
Alexandra Opera House, Camden Town, opened, 1873. 
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THE QUEEN AND ROYAL FAMILY-—CONTINUED, 


The Duke of Saxe-Coburg (Alfred Ernest Albert), 
born Aug. 6, 1844; married Jan. 23, 1874, Grand 
Duchess Marie of Russia; died July 30, 1900. 
Issue :—Alfred, Earl of Ulster, born Oct. 15, 1874, 
died Feb, 6, 1899 ; Marie, born Oct. 29, 1875, m. Jan. 
10, 1898, Prince Ferdinand of Roumania ; Victoria 
Melita, born Nov. 25, 1876, m. 1894 Grand Duke of 
Hesse; Alexandra, born Sept. 1, 1878, m. Ernest, 
Hereditary Prince of Hohenlohe-Langenburg, and 
has issue ; Beatrice, born April 20, 1884, 


Duke of Connaught and Strathearne (Arthur Wm. 
Patrick Aibert), born May 1, 1850; m. March 13, 
1879, Princess Louise Margaret, third d. of Prince 
Frederick Charles of Prussia. Issue :—Margaret 
Victoria, born Jan. 15, 1882; Arthur, Earl of Sussex, 
born Jan, 13, 1883; Victoria, born March 17, 1886. 

Duke of Albany (Leopold), born April 7, 1863; 
m. April 27, 1882, the Princess Héléne of Waldeck- 
Pyrmont. He died March 28, 1884. Issue :—Alice 
Mary, born Feb, 25,1883 ; Leopold, born July 19,1884. 
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JUNE. 


PHASES OF THE MOON. 


June 2. Full Moon, 9h. 53m. a.m. | June 16. New Moon, lh. 33m. p.m. 


9. Last Quarter, 10h. (m. p.m. 


All time is long that is unwilling spent, 
But hours are minutes when they yield content ; 
The gathered flowers we love that breathe sweet scent, 
But loathe them, their sweet odours being spent. 


Joux Marston, 1617-18. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 





23. First Quarter, 8h. 59m. p.m. 


S. rises 


and sets, 





‘ 1s Death of Cristopher Marlowe, 1593. 3 52k 

| 2 _ Trixtry Sunpay. [Bexhill New Kursaal opened, 1900. 8 5s 

{ 3 M_Sadler’s Wells opened as Sadler’s Music House, 1683. 3 5OR 

i 4 Tu East London Aquarium burned, 1884. 5 is 

J 5 W_ Opening of Albert Palace, Battersea, 1885. 3 49n 

+ 6 TH Wagner Cycle (Covent Garden) commenced, 1898. 5 Ys 

7 F Death of Augustin Daly, theatrical proprietor, 1899. 3 48r 

» 8 S__ Buckstone Benefit at Drury Lane, 1876 ; receipts nearly 1,200. 8 lls 

9 > Ist arrer Trinrry. (Collapse of Ford’s Theatre, Washington, 1893. 3 47R 

{10 M_ Crystal Palace opened by the Queen, 1854. 8 12s 

11 Tu John Ford’s The Broken Heart revived at St. George’s Hall, 1898. 3 46R 

4 12 W_ Dewsbury Amphitheatre burnt, 1898. 8 14s 

i} 13 Tu Opening of New Eden Theatre, Brussels, 1880. 3 45r 

4 14 F | Siddons Statue at Paddington Green unveiled by Sir Henry Irving, 1897. 8 15s 

& 15 $8 | Resolution passed to wind up Carl Rosa Opera Company, 1898. 3 4dr ' 

i 16 ~ 2np arrer Trinrry. [177 children crushed to death, Victoria Hall,Sunder- 8 16s 

17 M | Meiningen Ducal Court Company at Drury Lane, 1895. land,1883. 3 44r | 

i 18 Tu Eighty Weeks’ Qualification Clause passed by Actors’ Association, 1900. 8 17s 

} 19 W | ¥schylus’ Agamemnon in open-air theatre, Bradfield College, 1900. 3 44R 

! 20 Tu Louis Tussaud’s Waxworks, Regent Street, burned down, 1891. 8 18s 

i 9 F  Letine (bicyclist) murdered, 1889. 3 45R 

) 22 $ Diamond Jubilee--Public Holiday—60 years’ reign of Queen, 1897. 8 18s 
23 = 3rp arrer Trixtry. [State Performance at Covent Garden, 1897. 3 45r 

| 24,M _ Edward Terry opened at Princess’s, Melbourne, in The Churchwarden, 8 19s 

) 25 Tu Half-price at nine o’clock sanctioned by Garrick, 1763. 1833. 3 46R 

% 96 W_ Clara Butt married Joseph Kennerley Rumford, Bristol Cathedral, 1900. 8 19s 

‘i 27) «Tu | Roméo et Juliette, Gounod’s opera, performed at Windsor Castle, 1898. 3 46R 

f} 28 FF Mme. Odilon and Vienna Volkstheater Co.’s matinées at Daly’s, 1897. | 8 19s 

j 29 S| Captain Dale, aeronaut, killed at Crystal Palace, 1892. 3 47r 

Rs 30 - /4ru arrer Trixrry. [Theatre Royal, Edinburgh, burned down, 1884. | 8 18s 

i THE QUEEN aND ROYAL FAMILY-conrinvurp. 

4) THe QUEEN’s DAUGHTERS—Her Royal Highness Sigismund, born Sept. 15, 1864, died June 18, 1866; 
Victoria Adelaide Mary Louisa, Princess Royal of Victoria, born April 12, 1866, m. to Prince Adolphe 
England and Prussia, Ex-Empress of Germany, born of Schaumburg Lippe : Joachim Frederick, born Feb. 

*# November 21, 1840, and married January 25,1858, to 10, 1868, died March 27, 1879 ; Sophia Dorothea, born 

/? his Royal Highness Frederick William of P russia, June 4, 1870, m. to Duke of Sparta ; Margaret, born 


April 22, 1872, m, to Prince Fredk. of Hesse Cassel. 


i} 

{| who died June 15, 1888. Their children:—Frederick Princess Alice, born April 25, 1843, married July 1, 

, William Vietor Albert, born January 27, 1859 1862, Louis, Grand Duke of Hesse; died December 
(now Emperor of Germany); Victoria Elizabeth 14, 1878. Their children :—-Victoria, born April 5, 
Augusta Charlotte, born July 24, 1860, married 1863, married April 30, 1884, Prince Louis of 

/ February 11, 1878, to Hereditary Prince of Saxe- Battenberg, and has issue: Elizabeth, born’ Novem- 
* Meiningen ; Albert William Henry, born August 14, ber 1, 1864, married June 15, 1884, Grand Duke 

i 1862, married his cousin Irene, May 24, 1888; Francis Sergius of Russia ; Irene, born July 11, 1866, married 
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JULY. 


PHASES OF THE MOON. 


July 1. Full Moon, 11h. 18m. p.m. July 15. New Moon, 10h. 11m. p.m. 
9. Last Quarter, 3h. 20m. a.m. 23. First Quarter, lh. 58m. p.m. 
July 31. Full Moon, 10h. 34m. a.m. 


Her brow might lend the noonday heaven aid 
To shine upon the world with richer glare ; 
Her eyebrows are twin rainbows ; and her eyes 
Peered suns.—Jounx Davipson. 


S. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETO. chemin 
| 


52k | 
5s ‘ 

50r 
‘8 Sakuntdld, drama, by Kalidasa, produced at Botanic Gardens, 18‘). 


| 3 
8 
3 
49a Washington Music Hall, Battersea, opened, 1886. 8 
Js Duke’s Theatre, Holborn, burned down, 1880. 3 
8 

3 

8 

3 


a 


Opening of New Concert Hall, Llandudno, 1893. 
Set Scenes, invented by De Loutherburgh, first used, 1777. 


~~ 
¥ 


-=o= 


‘Sn a } Franklin McLeay, actor, died, 1900. [Dublin, 1892. 
ils oe 5ru arrer Trrxtry. [Henry Irving made Doctor of Letters, Trin. Coll., 
47R | Palace Gardens Opera House, Douglas, Isle of Man, opened, 1893. 
12s Mrs. Langtry opened New Opera House, Jersey, with The Degenerates, 
46R / 1 Belle Bilton, serio-comic, married to Viscount Dunlo, 1889. 1900. 8 
l4s Eccentric Club entertained some New York Lambs, 18%. 3 
45R 7 }}é§ Mansion House Dinner to honour Drama (Sir G. Faudel-Phillips, Mayor),, 8 
15s ° 7 1 Jules Claretie lectured on Moliére at the Lyceum, 189%. (1897.| 3 
45R % } bt 6rn arrerR Trivtry. [The present Lyceum Theatre first opened, 1834. ; j 
l6s | 7 be The present Haymarket Theatre first opened, 1821. 
44r 1 New Gaiety Theatre, Douglas, opened, 1900. 
17s Bradford Theatre burned down, 1878. 
44R Foundation-stone of Terriss Memorial at Eastbourne laid by Duchess | 8 
18s Victoria Pavilion, Morecambe, opened, 1897. fof Devonshire, 1898. | 4 
45r | | i Bancroft management, Haymarket, closed, 1885. 8 
18s | & Tru avrer Trinity. (Chas. Wyndham says good-bye to the Criterion, | 4 
45r | | J First Court Theatre, Sloane Square, finally closed, 1887. [1899. | 8 
19s ! + Madame Grisi’s Farewell Benefit at Covent Garden, 1861. 
46R a 2. Marylebone Gardens first opened with amusements, 1753. 
19s “a | Vauxhall Gardens opened on “ the last night for ever,”’ 1859. 
46R ff aS New Theatre Royal, Worthing, opened, 1897. 
19s t | Marriage of Mrs. Langtry to Mr. Hugo Gerald de Bathe, 1899. 
47R | 2 | 87H arrer Trinrry. [First Playbill printed, 1633. 
18s New Grand Theatre, Swansea, opened, 1817. 

Accident, Victoria Hall, Manchester, 23 killed, 1868. 
a: W | New Theatre Royal, Nuneaton, opened, 1897. 
n Feb, 
a THE QUEEN AND ROYAL FAMILY—ONrINvED. 


ssel. May 24, 1888, Prince Henry of Prussia; Ernest, 1867, d. Oct. 29, 1900 ; Albert, born Feb. 26, 1869; Vic- 
‘uly 1, | born November 25, 1868; Frederick William, born toria, born May 3, 1870; Franc iska 7 Louise, born fj 
ambe 


October 7, 1870, died June 29, 1873; Alice, born Aug. 12, 1872; Harold, born May 12,died May 20, 1876. 
! July 1, 1872, married Czar of Russia, 1894; Mary Princess Louise, born March 18, 1848; married 
‘is of Vv ictoria, born May 24, 1874, died November 15, 1878. March 22, 1871, the Marquis of Lorne. 
yvem- ‘ Princess Helena, born "May 25, 1846; married Princess Beatrice, born April 14, 1857; married 
Duke i July 5, 1866, Prince Frederick Christian of Schleswig- July 23, 1885, Prince Henry of Battenberg (died Jan, 
urried Holstein, Issue :—Christian Victor, born April 14, 20, 1896), and has igsue three sons and one es 
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| 


AUGUST. 


PHASES OF THE MOON. 


August 7. Last Quarter, 8h. 2m. a.m. August 22. First Quarter, 7h. 52m. a.m. 
14. New Moon, 8h. 28m. a.m. 29. Full Moon, 8h. 21m. p.m. 


When the twilight mists of evening 
Darken the encircling green, 

Breezes come with balmy fragrance, 
Clouds sink down with dusky screen.—Mar.owe. 


_ 


> TMIPATRICAT. EVENTS TIRRENOES ETC | 8. rises 
MEMORABILIA OF THRFATRICAL EVENTS, OCCURRENCES, ETC. | andl oaie. 


z 
“> 


| 


TH | Grand Theatre, Margate, opened, 1898. 

F 107,852 persons at Alexandra Palace, 1880. 
Dangerous Performances Bill passed, 1897. 
9rn arveR Trixtry. (Grand, Islington, opened, 1883. 
Charles Fechter died, 1879. 
New Theatre Royal, Portsmouth, opened, 1900. 
Opening of Olympic as a music-hall, 1893. 
Madame Vestris died, 1856. 
Oxford Music Hall re-opened, 1869. 
Blackfriars Theatre pulled down and houses built on the site, 1655. 
10vn arrer Trinxtry. [Frederick Robson died, 1864. 
Mrs. William Terriss died, 1898. 
Harry Jackson died, 1885. 
Edward Stirling died, 1894. 
Presentation to Chas. Morton on completion of jubilee of management, 
Mrs. Sara Lane (Britannia Theatre) died, 1899. 1898. 

S | First Ordinary Meeting of Theatre Royal, Drury Lane, Limited, 1898. 

~ | LlrH Arrer Trintry. [Squire B. Bancroft knighted at Osborne, 1897. 
Lyeeum Company left Southampton, 1893. 

Tu | Robert Flexmore died, 1860. 

W Richard IT. at Flint Castle, 1899. 

Tu Empire Varieties, Brighton, opened, 1892. 

FE Grand Theatre, Fulham, opened, 1897. 

|S -J. L. Toole returned to England from America, 1875. 
= 127TH arreR Trinrry. [County Theatre, Reading, burnt, 1894. 
M_— Opéra Comique Theatre opened, 1871. : 
27 | Tu | Fatal Balloon Accident to Mr. Simmonds, 1888. 


SSeS 


~ 


es oe Fs: 
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28 | W | Phelps’s first appearance in London (Haymarket), 1837 (‘‘ Shylock ’’). 
29|Tn | Empire Theatre of Varieties, Leeds, opened, 1898. 
30|\F — Gilbert A’Beckett died, 1856. 


81'S | Mrs. Langtry opens the Haymarket and returns to the stage, 1899. 


4 § 
7 
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HER MAJTESTY’S CHIEF OFFICERS OF STATE. 


Prime Minister ........ Marquis of Salisbury. Chan.of the Exchequer..Sir Michael Hicks-Beach. 
Foreign Secretary .... . Marquis of Lansdowne. First Lord of Admiralty..Earl of Selborne, 

Lord High Chancellor ..Earl of Halsbury. Lord Lieut. of Ireland ..Earl Cadogan. 

Lord Pres. of Council....Duke of Devonshire. | Chief Sec.forIreland ..Mr. George Wyndham. 

Lord Privy Seal Marguis of Salisbury. Secretary for Scotland. . Lord Balfour of Burleigh. 
First Lord of Treasury..Mr. Arthur James Balfour. Pres. of Board of Trade. .Mr. Gerald Balfour. 

Oolonial Secretary ......Mr. J. Chamberlain, Pres. of Local Govt. Bd..Mr. Walter Hume Long. 
Home Secretary ........ Mr. C. T. Ritchie. Pres. Board Agriculture Mr. R. W. Hanbury. 
Vice-Pres. of Council ..Sir John Eldon Gorst, Q.C. Postmaster-General ....Lord Londonderry. { 
Secretary for War ......Mr. W. St. John Brodrick. First Com, of Works,,..Mr. Akers-Douglas, 
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SEPTEMBER. 


PHASES OF THE MOON. 


Sept. 5. Last Quarter, Ih. 27m. p.m. Sept. 21. First Quarter, Ih. 33m. a.m. 
12. New Moon, 9h. 19m. p.m. | 28. Full Moon, 5h. 36m. a.m. 


Breezes and streams and whispers infinite, 
Dark depths of woodland where the dewdrops lie, 
Fruits dropping from the trees in summer night, 
Stars falling in the cold, mysterious sky.— Vicror Hvueo. 


8. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 


13rH arreR Trinity. [Bartholomew Fair abolished, 1855. 
Departure of A Gaiety Girl Company for New York, 1894. 
New Theatre Royal, Southampton, opened, 1880. 
| Grand, Walsall, opened as Theatre of Varieties, 1899. 
| New Theatre Royal, Exeter, burned, 1887; nearly 200 lives lost. 
| Philharmonic, Islington, burned down, 1882. 
Charles Mathews’s appearance on the French stage at Paris, 1863. 
| 14rn avrer Trivrry. [Public Hall, Sydenham, opened, 1898. 
Last entertainment at Ranelagh Gardens, 1803. 
| Trafalgar Square Theatre (Duke of York’s) opened, 1892. (1871. 
Henry Irving’s first appearance at the Lyceum as Landry in Fanchette, 
| Tivoli Theatre, Sydney, N.S.W., burned down, 1899. 
| Paul Pry first produced at Haymarket, 1825. 
Opening of Brixton Theatre, 1896. 
151TH arrer Trintry. [George Leybourne died, 1884. 
Shakespeare’s house at Stratford bought for £3,000, 1847. 
No performance of White Heather—accident to stage machinery at 
Opening of Duchess Theatre, Balham, 1899. [Drury Lane Th., 1897. 
Granville Theatre of Varieties, Walham Green, opened, 1898. 
Theatre Royal, Smethwick, opened, 1897. 
| Charles Morton’s Testimonial Benefit at Palace Theatre, 1899. 
= | 16rH arrer Trivtry. [Circus at Berlin burned, 1875. 
| M | New Canterbury opened by R. E. Villiers, 1876. 
| Tu| Death of Bessie Bellwood, 1896. 
W | Gaiety Varieties, Liverpool, burned down, 1891. 
Tu | Jubilee Hall, Lancaster, opened, 1898. 
|F First visit of Henry Irving to Quebec, 1884. 
|S | Queen’s Theatre, Longton, burned, 1894. 
= 17rH avrer Trinrry. [James Sadler killed by falling from balloon, 1824. 
M — Closing of Lyceum under E. Falconer’s management, 1870. | 
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HER MAJTJESTY’S HOUSEHOLD. 
Keeper of the Privy Purse .. we +“ es ne vo Sir F. I. Edwards, K.C.B. 
Private Secretary ie én se oe ee Sir A. J. Bigge, K.C.B. 
LORD STEWARD’S DEPARTMENT. 
Lord Steward .. hn és we es os Earl of Pembroke. 
Treasurer as 4 <s ae ee oe [Vacant.] 
Comptroller oe re ee ee eo Viscount Valentia. 
Master of the Household .. ee ee ee Lord Edward Wm, Pelham-Clinton, 
Secretary Board of Green Cloth .. oe ee Sir Geo. Augustus Courroux, 
Paymaster of Household... es ee eo G. T. Hertslet. 
Hereditary Grand Almoner .. es ee . Marquess of Exeter. 
Lord High Almoner .. oe ee ee Bishop of Ely. 
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Oct. 4. Last Quarter, 8h. 52m. p.m. 
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THE ERA ALMANACK, 1901. 


te art rs rr ee et rrr tele ed 


OCTOBER. 
PHASES OF THE MOON. 
| Oct, 20, First Quarter, 5h. 58m. p.m. 
12. New Moon, Ih, 11m. p.m. 27. Full Moon, 3h. 6m. p.m. 


When the yellow autumn sun 

Saddens all it looks upon, 

Spreads its sackcloth on the hills, 

Strews its ashes in the rills.—Brer Harve. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Kate Bateman appeared as “ Leah ”’ first time at Adelphi, 1863. 
Panorama burned, Belle Vue, Manchester, 1883. 

Marriage of Seymour Hicks and Ellaline Terriss, 1893. 1879. 
Messrs. Hare & Kendal assumed management of St. James’s Theatre, 
Licence of Cremorne Gardens, 1877. 

i8rn arrer Trinity. [Death of Lord Tennyson, 1892. 

Eight Theatres burned down in fire at Chicago, 1871. 

New Sadler’s Wells opened by Mrs. Bateman with Rob Roy, 1879. 
Trocadero opened under management of H. J. Dideott, 1893. 

New Savoy Theatre opened with Patience, 1881. 

Outbreak of Transvaal War—patriotic scenes at Theatres, 1899. 
Opening of East London Theatre (Effingham Saloon), 1867. 

19H arren Trrxrry. [Theatre Royal, St. Helens, burned down, 1899. 
Samuel Phelps revived Pericles at Sadler’s Wells, 1854.° 

Comedy Theatre opened by Alexander Henderson with La Mascotte, 1881. 
Benefit to J. Maddison Morton, Haymarket, 1889. 


‘Death of Henry Abbey, theatrical manager, 1896. 


The Fool’s Revenge produced by Phelps at Sadler’s Wells, 1859. 
Garrick opened at Goodman’s Fields as Richard IL., 1741. 

20rn arrern Trinrry. [Shaftesbury Theatre opened, 1888. 

Henry Irving's first arrival in New York, 1883. 

Oriental Music Hall, Poplar (now Queen’s), opened as a theatre, 1867. 
Audiences behind the scenes banished by Garrick, 1747.5 

Queen’s Theatre, Long Acre, opened, 1867. 

Death of John Sims Reeves, vocalist, 1900.§ 


Opening of New Theatre Royal, Glasgow, by Marie Litton, 1880. 


2isr arren Trixtry. (Empire temporarily closed through L.C.C, re- 
Oxford Musie Hall lease sold for £27,100, 1890. [strictions, 1894. 
Henry Irving’s first appearance on American stage at Star Theatre, New 
Foundation-stone laid of Daly’s Th.,Cranbourne St., 1801. | York, 1883. 
Empire, Cardiff, burned down, 189), 
HER MAJTESTY’S HOUSEHOLD. 
‘ NTISUED, 
LORD CHAMBERLAIN'’S DEPARTMENT 
Lord Chamberlain ; Kar! of Clarendon 
Vice-Chamberlair Hon. Ailwyn Edward Fellowes, M.P 
Kxaminer of l’lay ee ; U. A. Khedford, 
Comptroller - oe lion. Sir 8. C, B. Ponsonby-Fane, GA 
Chief Clerk Daniel Tupper 
Mistress of t Robe Duchess of Buccleuch, 
t! ‘ Alfred Aueti 
Capt Yeomen of the Guar Kar! Waldegrave 
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THE ERA ALMANACK, 1901. 


NOVEMBER. 


PHASES OF THE MOON. 


Nov. 3. Last Quarter, 7h. 24m. a.m. | 


Nov. 19. First Quarter, 8h. 23m. a.m, 
11. New Moon, 7h. 34m. a.m. 


26, Full Moon, lh. 18m. a.m. 


I have no lily and no rose, 

Save that which out of sunset grows ; 

My sceptre’s lost, my garland’s sere, 

I am the widow of the year.—Nona Horrer. 


MEMORABILIA OF THEATRICAL S. Fines 


EVENTS, OCCURRENCES, ETC. and sets. 


54k 
31s 
o7R 
27s 
IR 
24s 
DR 
21s 
SR | 
l7s 
12k 
14s 
1L5r 
lls | 
19R } 
9s 
22R 
6s 
26R 
4s | 
2OR 
ls } 
32R 2 
59s 
36R 
57s 
39R | 
5ds 


Memorial to Sir Augustus Harris unveiled by Lord Mayor Faudel-Phillips. 
Oxford Music Hail burned down, 1872. 


Jenny Lind died, 1887. 
22np arrer Triniry. 


[Old Garrick Theatre burned down, 1846. 
Mr. William Harrison opened Her Majesty’s, 1864. 

Grand Varieties, Gravesend, opened, 1894, 

Empire Varieties, Bristol, opened, 1893. 

Hammersmith Palace of Varieties opened 1898. 

Gaiety Palace, Birmingham, opened, 187. 

Female character first acted by a woman on English stage, 1656. 





23nv arTeR Triviry. [George Belmore’s last appearance on stage, Boston 
Last meeting of Renters of Drury Lane Theatre, 1897. (U.S.), 1875. 
London Pavilion (re-constructed interior) re-opened, 1900. 

T. D. Rice’s appearance at Adelphi as “ Jim Crow,” 1836. 

Raglan Music Hall burned, 1883. 

New Grand Theatre, Birmingham, opened, 1883, 

Wyndham’s Theatre, Charing Cross Road, opened, 1899. 

247rH arrer Trintry. [Charles Wyndham Presentation, Lyceum, 1896. 
Sadler’s Wells opened as a Variety Theatre, 1893. 

Gaiety Varieties, Southampton, burned down, 1884. 

Camberwell Palace of Varieties opened, 1899. | 

“ The Midgets” first exhibited in London, 1880. 

Sir Arthur Sullivan died, 1900. 


TT TR TR TR TR ATR TE ITE TP OH OD 


Mr. 8. B. Bancroft reads Dickens’ ‘** Christmas Carol ’’ at Queen’s Hall, 


25rn arrer Trinrry. [T. R., Newcastle, burned down, 1899. 
Silver Wedding of The Bells at the Lyceum, 1896. 
New Grand Theatre of Varieties, Clapham, opened, 1900. 
Ww Globe Theatre, Strand, opened, 1868. 
Ty Mrs. Billington’s Farewell, Lyceum Theatre, 1899. 
» Windsor Theatre, New York, burned down, 1882. 
S Argyll Rooms, Windmill Street, closed for music and dancing, 1878. 


1896. 
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HER MAJTESTY’S HOUSEHOLD. 
(CONTINUED.) 
LORD CHAMBERLAIN’S DEPARTMENT. 


Captain of the Gentlemen-at-Arms 


Master of Music - 
Dean of Chapels Royal 
Sub-Dean ee 

Clerk of the Closet 
Resident Chaplain 


Lord Belper. 

Sir Walter Parrate 

Bishop of London. 

Rev. James Edgar Sheppard. 
Bishop of Winchester. 

Dean of Windsor, 


MASTER OF THE HORSE'S DEPARTMENT. 


of the Horse. Duke of Portiand 


Master of the Buckhounds......... 
oR et ples a eR oe 


Crown Equerry and Secretary, Sir Henry Peter Ewart, 


.- Colonel Lord Chesham, 
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AUGUST. 


= 


PHASES OF THE MOON. 
ist 7, Last Quarter, 8h). 2m. an August 22. First Quarter, 7h. 52m. a.m. 
4. New Moon, #h. 28m. an | 29. Full Moon, 8h. 21m. p.m. 


When the twilight mists of evening 
Darken the encircling green, 
Breezes come with balmy fragrance, 


Clouds sink down with dusky screen.—Mar.owe. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


S. rises 


and sets. 


24K 


l Grand Theatre, Margate, opened, 189s. 4 
2 F = 107,852 persons at Alexandra Palace, 1880. 7 46s 
3 S Dangerous Performances Bill passed, 1897. 4 27R 
4, &  9rn arver Trrsrry. (Grand, Islington, opened, 1883. 7 42s 
5 M_ Charles Fechter died, 1879. 4 30R 
6 Tu New Theatre Royal, Portsmouth, opened, 1900. 7 39s 
7 W | Opening of Olympic as a music-hall, 1893. 4 33R 
8|TH Madame Vestris died, 1856. 7 35s 
9'F = Oxford Music Hall re-opened, 1869. 4 36R 
10 8S — Blackfriars Theatre pulled down and houses built on the site, 1655. 7 32s 
11|& 1000 arrer Trrviry. [Frederick Robson died, 1864. 4 39R 
12 M Mrs. William Terriss died, 1898. 7 28s 
13} Tu Harry Jackson died, 1885. 4 43r 
14!W_ Edward Stirling died, 1894. 7 24s 
15 Tu) Presentation to Chas. Morton on completion of jubilee of management, 4 46R 
16 F | Mrs. Sara Lane (Britannia Theatre) died, 1899. 1898. 7 20s 
17:8 First Ordinary Meeting of Theatre Royal, Drary Lane, Limited, 1898. 4 49R 
18 @ | live arrer Trrnrry. [Squire B. Bancroft knighted at Osborne, 1897. 7 16s 
19 M_ Lyeeum Company left Southampton, 1893. 4 52r 
20 Tu Robert Flexmore died, 1860. 7 12s 
21 W Richard II. at Flint Castle, 1899. 4 DDr 
22 Tu Empire Varieties, Brighton, opened, 1892. 7 8s 
23 ¥F Grand Theatre, Fulham, opened, 1897. 1 58r 
24 8 J. L. Toole returned to England from America, 1875. 7 4s 
25 | G& 121rn arrer Trinrry. [County Theatre, Reading, burnt, 1894. 5 Qe 
296. M_ Opéra Comique Theatre opened, 1871. 7 Os 
97 Tu Fatal Balloon Accident to Mr. Simmonds, 1888, 5 Or 
28} W Phelps’s first appearance in London (Haymarket), 1837 (‘Shylock’). | 6 56s 
29!Tn Empire Theatre of Varieties, Leeds, opened, 188. 5 Sr 
380 F Gilbert A’ Beckett died, 1856. 6 51s 
81 8 Mrs. Langtry opens the Haymarket and returns to the stage, 1899. 5 lle 
HER MAJTESTY’S CHIEF OFFICERS OF STATE. 
Prime Minister ........ Marquis of Salisbury. Chan. of the Exchequer..Sir Michael Hicks-Beach. 
Foreign Secretary .... . Marquis of Lansdowne. First Lord of Admiralty. 


Lord High Chancellor .. 
Lord Pres.of Council.... Duke of Devonshire. 
Lord Privy Seal ........ 
First Lord of Treasury... Mr. Arthur James Balfour. 
Oolonial Secretary 
Home Secretary 
Vice-Pres. of Council 
Secretary for War ...... Mr. W. St. John Brodrick. 


—_— 


-Earl of Selborne, 
Lord Lieut. of Ireland .. Earl Cadogan. 
Chief Sec. for Ireland 


Earl of Halsbury. 
Marguis of Salisbury. 


evcecs Mr. J. Chamberlain, 
coccccee Mr. C. T. Ritchie. 


Pres. Board Agriculture 
.. Sir John Eldon Gorst, Q.C, 


Postmaster-General ....Lord Londonderry. 


ee ». 





First Com, of Works....Mr, Akers-Douglas. 


..- Mr. George Wyndham. 
Secretary for Scotland. .Lord Balfour of Burleigh. 
Pres.of Board of Trade. .Mr. Gerald Balfour. 

Pres. of Local Govt. Bd..Mr. Walter Hume Long. 
Mr. R. W. Hanbury. 
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THE BRA ALMANACK, 190i. 


ee eee — 


SEPTEMBER. { 


PHASES OF THE MOON. 


Sept. 5. Last Quarter, Ih. 27m. p.m. | 


Sept. 21. First Quarter, Ih. 33m. a.m. 
12. New Moon, 9h. 19m. p.m. 


28. Full Moon, 5h. 36m. a.m. 


Breezes and streams and whispers infinite, 
Dark depths of woodland where the dewdrops lie, 
Fruits dropping from the trees in summer night, 
Stars falling in the cold, mysterious sky.— Vicror Hvco. 


an auntie 
eee 





ts. - MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. oo | 
IR y - 13H arrer Trinrry. (Bartholomew Fair abolished, 1855. 5 13R $ 
. M Departure of A Gaiety Girl Company for New York, 1894. 6 44s 
_ { Tu New Theatre Royal, Southampton, opened, 1880. | 5 16x i 
" W | Grand, Walsall, opened as Theatre of Varieties, 189%. 6 40s if 
. t TH | New Theatre Royal, Exeter, burned, 1887; nearly 200 lives lost. Ps 19K j 
’ F | Philharmonie, Islington, burned down, 1882. 358 
RY S Charles Mathews’s appearance on the French stage at Paris, 1863. 5 22R | 
7 z l4rn arvrer Trixrry. [Public Hall, Sydenham, opened, 1898. 6 3ls 
s M Last entertainment at Ranelagh Gardens, 1803. 5 25R 3 
. TU Trafalgar Square Theatre (Duke of York’s) opened, 1892. i871. 6 26s 4 
B : WwW Henry Irving’s first appearance at the Lyceum as Landry in F'anchette, 5 29R Ib 
. : TH | Tivoli Theatre, Sydney, N.S.W., burned down, 1899. 6 23s ‘ 
Ri & F | Paul Pry first produced at Haymarket, 1825. 5 32R | 
8 S — Opening of Brixton Theatre, 1896. 6 17s di 
BR ! | 157n arrer Trintry. [George Leybourne died, 1884. 5 35R } 
3 M Shakespeare’s house at Stratford bought for £3,000, 1847. 6 13s { 
R 17 | Tu | No performance of White Heather—accident to stage machinery at 5 38R ¢ 
. f _§ 18| W | Opening of Duchess Theatre, Balham, 1899. (Drury Lane Th., 1897. 6 88 i 
R | ' 19 Tu | Granville Theatre of Varieties, Walham Green, opened, 1898. 5 41k 

3 , 20|F | Theatre Royal, Smethwick, opened, 1897. 6 3s } 
R \ b 21'S | Charles Morton’s Testimonial Benefit at Palace Theatre, 1899. 5 44r 

3 99) 16rn arrer Trrvtry. [Circus at Berlin burned, 1875. 5 59s 
R 23| M | New Canterbury opened by R. E. Villiers, 1876. 5 48r 
a] 24; Tu | Death of Bessie Bellwood, 1896. 5 54s 
R ', 25! W_) Gaiety Varieties, Liverpool, burned down, 1891. 5 Slr 4 
y | 26 Tu | Jubilee Hall, Lancaster, opened, 1898. 5 49s js 
t i $27 F © First visit of Henry Irving to Quebec, 1884. 5 54r i 
{ 28 5 Queen’s Theatre, Longton, burned, 1894. 5 45s 

} | 29 = | 17rn arrer Trinrry. {James Sadler killed by falling from balloon, 1824. 5 57r 

} \ i 30 M_ = Closing of Lyceum under E. Falconer’s management, 1870. 5 40s | 
t " ! 
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HER MAJTESTY’S HOUSEHOLD. 
Keeper of the Privy Purse Sir F. L. Edwards, K.C.B, 
Private Secretary a a a ee ae Sir A. J. Bigge, K.C.B. 
LORD STEWARD’S DEPARTMENT. 
Earl of Pembroke. | 
[Vacant.] 
Viscount Valentia. 
Lord Edward Wm. Pelham-Olinton, 
Sir Geo, Augustus Courroux. 
G. T. Hertslet. 
Marquess of Exeter. 
Bishop of Ely. 


Lord Steward .. 

Treasurer ee ee 

Comptroller... oe 

Master of the Household ° 

Secretary Board of Green Cloth 

Paymaster of Household ° ee ou 
Hereditary Grand Almoner .. es ee ee 
Lord High Almoner .. oe ee ee ee 
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{ey 
PHASES OF THE MOON. fy 

Oct. 4. Last Quarter, 8h. 52m. p.m. | Oct. 20. First Quarter, 5h. 58m. p.m. | 

12. New Moon, lh, 11m. p.m. 27. Full Moon, 3h. 6m. p.m. \ 

When the yellow autumn sun iP 

Saddens all it looks upon, r 

Spreads its sackcloth on the hills, (me 

Strews its ashes in the rills.—Brer Harre. ii 
D S. rh ; | u w 

, = W. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. q » 
> } a , i‘ 

> i 
1) TU Kate Bateman appeared as “ Leah ” first time at Adelphi, 1863. 0 IR d 25 
} 2|W Panorama burned, Belle Vue, Manchester, 1883. dD 36s | ‘, 3} - 
t, 3+ TH Marriage of Seymour Hicks and Ellaline Terriss, 1893. L879. 6 ae | 4 N 
i 4°F — Messrs. Hare & Kendal assumed management of St. James’s Theatre, ° 31s ; 5\T 
5.5 Licence of Cremorne Gardens, 1877. 6 «@R 1 6 
) = isrn arrer Trinrry. [Death of Lord Tennyson, 1892. 5 278 4 } Wii 
j 7M Kight Theatres burned down in fire at Chicago, 1871. 0 Lik r 8 F 
” 8 TU New Sadler’s Wells opened by Mrs. Bateman with Rob Roy, 1879. o 228 | Ti S 
: 9 WwW Trocadero opened under management of H. J. Dideott, 1893. 6 14R ) 10 ~ 
10 TH New Savoy Theatre opened with Patience, 1881. 5 18s , ll 
11 F Outbreak of Transvaal War—patriotic scenes at Theatres, 1899. 6 l7r | :» 12\T 
> 12 S_— Opening of East London Theatre (Effingham Saloon), 1867. 5 138 { 13; V 
13 ” 19rn avren Trixrry. [Theatre Royal, St. Helens, burned down, 1899. 6 21k , 4 T 
{ 14 M | Samuel Phelps revived Pericles at Sadler's Wells, 1854. 5 Ys 1) EF 

15|T 


) 16 
K 17 

18 

19 
i 20 
2] 
#22 


- ae ee ee pe eee 
J 


Comedy Theatre opened by Alexander Henderson with La Mascotte, 1881. 6 248} 16 
Benetit to J. Maddison Morton, Haymarket, 188. 0 8 |] l7 


ig) Ts 


Death of Henry Abbey, theatrical manager, 1806. 6 28x >} 18 

The Fool’s Revenge produced by Phelps at Sadler’s Wells, 1859. 5 Os | ] 19 7 
Garrick opened at Goodman’s Fields as Richard LL, 1741. 6 3ir | 20 \ 
207TH arren Trixiry. [Shaftesbury Theatre opened, 188s. 4 56s ai 21 7 
Henry Irving's first arrival in New York, 1883. 6 3dr | a, 22 F 
Oriental Musie Hall, Poplar (now Queen’s), opened as atheatre, 1867. | 4 528 | § \ 20, & 
Audiences behind the scenes banished by Garrick, 17473 6 38e, Be 24 ‘ 
Queen's Theatre, Long Acre, opened, 1867. 4 48s | oy, 25 J 
Death of John Sims Reeves, vocalist, 1900.4 6 422 | B26 7 
Opening of New Theatre Royal, Glasgow, by Marie Litton, 1880. 4 44s i =. 


2isr avren Trixery. {Empire temporarily closed through L.C.C. re- 6 45R 
Oxford Musie Hall lease sold for £27,100, 1890. [strictions, 1894. 4 40s ) BP 29 } 
- 


Henry Irving’s first appearance on American stage at Star Theatre, New 6 49R 


Foundation-stone laid of Daly’s Th.,Cranbourne St., 891. York, 1883. 4 378 f 

Empire, Cardiff, burned down, 189%. 6 52R ° 1 

HER MAJESTY’S HOUSEHOLD. “B) 

(CONTINUED, ) ° 

LORD CHAMBERLAIN’S DEPARTMENT. ’ 

Lord Chamberlair : i oh a oe Earl of Clarendon. 4 

Vice-Chamberlain Hon. Ailwyn Edward Fellowes, M.P. ‘ | 
Examiner of Plays G. A. Redford, é 
Comptroller jion. Sir 8. C, B. Ponsonby-Fane, G.C.B, ’ 


Chief Clerk - es 
Mistress of the Robes . 

Poet Laureate .. ee 
Captain of Yeomen of the Guard 


Daniel Tupper. 
Duchess of Buccleuch, 
Alfred Austin. 

Earl Waldegrave. 
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THE ERA ALMANACK, 1901. 
eee ee A. 


NOVEMBER. ‘ 


PHASES OF THE MOON. 


Nov. 3. Last Quarter, 7h. 24m. a.m. | Nov. 19. First Quarter, 8h. 23m. a.m, 


11. New Moon, 7h. 34m. a.m, 26. Full Moon, 1h. 18m. a.m. 


| have no lily and no rose, 

Save that which out of sunset grows ; 

My sceptre’s lost, my garland’s sere, 

I am the widow of the year.—Nona Hoprren. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ee 


d4n ) 
31s { 
OTR | 

} 


Memorial to Sir Augustus Harris unveiled by Lord Mayor Faudel-Phillips. 
Oxford Music Hall burned down, 1872. Jenny Lind died, 1887. 
22np arvrer Trintry. [Old Garrick Theatre burned down, 1846. 
Mr. William Harrison opened Her Majesty’s, 1864. 

Grand Varieties, Gravesend, opened, 1894, 

Empire Varieties, Bristol, opened, 1893. 

Hammersmith Palace of Varieties opened 1898. 

Gaiety Palace, Birmingham, opened, 1897. 


27s 
LR tt 
248 
DR 
2I1s 
SR 
lis 
12k 
14s 
lpr 
lls \ 
19r 
9s 
22k 
6s | 
26R 4 
4s |) 
Z9R } 
ls | 
32k Qi 
59s | 
36R 
57s 
39R | 
Dds | 
42R | 
3 54s 


Female character first acted by a woman on English stage, 1656. 
23np arrer Trinrry. [George Belmore’s last appearance on stage, Boston 
Last meeting of Renters of Drury Lane Theatre, 1897. (U.$.), 1875. 
London Pavilion (re-constructed interior) re-opened, 1900. 

T. D. Rice’s appearance at Adelphi as * Jim Crow,” 1836. 

Raglan Music Hall burned, 1883. 

New Grand Theatre, Birmingham, opened, 1883, 

Wyndham’s Theatre, Charing Cross Road, opened, 1899. 

247H arrer Trinrry. 


aT TT RTE TE TE OH 


‘Charles Wyndham Presentation, Lyceum, 186. 
Sadler’s Wells opened as a Variety Theatre, 1893. 

Gaiety Varieties, Southampton, burned down, 1884. 

Camberwell Palace of Varieties opened, 1899. | 

“The Midgets” tirst exhibited in London, 1880. 

Sir Arthur Sullivan died, 1900. 

Mr. 8. B. Bancroft reads Dickens’ ** Christmas Carol ”’ at Queen’s Hall, 
257n avrer Trintry. [T. R., Newcastle, burned down, 1899. 1896. 
Silver Wedding of The Bells at the Lyceum, 1896. 

New Grand Theatre of Varieties, Clapham, opened, 1/00. 

Globe Theatre, Strand, opened, 1868. 

Mrs. Billington’s Farewell, Lyceum Theatre, 1809. 

Windsor Theatre, New York, burned down, 1882. 

Argyll Rooms, Windmill Street, closed for music and dancing, 1878. 


To TO ST TT TT 


HER MAJTESTY’S HOUSEHOLD. 
(CONTINUED.) 
LORD CHAMBERLAIN’S DEPARTMENT. 
Captain of the Gentlemen-at-Arms oe 
Master of Music ee 
Dean of Chapels Royal 
Sub-Dean oe oe 
Clerk of the Closet 
Resident Chaplain 


Lord Belper. 
Sir Walter Parratt. 
Bishop of London. 
oe Rev. James Edgar Sheppard. 
ee oe ee Bishop of Winchester. 
o ee oe =e Dean of Windsor, 
i MASTER OF THE HORSE’S DEPARTMENT. 
’ Master of the Horse... Duke of Portland. | Crown Equerry and Secretary, Sir Henry Peter Ewart. 
Master of the Buckhounds............Colonel Lord Ohesham, 


pert 






































j 


we 
=~ 


at: a soe — 
ze 


_ 


So 
¥ 
Ss St te Go LS 


m=] 


5 
1s 


i 10 


a 
Y 17 
18 
4, 19 
) 20 
J 21 
f U 
E 
Ie 24 
= 25 
} 26 
i 27 
» 28 
} 99 
I 30 
» 
t 31 
i 
a 
i 


Dec, 2. Last Quarter, Oh, 50m. p.m. Dec. 18. First Quarter, Sh. 35m. p.m. 
11. New Moon, 2h. 53m. a.m. | 25. Full Moon, Oh. 16m. p.m. 

The year is mourning; dark the days 
And dank the earth: a night-crowned haze 
Enfolds the bare and naked trees, 
And sorrow girds the sighing breeze.— Anon. 

D. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 
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THE ERA ALMANACK, 1501. 


DECEMBER. 


PHASES OF THE MOON. 


Ist 1x Apvenr. [Theatrical Licence granted to Palace, Manchester, 1892. 
Savage South Africa opened at Olympia, 1899, 

Alhambra rebuilt and reopened (Golden Ring), 1883. 

Holloway Empire opened, 1899. 

Empire Palace, Wolverhampton, opened, 1898. 

New Tivoli, Manchester, opened, 1897. New Palace, Hull, opened, 1897. 
Death of Henry Russell, song writer, 1900, lost. 
2xp 1x Apvent. [Ring Theatre, Vienna, burned down, 1881; 1,000 lives 
Sarah Bernhardt’s celebration, Paris, 1896. 

New Empire, Swansea, opened, 1900. 

New Palace, Blackburn, opened, 1899. 

First Cambridge Music Hall, Shoreditch, opened, 1864. 

New Theatre Royal, Dublin, opened, 1897. 

Deacon’s opened, 1861, 1893. 
$np ix Apvenr. Olympia Concert Hall, Neweastle-on-Tyne, opened, 
William Terriss murdered, 1897. 

Lyric Theatre opened, 188s. 

Wilson Barrett's début at Melbourne as *“ Claudian,” 1897. 

New Theatre Royal, Barnsley, opened, 1898. 

Opening of Rotunda Theatre, Liverpool, 1878. 

Lamoureux, musical conductor, died, 1899. 

tro ix Apvenr. (Pantomime first played at Lincoln’s Inn Fields, 1716. 
Palace, Plymouth, partly destroyed by fire, 1808. 

Euston Theatre of Varieties opened, 1900. 

Cunistmas Day. {Death of Weist Hill, 1891. 

Kennington Theatre opened, 1808, Alexandra Palace reopened, 1898. 
New Coilins’s Music Hall opened, 1897. Empress, Brixton, opened, 1898. 
Mrs. Stirling (Lady Gregory) died, 1895.! 

Sunpay arrer Cunisrmas. [William Holland died, 1895. 

Henry Irving began management, Lyceum, 1878. 


Cockpit Theatre, Drury Lane, turned into school-room, 1647. 


CITY OFFICERS. 

LORD MAYOR— Mr. Alderman Frank Green. 
Suknives Mr, Alderman Walter Vaughan Morgan and Mr. Joseph Lawrence. 

KecoorDEen-—Sir Forrest Fulton, Q.C. 
Town CLenk—Sir John B,. Monckton, F.S.A. 
COMMON SERJKANT—Mr,. F. A, Bosanquet, (.C. 
COMMISSIONER OF PoLice— Lieut.-Col, Sir Henry Smith, K.C.B. 
Paivare Secrerany ro Lorp Mayor—Mr, W. J. Soulsby, O.B. 


S. rises 
and sets, 


= = epee Ree epee ee eee ee eet 


_ we eg et eet renter 


| 


| 


eens Bek nes atest 


— 


45r | 
Bas | 
47R | 
5ls } 
5Or | 
50s | 
HSR | 
50s | 
55 4 
49s | 
STR | 
49s | 
59r4 


49s | 


50s | 
ra 


50s | 


ane teri i ea nc re 


: 


BSA wad a * 





own § 


p® 


Vi 
De ser 
at the 


Gi 


TN 

















THE ERA ALMANACK ADVERTISER. 
' SAFE KEEPING OF SECURITIES. 
j 
| 
¢ 
' 
' 


SAFE KEEPING OF PLATE, JEWELS, BONDS, &c. 


} ‘4 What with . . 
| own Securities.” 
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Daity Maw, May 9th, 1900. 
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Post Free. 





Mrs. ARIA, 
The Editor of ‘‘ The World of Dress,” 
writes: 


* And it has been written in the Book of Fashion 
that you shall wear jewels. Jewels shall scintillate 
on your corsage, sparkle in your hair, entwine 


their brilliancy round your neck, and twinkle upon 
your ears. What a becoming order of affairs! 5 » A. 
ce All women look well in diamonds—anl we, who “Sis 8 ¢ 
— Y x 
) i 


woull follow on the becoming path, owe an im- 


7 ; 63 mense debt of gratitude to the Parisian Diamond ” \ 

; . . . 
\ J Company, who have invested the imitation stones , J 
‘~ vith an elegance and a tact worthy of the gem- 


vork of all the ages, while they echo every whisper 
of La Mode with an absolute fidelity. There are just 
now at their Depdts at 85, New Bond Street, 143, 
Revent Strect, and 43, Burlington Arcade, ear. 
rings -the latest modish revival—of the screw 
shape, of the drop shape, ot the stud shape, and of 
the Creole shape, and all arranged so that tie 
ordeal of ear-piercing need not be undergone, for 
they clip and screw quite securely.” 
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143, REGENT STREET, W. 85, NEW BOND STREET, W. 
43, BURLINGTON ARCADE, W. AND IN GLASGOW. 
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Shakespeare and Stratford-on-Avon, 


I. SHAKESPEARE’S BIRTHPLACE. 


OMANCE and poetry are everlastingly associated with the birthplace of the 
greatest dramatic poet the world has ever seen—sweet leafy Warwickshire, 
the beautiful woods of which Shakespeare transplanted for ls You Like It, and 

led one of the most admired spots the Forest of Arden. A feeling of reverence, of awe 
perhaps, pervades one on first approaching the sleepy, silent town from the high road 
in the glorious summertime. ‘There is a stillness in the air, despite the twitterings 


of the sparrows and the morning song of the blackbirds, which seems to suggest the 


emory of ages and the poetry that had its birth in this favoured place. Time has not 
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° 
SHAKESPEARE'S BIRTHPLACE, STRATFORD-ON-AVON, 


changed Stratford town to any great extent, though of course many of the houses have 
had to submit to the inevitable decay and destruction that happens to all mundane 
things. The High Street, with its great width and old-time hostelrie, yclept “The 
Shakespeare,” where, simply because it is so named, one feels constrained to enter and 
refresh, regretting that sack is no longer obtainable. In this happy haven each room 
is named after one of the Bard’s plays, so that, if your thoughts have a gloomy or 
philosophic bent, you can rest in Hamlet, or A Winter's Tale; but if you are of a 
frisky turn, there’s A Midsummer Night’s Dream and Twelfth Night for your worship ; 
and before you depart you can at least take a peep at All’s Well that Ends Well. 
ut let us not ponder, even to take more than passing notice of the school where 
Shakespeare crept with unwilling feet, no doubt, to learn his letters. What would 
that early teacher of the shooting mind have thought had he known that God’s 
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18 THE ERA ALMANACK, 1901. 
providence had vouchsafed that he should be the trainer of one of the world’s greatest 
geniuses ? Here is the inscription on the building : 


Free Grasan ScHoon. 

Founpep py Tomas Jouiyrre 1482. 
Rerounpep spy Kine Epwanrp VI. 1552. 

Thomas Jollyffe was one of the priests of the Guild of the Holy Cross, and the 
Guild had a small chapel on the site of the chancel as early as 1269, and also a 
guildhall. Turning down to the left from the Market Cross, you come upon what is 
called with loving egotism the Birthplace... To the Stratfordians there is no other 
birthplace in the whole of the universe; it is the birthplace of Shakespeare, and 
that is all they know or care. Here is the very house, the very cottage where Shake- 

peare first drew breath, and one pauses with reverence, and affection, and sympathy. 

The place is a living fact as is the dead poet’s work. Not for an age, but for all time, 
as all who love the dramatist feel it, and know. From “ The Poet’s Cradle,” as the 
cottage has been aptly called, one can gaze through the lattice window into the garden, 
and see all the flowers that Shakespeare loved so well, from the rosemary for 
remembrance, and the pansy for thoughts, the fennel, the columbine, the daisy and 
the violets—all are there to waft, not waste, their sweetness on the desert air. 
Shakespeare’s birthplace, with its time-worn treasures, cannot be described with mere 
words. It has to be visited, and that in the proper spirit, and only those who love 
the man should venture to his shrine. 

The birthplace is there, but, alas! the house in which he died—New Place Gar- 
deng—was destroyed by « clerical vandal years ago, and only the ground-plan remains. 
D But to linger in the gardens affords a large meed of pleasure. It is interesting to record 
i that it was in the year 1847 that a number of persons interested themselves in the 
preservation of the house in which Shakespeare was born, and, by subscriptions set on 
foot by the Shakespeare Club at Stratford-on-Avon, secured the place, which was 
already put up for auction. The price paid by the united committee of London and 
F Stratford was £3,000. 


Il.—SHAKESPEARE’S STATUE. 


This beautiful work of art, 1 monument, surmounted by a statue of Shakespeare, 
including statues of Shakespearian characters, was executed by Lord Ronald Gower 
and presented by him to the Shakespeare Memorial Association in 1886,in which year 
it was set up and unveiled by Lady Hodgson (the mayoress) on October 10. The statue 
represents Shakespeare seated, the poet’s gaze being directed towards the church in 
which lie his remains. The face is justly intellectual and pleasing, the modelling deli- 
" cate, and the attitude graceful. At the base of the monument, on four sides of the 
2 | pedestal, are figures of Hamlet, Lady Macbeth, Falstaff, and Prince Hal. It is one of 
the happiest tributes to the poet’s memory that the town boasts, besides being a 
magnificent piece of brilliant sculpture. 


Ill. THE MEMORIAL THEATRE. 


This handsome edifice, after many years of promise and disappointment, was 
finally completed and opened with much ceremony on April 23, 1879, the foundation- 
stone having been laid in 1877 by Lord Leigh. At the time of its inception many 
carpers objected to the scheme, and it was suggested that Shakespeare should 
be honoured by a large theatre in the Metropolis, but surely the appropriate place 
was where he was born and where he died. That it has few claims to architectural 
beauty may be granted, but to build a large home of the drama in so small a town, 
possessing only some ten thousand inhabitants, would have been absurd. The present 
\ building serves its purpose admirably, and was practically foreshadowed by David 

Garrick, who projected the Shakespeare Jubilee in 1769. Several festivals have taken 
place since then, notably in 1836, while the tercentenary of Shakespeare’s birth was 
celebrated with many festivities, April 23-29, 1864. Nearly every actor of prominence 
has trod the Memorial Theatre boards, and for a week at least every year Shakespeare 
is represented by some capable troupe of players, when the house is crowded nightly. 
mt The first play given was Much Ado About Nothing, when Lady Martin (Helen Faucit) 
appeared as Beatrice to the Benedick of Barry Sullivan, on the date above recorded. 
This memorial building consists not only of a theatre, but of a library and picture gallery 
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test 4 is well, these having been opened in 1881. The library is naturally full of the 
i innumerable works concerning the Bard, including the books of the army of com- 
mentators who never seem to tire of explaining what Shakespeare really meant in 
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SHAKESPEARE'S STATUE (NEAR THEATRE), STRATFORD-ON-AVON. 





those passages which possibly have a double meaning, or a meaning that is now lost 

through philological obscurity. In every way the town of Stratford-on-Avon, which 

invites the world to worship at the Shrine of Shakespeare, has done its best to honour 
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the memory and genius of the great poet, and not the least important tribute is the 
Memorial Theatre on the river bank. Thousands upon thousands of people of all 








Photo by Brirvraix, West Hartlepool, 












SHAKESPEARE MEMORIAL THEATRE (WITH RIVER AVON), STRATFORD-ON-AVON, 


nationalities flock to the sleepy, quiet and ancient borough where Shakespeare lived 
and had his being, and whence he doubtless drew so many of the characters which 
vrace the scenes and acts of his plays. 


08 200—— 


Mopu.e. CHAMINADE, the French composer, tells the following story :—“ While listening to 
the overture of Callirhoe | was witness of a curious scene. As the premitre danseuse 
was waiting in the wings close to me for her turn, she said a prayer, crossed herself, kissed 
an old medallion, and, the overture being finished, she murmured, * A la grace de Dieu!’ and 
pirouetted on to the stage.” 

















CoNSIDERING that her charge for singing at private concerts in London in 1829 was only 

25 guineas, and that Bunn had engaged her soon after this for nineteen nights at £125 per 

night, payable in advance, Madame Malibran seems to have estimated her rise in popularity 

at a tolerably high figure. By 1838 she was able to command such terms that for twenty- 

four appearances at the opera in May and June of that year she was paid £2,775. Malibran 

\ was, however, generous enough, while still being exacting with the manager. The story is 
told of how, just before her death, she had been engaged to sing for a fee of twenty guineas 

at a concert given in London by an Italian professor of music. The concert was not a suc- 

cess, and the poor musician called to ask if the singer would accept a moiety of her fee, 

which, however, she declined to do. The Italian then began to dole out the money very 
slowly, and when he had counted twenty sovereigns looked up, as if to enquire whether that 
would not be enough “No, another sovereign,” said Malibran, “my terms are twenty 
guineas.” He put down the other sovereign, muttering to himself with a sigh, “ My poor 
wife and children!" Malibran took up the money, and then, saying with much earnestness, 
*T insisted on having my full terms that the sum might be the larger for your acceptance,” put 
the gold into the hand of the astonished professor and hurried out of the room. 
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A Crue Dramatic Incident. 


BY ELLEN LANCASTER-WALLIS. 


SCENE I.—Doorster or a Tuearrican AGENcy. 


Sw’ P EADING Gentieman. Well, any luck? 
ly JuveNntLeE Lapy. Poor, very poor. 
ow. L. G. Got something, then ? 
J. L. Pantomime —(sighs)—. eight 
performances a week ; salary, #1. 10s. 
L. G. Have you accepted ? 
J. L. I am sending in my decision 
to-night. It will keep us from starving. 
L. G. Look here! Call to-night at my 
| place; I will give you a letter of intro- 
| duction to H—-. 


SCENE II.—Smoxtna Room iw LEApING 
GENTLEMAN’sS Howse. 


L. G. Wonder if she’ll come! Looks 
as if she had done some pinching and 
starving. Jolly pretty girl for all that. 
I could be the making of her if—— 

Enter hurriedly and agitated J. tL. 
Oh! Mr.-C-—, I must not stay a 
minute, my mother is worse to-night. 
She has no one to look after her. Please 
give me the letter—(she staggers). 

Photo by BARRAUD. L. G. (with a@ quick comprehension). 
Here, drink this. I believe you want a 
good square meal. (He hands her a glass of wine and a biscuit.) 
J.L. Thank you. I have not had time to eat all day. If my mother dies I shall 
be alone in the world. 
L. G. I daresay she will live if she have fresh air and plenty of good food. Eh? 
J. L. Fresh air? Food? Yes; that’s what she wants. Oh! to be back again in 
the dear old vicarage garden. 
L. G. So you prefer a rural life to the stage ? 
J. L. The stage! Ah! necessity drove me to the stage. The death of my father 
and his income dying with him compelled me to work. 
L. G. Well, believe me, you have a friend in me. Go home and put together your 
traps, and you and your mother shall be by the sea by this time to-morrow. 
J. L. But—my engagement ? 
..G. Bah! Better than that shall follow. 
J. L. I do not understand 
LL. G. (whispers in her ear). Eh? 
J. 1. (recoiling). You call yourself my friend? God forgive you and help me! 


SCENE IIl.—Juvenimir Lapy’s Privare ApArrMENts, 

J. L. (bending over a woman’s inanimate form). Dead! Oh mother, mother! It 

is better for you. But oh! for me! 
Enter Servant. 

Servant. A gentleman is a-waitin’ downstairs and wornts to know if there’s a 
hanswer to this ’ere letter. 

J. L. (reads). “Have you changed your mind?” Changed my mind! Ask the 
gentleman to come up. 

Exit Servant—enter Leading Gentleman. 

L.G. Ah! dear one, at last ! 

J.L. Hush! Look (draws down sheet from the dead woman's face). Say now, if 
you can, the words you said last night. Ah God! you cannot. Look at her—all I 
had to love—gone—but the love remains behind. If I listened to you could I do this? 
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(She stoops and lisses the brow of the dead woman.) Ah! you bow your head. 
very day brings us some lesson. Mine is to be patient unto the end. Yours, that 
“Life, Love,’ are God's gifts, which must be rendered to Him pure as when 
hestowed. Now leave me, please ; 1 am very tired. 


SCENE IV,--Turee Monrus Laver. Panrneon THeatrre. 


Crowp or Symparnisinc Suvers. Poor girl!-—I thought she couldn’t hold out. 


i Work was too much for her.—Enough to kill a horse !—-Lift her up.—Here’s the 
doctor. 

Docron. Heart. Untit for the strain. Get me some brandy. Cut the laces of her 
i bodice. 


A gasp asigh -a nervous flutter of thin fingers towards a little locket suspended 

at her neck, and the Juvenile Lady had played her part here for the last time. The 

' locket was buried with her. It contained a lock of hair, and these words inscribed in 
minute writing : 


Deliver us from all evil. 


Gpbn Brntatir Sth; 
(Weer (lito ) 


ei 


An Old Actor’s Storp. 


BY ISABEL JAY, 
‘ UNNY experiences ?** Well, Ishould say so! Justa few. An old stager such as 
BR I, who has faced the footlights for move years than he cares to remember, is 
bound to have had a few funny experiences, 
but there’s one I remember which, though 
it turned out all right in the end, came as 
near to being a tragedy as anything I was 
ever mixed up in. It was years and years 
ago; Twas a young man then, with a great 
deal of ambition and very little of this 
world’s goods to bless myself with. Lon- 
don was still a much-desired haven, and I 
had to be contented with what provincial 
engagements I could get and be thankful 
for them. 
I was playing comic lead in dear old 
) John Howard’s siock company, and we 
were touring the smaller northern towns 
with one of the good old * blood-and-thun 
der” melodramas. I've never met a better 
sort than John, always bright and cheery 
in good or bad luck, and although I must 
confess there were times when “ the ghost ” 
obstinately refused to walk, we always knew 
that old John would act squarely by us 
when he got the chance. 
It was a cosy little company, quite a 
Ij family affair, for the leading lady was 
i Photo by THe Loxpon Srenwoscoric Company. John’s wife, as sweet a girl as ever drew 
breath, and their four-months-old baby 
(their first and, I need hardly add, the best baby that ever was born) also played her 
tiny part in the piece. 
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A baby is quite the orthodox possession of the average heroine of melodrama, who 
generally gets left in a garret with the aforesaid infant about the fourth act, while 
the poor hero is undergoing a period of wrongful imprisonment for someone else’s 
misdeeds. So Mary (that was Mrs. John’s Christian name) used to bring her precious 
kiddie «lown to her dressing-room every night, where the little one held receptions for 
adoring feminines, and then she would herself place it peacefully slumbering in the 

property ” cradle before the scene in which it was required began. 

Well, we had been touring round for some time when our “ villain” signified his 
intention of leaving us. He had been offered a small part in a London company, and, 
although we were all very sorry to part with him, we all rejoiced at his stroke of luek. 

After some difficulty Howard succeeded in replacing him, and the new “ villain’ 
was voted charming by all the ladies of our company. He was a good-looking chap 
enough, by name Richard Mervyn, but somehow we men «didn’t seem to take to him, 
and he made very few friends. 

He hadn’t been long with us before it became apparent that he had fallen des- 
perately in love with Mary. She, good soul! was the last to see it, for she was quite 
wrapped up in her John, and would as soon have thought of flying as looking at 
another man. However, one day at rehearsal things came to a climax. The two 
(Mary and Mervyn) were standing in a corner of the stage, rather obscured from the 
veneral view, waiting for their cue, and I was the only one who heard what was said. 
It was ail done in a moment. Mervyn suddenly seized her hand and began pouring 
forth words of wildest love, imploring her io tly with him, &c.; and he was in dead 
earnest. 

Mary was utterly surprised, but with flaming cheeks she snatched her hand from 
his grasp and cried ; “Coward! How dave you speak to me of love? The word is an 
insult from your lips. If I were a man I would thrash you as you deserve ; being a 
helpless woman, I can only say [loathe and despise you utterly |” and without another 
elance she left him. 

“So, my lady, so you loathe and despise me, do you?” Iheard him mutter. “ By 
heaven, I swear you shall pay dearly for those words ! 

I was certainly a bit upset at what I had overheard, although it confirmed my 
opinion of the man’s character, but in the bustle of rehearsing a new part I soon for- 
vot all about it, and only noticed that night in the earlier scenes that Mervyn seemed 
to have quite recovered his composure and was acting much as usual, but events 
proved I was wrong. I was standing in the wings waiting for my entrance in the 
fourth act, while Mary and Mervyn were playing their big scene together, wherein the 
heroine (though in direst poverty) repels with scorn the wicked suggestions of the rich 
villain (villains always seem to be rich, by the way, villainy seems to be a paying pro- 
fession), and calls upon heaven to protect herself and child. It was in this act that 
the baby was brought into requisition. 

Well, I hadn’t been paying much attention to the scene, which was all too familiar 
to me, until I noticed that Mervyn was speaking words that I had never heard in his 
part before, and I was dimly beginning to realise that something must be wrong, when 
he suddenly cried with a voice vibrating with passion, “So you scorned my love 
to-day, my fine lady! I will give you one more chance ; consent at once to leave all 
and come with me, or I swear I will kill your child as it lies there ! 

“T will never, never consent, you coward!” cried Mary with quivering lips but 
flashing eyes, when in an instant he had drawn a knife from his pocket, and before 
the petrified woman had time to interfere had plunged it once, twice, thrice into the 
body of the sleeping child! 

With a wild shriek Mary rushed to the cradle and fell fainting across it, and the 
curtain was hastily lowered amid the thunderous applause of the audience, whothought 
it was all in the play. In an instant the stage was thronged with the excited company. 
Mary was quickly revived with the aid of brandy, only to begin shrieking directly she 
had regained consciousness : : “ Seize him! He is a murderer! He has killed my child! 
Oh! my darling child!” For a moment everyone seemed paralysed, but at last one of 
the women went forward and reverently lifted the lifeless child from the cradle, but 
dropped it again with a dull thud on the floor, and promptly went off into shrieks of 
hysterical laughter. With an indignant cry John rushed to pick up his child, when to 
everyone’s utter surprise (perhaps owing to his clumsiness) the body seemed to slip 
through his hands and a bundle of rags fell scattered at his feet. At the same moment, 
startled by the noise, Mary’s dresser came rushing on to the stage carrying in her arms 
the real baby, very much alive and particularly anxious to add her small share of noise 
to the general confusion. With a cry of rapture Mary sprang forward and seized the 
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child in « fond embrace, while the walls resounded with the laughter of the relieved 
company. I have had many a good laugh since that night, but I never remember to 
have enjoyed any as much as I did that. You see it was such a blessed relief. 

The lucky substitution of the “ rag child” for the real article was soon explained. 
It appeared that Mary had been called away after the third act, and had no time to 
‘ollow her usual custom of placing the baby in the cradle with her own hands. Just 
it the critical moment when she should have been sleeping, Miss Baby took it 
into her small head to be fretful and fractious, and the dresser, fearing she might 
disturb the scene, hastily dressed up a bundle of rags in long clothes and put that in 
the cradle instead. 





Che Cheatrical Cat, 


BY JANETTE STEER. 


An old superstition runs-—and is quite firmly believed in to this day—that if 
a black cat attends rehearsals by sitting in 
the stalls, and does not wake from its 
accustomed doze until the day’s work is 
over, then the management, the author, 
and the actors may consider themselves 
fortunate in having a success in store for 
them. I have never had any experience of 
that kind, but I recollect hearing that the 
late H. J. Byron, whose Our Boys, Cyril's 
Success, and Married in Haste are still 
alive, was once the victim of this stage 
fantasy. The proverbial black cat solemnly 
stalked in and sought Morpheus in the arms 
of «a convenient stall. It was the last re 
hearsal of one of Byron’s new plays—a pet 
child. The cat slumbered on through the 
rehearsal, and did not venture from its 
point of vantage until the players had 
long gone home—this on the word of an 
eye-witness of the tragic scene. Byron 
tells the story himself after this in a most 
laconic way :——** Notwithstanding the black 
cat, who even was kind enough to rub its 
head against my legs in the wings during the 
first performance, the piece was a ghastly 
Photo by Jous Evwanps. failure. From that time onward I loathed 

black cats—from a theatrical point of view.” 

Poor Mr. Byron! My case is different from his. I have no personal objection to 
cats, black or otherwise, though I believe black cats have been associated with evil 
spirits, and I fancy have not the best reputation in the world in regard to witches 
and other uncanny creatures. But I feel I must record my experience in reference to 
cats of many colours. I have played Juliet on many occasions, but never at any time 
without the assistance of Grimalkin. As a rule they have hunted in couples, and two 
animals of the feline species have invariably made their appearance at the most 


Ves: tales —-I was nearly writing tails—-have been told of the theatrical cat. 
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touching moment. Generally they have appeared in the balcony scene during the 
moving situation, when one’s presence of mind is apt to go astray. When I play in 
Romeo and Juliet I am simply haunted by cats and kittens—but only in this one 
particular piece. If it happened in Hamlet, and they came on at the lines 
Let Hercules himself do what he may, 
The cat will mew and dog will have his day, 
{ could understand it. But in Hamlet, even when I play the Prince himself, I am 
left free and undisturbed. But when either Romeo or Juliet I essay, then the feline 
tribe want a look in too. Why is it? What is it? Is there any hidden meaning 
in these visitations of cats? Anyhow, it prevents me from crying out in the desert 
I had rather be a kitten and cry mew, 
Than one of these same metre ballad-mongers ; 
for the theatrical cat is growing anathema to me. I am its feeble victim, and know 
not where ’twill end. Must I foreswear Romeo and Juliet because of the cats? 


nett tae 


0 8-0 —— 





Che Rouguet Slipper. 
BY MABELLE GILMAN. 


> CAN’T write stories and that’s a fact, but I do dabble in verses now and again. 
I Just in my spare moments, you know, I set down the thoughts that come into 
a my mind. Sometimes, like all worshippers 
at the shrine, I am in very doleful mood. 
That, so they tell me, is because I am 
young, and have no cares to speak of —and 
to speak of cares anyway isa foolish thing. 
So instead of prose I'll give you a bit of 
verse which I have christened 

FORSAKEN, 

World, let me in peace to night depart : 
Heav'n, take me to thy impulsive heart, 
That thou may’st read with sympathetic eyes 
What hapless love within my bosom lies! 
Lies unconfessed and dormant as my soul. 
I feel that now my life has reached its goal, 
Since Love has flown, Hope on wings hath sped, 
So hold me fast, for thee —not he —I’ll wed. 


That's pretty sad, think. Well, I hope 
this is brighter :— ’ 

THE INEVITABLE, 
Christmas for rest, I thought, 
Peace and contentment sought— 
Thus, alas! was $ taught 

In years gone by! 
Rehearsal now at ten, 
Matinées at two again, 
Performance at eight! Ah ! then, 
Come, Spring! I ery. 


Photo by SAnony, 


Ido recollect one tiny anecdote. ; It is 
bout a slipper. I was playing in a piece"at the Casino Theatre, New York, when one 





















































































26 THE ERA ALMANACK, 1901. 


night during the dance I kicked one of my shoes off right into the stalls and lost it. 
I was, luckily, able to replace it at once, and I entirely forgot the incident, when on 
voing to the theatre some weeks later, to my surprise I received from a gentleman 
with whom I was only slightly acquainted my shoe back, filled with most delicious 
and sweet-smelling flowers. Was it not a pretty way to return it? The flowers have 
faded long ago, but I keep the shoe as a memento of a very charming compliment 
most gracefully rendered. That kind of thing is far better than the foolish, gushing, 
mad-headed love-letters I get almost every day. I guess! can fix that kind of matter, 
however, in the matrimonia! way to my own liking when I am so disposed. 


batt ht ) 


A ¥Pittle Stage Aeality 


BY CARLOTTA ADDISON, 


and it may not. I remember one incident which occurred in my early acting 
days, when I first went on the stage and 
was eager to play anything and everything. 
Hard work was good for us, and though 
we did not earn much money we generally 
had a very pleasant time. We were all 
young and full of ambition, and had 
little or no thought of the morrow. I 
must have been very happy in those times, 
for 1 can look back upon them with very 
pleasurable memories. I remember being 
on tour with Gustavus V. Brooke, a most 
brilliant actor and kind-hearted man who 
went down in the ill-fated * London” five 
days after it put out from Plymouth to 
Australia. The vessel sank, and nearly 
all on board went to the bottom of the 
treacherous sea. I was playing lead at 
that period, and was cast for Virginia in 
Sheridan Knowles’s Viryinius, in the title 
role of which Mr. Brooke was singularly 
great. In the play, now almost for- 
gotten, Virginius had to kill me, and at 
one town where we arrived late things 
were somewhat in a muddle, and the 
theatre property-master was given his list 
of “ props’ and told to do his best. And 
he did. The knife or dagger Mr. Brooke 
generally used was, of course, a trick instrument, allowing the blade to slip up the 
handle directly it went against any hard substance. The property-man at this house 
had secured a fearful looking butcher's knife, which he had sharpened up to razoi 


fineness at the point and edge. He believed in realism, and that was intended 
ior me. 


K LITTLE real stage reality goes a long way—it may have a fatal termination, 


Phote bu Wo & D. Dowsry, 


(Juite by accident Mr. Brooke came down from his dressing-room earlier than 
usual and walked on to the stage to see that the scene was set all right—a most 
exceptional thing, as he always depended upon his stage-manager. But this opening 
night it happened as I say, and he walked on before the curtain. There, on the 
table, lay the knife. He took it up and cried, “* My God!” I rushed on to see what 
the matter was, and he showed me the awful weapon. He was in iears, despite the 
_ t that he was using the strongest adjectives and cursing that property-man without 
stint. 
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= i * Oh, my dear ! What a providence! If I had not seen this now I should have 
a lled you! he cried. “You would have been dead, and I should have been an 
oo vceidental murderer.” And he spoke the truth, for in his absorption in his part and 
2 j is passion on the stage he was always completely carried away, and he certainly 
ne ould have stabbed me in real earnest. I cannot tell you how sick and faint I felt. 
i i knew only too well from previous experiences with him that Mr. Brooke lost 
a ibsolute control of himself, and on many a time in the mimic scene he has almost 
? { irightened me to death by the ardour and the passion of his acting. That is, | 
think, the most dramatic incident all my career. Many slight things have 

oceurred, but one never can recollect them at the right moment. As a set-off against 

: the prevented tragedy I may say I have a most pleasant memento in the shape and 

tangible form of the jug I used in School as Bella for three hundred and eighty-one 

; nights. It was an ordinary white jug at first, but as it offended the artistic eye of 


and so it is to this day. 


sir Frederick Leighton, a constant visitor to the old Prince of Wales’s, the property- 
man, pending the purchase of a brown one, coloured it himself, and so it remained, 
At the end of the run Mr. (now Sir) Squire Bancroft 


presented me with the jug which stands in my cabinet, much, I fancy, to the surprise 
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Hy First Visit to Scotland. 


SHALL never forget it! 


BY ISABEL GREY. 


I started at six in the morning, and arrived about eleven 


at night, tired, cold, and hungry ; the station appeared like a shed, it was pouring 





S et, 


Vhoto by LANG@TON, 


with rain and pitch dark, there being no light 
with the exception of one small lamp. I was 
simply hauled out of the train, my luggage 
being thrown anywhere to get thoroughly 
soaked. ‘“ Where is the theatre?” I 
enquired. ‘ There’s nae a theatre in the 
toun,”’ someone replied in the broadest 
Scotch. “Oh, is there any hotel?” 
“Yes, come awa’ the noo, and we'll put 
ye in the way.’ I was struggling with my 
skirts, umbrella, and bag, when a big man 
seized me by the hand, dragged me along, 
and presently | found myself in water more 
than ankle-deep ; he then hoisted me into a 
kind of omnibus. We were jolted along a 
considerable distance in total darkness ; my 
fright was awful, as I could feel there were 
people close to me, but could see nothing. 
Then came a sudden stoppage, the door 
was opened by some man, who most 
violently tugged at my skirts, trying to 
pull me out. “Come out, noo,” said he, 
“ye are vera late!’ I protested strongly. 
Another voice shouted, “ Gae hame, ye bad 
*ooman ye! gae hame wi’ yer guid mon!” 
“No! no! no!” I sereamed, clinging 
desperately to someone sitting by my side. 


en a match was suddenly lighted, and to my horror I found I was the only woman 
‘ong a number of men, who were not too aristocratic in appearance. The “ guid 
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mon” saw his mistake, and saying, “ I thocht it was my ain wifie,”’ slammed thx 
door and went his way. Still more jolting for some time, then a flood of lighi 
from a small inn, at which we stopped, and I heard a voice say: “Is there a lad) 
here?” “Oh yes! thank goodness you’re an Englishman! I cannot understand 
this Seotch,’ I said to the speaker, who proved to be the acting-manager of th: 
company, and who was kind enough to take me to his apartments to rest after al 
my exertions and excitements, leaving me in care of the landlady while he went to 
the hotel to arrange for me. Judge of his astonishment on returning at finding mx 
sound asleep in jis bed, which I had appropriated through my ignorance of what 
was said by the landlady in the broadest dialect. On awakening late next day I wa 
informed of my terrible mistake; the acting-manager having stayed at the hotel 
rather than disturb me. I did not grasp the situation until some hours later. At 
rehearsal I was the recipient of much good-natured badinage from the other membei 
of the company ; however, all’s well that ends well, and I soon forgot the troubles of 


my first visit to Scotland. 


20 MNO 


Che Pleasures and Pains of a Benefit. 


BY MABEL LOVE. 


WY HERE is a well-known story of an old actor who was accorded a benefit at Covent 
h- Garden, when benefits were compulsory and expensive luxuries, who at the end 
of the entertainment expressed his thanks 
most heartily, and added; “ This is a very 
good benetit, J only lose twenty pounds 
When I was proffered my 
lirst ** bespeak,”’ as they are sometimes 
called, by Captain Wombwell at the Prince 
of Wales’s Theatre, Liverpool, I scarcely 
knew whether I was having an advantage 
offered me or not. I was in a terrible 
state of anxiety about it, and was cheered 
up considerably the other way by kind 
friends who related encouraging anecdotes 
of how much I might expect to lose by the 
experiment. However, when the acting 
manager of the theatre offered to relieve 
me of all responsibility by paying me a 
certain sum down for the speculation, | 
resolved to see the matter through myself. 
Of course it is scarcely necessary to state 
that when you take a benefit, for that night 
only the theatre is practically yours. Be 
sides, you have to tip or treat everybody. 
All advertisements are at your cost, and 
every conceivable incidental as well—and 
by the time you have cleared the demands 
made upon you the only visions that rise 
before you are the Bankruptcy Court and 
Still, L took heart of grace, remembering that if I 


i 


this year!” 
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t 1 should at least have the comforting conviction that the first benetit ever given 
as that to the celebrated Mrs. Barry, in the seventeenth century, and was considered 
a “distinction of merit.” Well, after much correspondence, worrying about bills, 
xtra turns, &e., the fateful day arrived. I was as nervous as a kitten, but when I 
heard that by five o’clock in the afternoon the doors were already besieged, and that 
he police were in strong force to keep the crowds in check and order, my spirits rose, 
it was the pantomime of the Babes in the Wood, in which I played Maid Marian, 
and the reception I got when I first stepped on the stage almost frightened me. It was 
more enthusiastic than any other greeting I have ever had, ang the receipts amounted 
to nearly double the sum offered me by the manager above mentioned, and I was told I 
had broken the record of what the house had ever held; anyhow, I have never 
reached the same figure since. By the way, when I went to receive my cheque from 
Captain Wombwell, by a curious accident he had made it payable to Kate instead of 
Mabel Love. His memory had gone back; his mind had played him a trick, and he 
was thinking of my mother, who was under his wife’s management, Miss Fanny 
Josephs, at the old Holborn Theatre, when Turco the Terrible was the piece de résistance. 
Miss Josephs, my mother tells me, made quite a sensation by her singing of a popular 
comie song of the day, ‘‘ Up in a Balloon, Boys.” Mr. George Honey was the principal 
comedian. The chorus of this song runs: 


Up in a balloon, boys, 
Up in a balloon ; 
Take a glass of sherry, 
Or an almond macaroon, 
Light a cigarette, boys, 
Stroll about the Moon ; 
Excursion trips to Venus 
Are a most decided boon. 


To turn to another subject, one of the very first pantomimes | ever played in was 
Little Red Riding Hood, and I always liked the part. But I had a novel experience 
at Dublin. When I entered the apartment to visit my grandmother in bed, a little girl 
got up in the stalls and excitedly cried out: “It isn’t your grandmother. ‘Take care, 
it’s a wolf!”’ and the house thundered applause. Qn one occasion, when at Leeds, I 
had to come down a trick staircase, which later in the scene was used by some acrobats. 
\t the dress rehearsal the staircase had been unscrewed for these performers, and con- 
sequently when I started to walk down the steps collapsed and I was landed on the stage 
“in no time” ina sitting position ; and I remember saying, * No first night for me.” But 
there was, for I was quite uninjured. Oh! Imust tell of another Liverpool benefit I had 
when, after all was over, I received a note with a postal order for a pound, worded 
thus: “To Miss Mabel Love, please accept for one benetit—one pound.” It was 
sent from a total stranger, and anonymously, only initials being appended to the note. 
I must wind up with an incident related at Birmingham by an African explorer not 
long back. He came upon a photograph of myself in a hut, and he was implored by 
the blacks to take it away because, although it had been used as a charm by “ white 
man—good for him; no charm to black, take him away.’ And so my counterfeit pre- 
sentment was ignominiously expelled and brought home to England. We are not 
always appreciated in this world! 


+ 


Muxyarp, a clever low comedian of the old Adelphi, was one day anxiously inquiring of 
author of a forthcoming “ screamer” how many good parts were in it, adding that he 

had been shelved for a long time, and was very desirous of making a hit. “ Don’t be 

alarmed,” rephed the dramatist; “this time you'll find it all right.” “Ah!” said the dis- 
ppointed actor, “ that is just what I was afraid of ; all Wright, and nobody else.” 
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A Watery Storp. 


BY BERYL FABER. 


on the stage, I was playing in a melodrama of the Colleen Bawn type on tom 

I don’t remember its name, but it must 
have been the Colleen Bawn type, because 
the unlucky heroine got into the water—|! 
was the unlucky heroine. 

Towards the end of the second act, the 
unlucky heroine was led to believe that 
the equally unlucky hero was drowning. 
Without pausing to verify the statement, 
although it was made by the lucky 
villain, the unlucky heroine had to make 
2 plunge to save the equally unlucky hero. 
Needless to say, it was not the equally 
unlucky hero, but merely a bundle of 
clothes ; however, that is by the way. 

It was necessary for me to make this 
wonderful dive at the back of the stage, 
through a trap, on to a few feather beds, 
X&e., Xe. 

We had reached a town where the 
theatre chanced to be built on, or beside, 
or in front of a river. On the Monday 
night I darted frantically up the stage, 
screamed my farewell life-saving scream 
to the gallery at the top of my voice, and 


von year3ago,in the days before real trees, real ponds, and real doors were used 


Photo by LANGFIER. dived, : 
Splash! Dear me! Instead of my 


old feather beds, &c., &c., with which we 
travelled especially to receive me nightly, 1 sank into water, real water ! 

Having lived most of my life by the sea, I naturally cannot swim; but I had so 
identified myself with the part (did I say that the unlucky heroine was a marvellous 
swimmer, in fact a Grace-Darling-cum-Russian-Countess-Channel-Swimmer ?) that [ 
came up again in the manner of a professional diver. As my head emerged I was 
seized and dragged into a boat. Breathless, gasping, dripping, I was rowed to a 
door, and thrust on to the stage, where I lay somewhat exhausted. I heard my call 
I should have told you that I had to go on to bring down the curtain, with an appear- 
ance of dampness clinging to me. 1 

“Miss Faber! Where’s Miss Faber? The stage is waiting!” 
staggered down to L. £. prompt side, and faintly murmured, “ Here !”’ 

“Good heavens!” (or words to that effect), “what’s the matter? Your 
make-up is all off, and you ought to be on! And you're dripping with water, real 
water!” 

“It's all right,’ I gasped, * merely a realistic effect.” 

The resident management was under the impression that real water—no doubt 
having visions of the celebrated Douglas Tank of the Standard Theatre—-was a 
necessity to our melodrama; and so had arranged that the trap-door to the rivet 
should be open. Very fortunately for the unlucky heroine, the resident manage- 
ment had also supplied a boat. 

Of course I brought the house dewn, but [ am glad to be able to assure you that 


it never occurred again ! 


I rose yiddily, 
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Hy Ancient ober. 


BY WINIFRED FRASER. 


for a sort of holiday trip, and we finished up about Christmas. The last week of 
7 the tour, the gentleman who had been our 


w 


F' happened some years ago when I was touring with a small repertoire company 


stage manager came round to a few of us 
and asked if we would play The Streets of 
London (1d. version—no fee!) for him at 
an outlying theatre for a week, beginning 
on Boxing Day with a matinée and evening 
performance. We were all very young and 
enthusiastic, and had no other work just 
then, so we said we would, At rehearsals 

of which there were only a few —all went 
well with one exception—there was no 
juvenile gentleman to play my lover. Day 
after day went by and various strange 
actors came and read the part, but some- 
how failed to come again. (I hope it was not 
the prospect of having to make love to me 
which kept them away—l never found out.) 
Anyhow, I began to get very nervous and 
to loudly demand a young man. How- 
ever, I must have been very patient and 
trustful in those days, for I let things go on 
till the day before the production, and then I 
could stand it no longer, and refused to play 
unless they found a lover for me. On mak- 
ing this stand I was informed that a gentle- 
man was engaged who had often played the 
part and would do whatever “fitted in” 
with my business. and that I need not be nervous, as he was an excellent actor, but 
he could not come to rehearsal till two hours before the curtain went up on the per- 
formance, as he lived a long way off. Well, I made the best of a very bad job, and 
went to the final rehearsal, but he was not there / and I was told he had wired to say he 
had missed his train, but would be in time for the performance! I was nearly mad 
by that time from “nerves,” and I felt my heart sink with despair. Nevertheless, I 
went and dressed and trusted to luck to carry me through somehow. At last, at my 
cue, | went on to the stage,and this is what Isaw: my lover, who should have been a 
young, ardent man, was a creature tifty at least, with a bald head, lank grey and 
black hair brushed over each ear, a thin, cadaverous face, with a drooping jaw, a 
nose most violently red, and bleary eyes! He was dressed in solemn black, and 4 
black tie completed his resemblance to an undertaker. As for his lines, he didn’t know 
one, but he said something (I never knew what) in a voice that came from his boots 
and reached nobody in front. I wildly said my lines—all in one speech, like 
“Thisbe ” in A Midswmmer Night’s Dream—and fled off the stage; but of course 
I had to meet him in the other scene, where, as everybody knows, I give him up. 
Imagine my horror, not to say amazement, when he calmly walked up to me and 
said, before I could utter a word, “ Lucy, Lucy, my darlin’, circwmstanches compel me 
to break off our union’?! That was the last straw both for me and the audience. 1 
don’t know what happened after, but J went home, and I have never seen my lover 
since, nor am I anxious about it. 
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\ Watery Storp. 


BY BERYL FABER. 

-OME years ago, in the days before real trees, real ponds, and real doors were used 
S on the stage, | was playing in a melodrama of the Colleen Lawn type on to 

I don’t remember its name, but it must 
have been the Colleen Bawn type, because 
the unlucky heroine got into the water— I 
was the unlucky heroine. 

Towards the end of the second act, th 
unlucky heroine was led to believe that 
the equally unlucky hero was drowning. 
Without pausing to verify the statement, 
although it was made by the lucky 
villain, the unlucky heroine had to make 
a plunge to save the equally unlucky hero. 
Needless to say, it was not the equally 
unlucky hero, but merely a bundle of 
clothes ; however, that is by the way. 

It was necessary for me to make this 
wonderful dive at the back of the stage, 
through a trap, on to a few feather beds, 
We., Xe. 

We had reached a town where the 
theatre chanced to be built on, or beside, 
or in front of a river. On the Monday 
night I darted frantically up the stage, 
screamed my farewell life-saving scream 
to the gallery at the top of my voice, and 
dived. 

Splash! Dear me! Instead of my 
old feather beds, &c., &c., with which we 
travelled especially to receive me nightly, I sank into water, real water ! 

Having lived most of my life by the sea, I naturally cannot swim; but I had so 
identified myself with the part (did I say that the unlucky heroine was a marvellous 
swimmer, in fact a Grace-Darling-cum-Russian-Countess-Channel-Swimmer ?) that I 
came up again in the manner of a professional diver. As. my head emerged I was 
seized and dragged into a boat. Breathless, gasping, dripping, I was rowed to a 
door, and thrust on to the stage, where I lay somewhat exhausted. I heard my call 
I should have told you that I had to go on to bring down the curtain, with an appear- 
ance of dampness clinging to me. o 

“Miss Faber! Where’s Miss Faber? The stage is waiting!” I rose giddily, 
staggered down to L. £. prompt side, and faintly murmured, “ Here !”’ 

“Good heavens!” (or words to that effect), “what’s the matter? Your 
make-up is all off, and you ought to be on! And you’re dripping with water, real 
water!” 

“ It’s all right,” I gasped, *‘ merely a realistic effect.” 

The resident management was under the impression that real water—no doubt 
having visions of the celebrated Douglas Tank of the Standard Theatre—was a 
necessity to our melodrama; and so had arranged that the trap-door to the river 
should be open. Very fortunately for the unlucky heroine, the resident manage- 
ment had also supplied a boat. 

Of course I brought the house down, but I am glad to be able to assure you that 
it never occurred again ! 
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tly Ancient ober. 
BY WINIFRED FRASER. 


happened some years ago when I was touring with a small repertoire company 
for a sort of holiday trip, and we finished up about Christmas. The last week of 
the tour, the gentleman who had been our 
stage manager came round to a few of us 
and asked if we would play The Streets of 
London (1d. version—no fee!) for him at 
an outlying theatre for a week, beginning 
on Boxing Day with a matinée and evening 
performance. We were all very young and 
enthusiastic, and had no other work just 
then, so we said we would, At rehearsals 

of which there were only a few —all went 
well with one exception—there was no 
juvenile gentleman to play my lover. Day 
| after day went by and various strange 
actors came and read the part, but some- 
how failed to come again. (I hope it was not 
the prospect of having to make love to me 
which kept them away—t never found out.) 
Anyhow, I began to get very nervous and 
to loudly demand a young man. How- 
ever, I must have been very patient and 
trustful in those days, for I let things go on 
till the day before the production, and then I 
could stand it no longer, and refused to play 
unless they found a lover for me. On mak- 
ing this stand I was informed that a gentle- 
man was engaged who had often played the 
part and would do whatever “fitted in” 
with my business, and that I need not be nervous, as he was an excellent actor, but 
he could not come to rehearsal till two hours before the curtain went up on the per- 
formance, as he lived a long way off. Well, I made the best of a very bad job, and 
went to the final rehearsal, but he was not there / and I was told he had wired to say he 
had missed his train, but would be in time for the performance! I was nearly mad 
by that time from “ nerves,” and I felt my heart sink with despair. Nevertheless, | 
went and dressed and trusted to luck to carry me through somehow. At last, at my 
cue, I went on to the stage,and this is what Isaw: my lover, who should have been a 
young, ardent man, was a creature fifty at least, with a bald head, lank grey and 
black hair brushed over each ear, a thin, cadaverous face, with a drooping jaw, a 
nose most violently red, and bleary eyes! He was dressed in solemn black, and 4 
black tie completed his resemblance to an undertaker. As for his lines, he didn’t know 
one, but he said something (I never knew what) in a voice that came from his boots 
and reached nobody in front. I wildly said my lines—all in one speech, like 
“Thisbe ” in A Midsummer Night’s Dream—and fled off the stage; but of course 
I had to meet him in the other scene, where, as everybody knows, I give him up. 
Imagine my horror, not to say amazement, when he calmly walked up to me and 
said, before I could utter a word, “ Lucy, Lucy, my darlin’, circwmstanches compel me 
to break off our union’?! That was the last straw both for me and the audience. I 
don’t know what happened after, but J went home, and I have never seen my lover 
since, nor am I anxious about it. 
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How + Lost My Turn. 


BY HARRIETT VERNON. 


hadn’t the slightest idea, but the tone of the numberless notes he contrived 
should reach me awakened doubts in my 
mind as to his sanity. It was useless com 
plaining to the management, for I could 
give no description of my tormentor nor of 
the persons he employed to deliver his silly 
outpourings of love, with which he mingled 
entreaties and threats. The notes were 
left at the hall during the early evening, 
before my arrival. On every occasion 
they were enclosed in a distinctly different 
kind of envelope and addressed in a disguised 
hand, evidently with the object of mak- 
ing sure they would reach me. At the time 
one of the places I was_ performing 
at was a suburban hall Kennington way ; 
it was my last turn. 

I had completed my night’s work with 
the exception of this final turn, and was 
stepping into my brougham (which, by 
the way, was a hired vehicle), when my 
attention was arrested by some oue address- 
ing me. I paused and turned to the 
speaker. He was a_ well-dressed man, 
somewhat stout, with a round, clean-shaven 
face. I asked him why he detained me. 
The expression of his face at once betrayed 
the suppressed excitement he was labouring 
under, and in a subdued voice filled with intensity of feeling he exclaimed, “ Ah, 
Mademoiselle, do you not feel it is J?” Like a flash a thought sped through my mind 

it was my anonymous correspondent. I hurried into the brougham, calling my 
maid to follow, but before the door could be closed he was round at the other side of 
the carriage, and through the open window in most dramatic fashion he exclaimed: 
“Ah, cruel! But I vill nevaire leave you. I vill follow you to ze ends of ze eart’.” 
Now as I was not going to “the ends of the earth,” but to my last turn, I pulled the 
communication cord and the coachman drove on. The next moment I regretted I had 
not given the fellow in charge, for instinctively I felt I had not seen the last of him. 
Next morning I furnished the police authorities with all particulars, together with a 
description of my undesirable admirer. They promised to instruct a smart man to 
look into the matter. That evening the absence of the usual avowals, entreaties and 
threats made me feel that the authorities had indeed put the right man on the job. It 
was with feelings of relief and security that I stepped into my brougham for my last 
turn. Away we rattled on. The fog of the early part of the evening had given way 
to a drizzling rain. I gathered my fur about my ears and dozed contentedly. We 
must have been driving for some time, when the maid drew my attention to the num- 
ber of times the man had turned into by-streets, instead of keeping the usual road. I 
glanced at the carriage clock and found we were ten minutes over the time usually 
taken for the entire journey, The girl looked out and failed to recognise the road, 
which appeared to edge a common and was badly lighted. Annoyed, I seized the 
communication cord, It was useless, the man had not attached it to his button. | 
told the girl to stop him and ask if he had not lost his way. After several attempts to 
attract the man’s attention, she drew her head in disgusted. It was now raining 
*beavens hard.’’ Despite the weather, I opened the window on my side and called 
to the man, but still all in vain. Strange! I called again. My eyes had by this 


I WAS once annoyed by the attentions of an amorous Frenchman. Who he was I 
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time become accustomed to the darkness, and for the first time I noticed that the man 
on the box was not the coachman who usually drove me! The livery was the same, but 
he was a bigger man—-sfout and clean-shaven! I sank back in despair. Grasping my 
maid’s arm and pointing to the man on the box, I hoarsely whispered, * The French- 
man!” What was to be done? There was not a single soul in sight. The road was 
entirely deserted. Again thrusting my head out of the window I looked out on what 
appeared to be a wilderness. It was a terrible night, and the rain fell fiereer than 
ever. 

Suddenly I saw coming round the bend of the road, just behind us, two bright 
lights. Words cannot express the thankfulness I felt, but what was to be done? How 
could I attract the attention of the driver or occupants of the vehicle behind us with- 
out arousing the suspicions of our strange coachman ? How? I paused fora moment, 
when my eye fell upon my electric reading lamp. I instantly detached it, and, hanging 
out of the window as far as [ could, frantically waved the lamp in the direction of the 
other vehicle, Evidently the driver saw it, for the distance between us grew percepti- 
bly less. It was a hansom cab with one gentleman passenger, and soon got along- 
side, and my appeal to stop our driver was at once put into execution. The strain 
had been so great that I seemed, for the moment, to lose control of my nerves. 
“What's the matter, Miss Vernon?” cried a cheery voice from the hansom, That 
settled it, I almost collapsed. ‘My name’s R .’ the voice continued, * from 
Bow Street ; I’ve got your business in hand—you know, the Frenchman.” “ The French- 
man!” I gasped. “ He’s on the box!” I cried hysterically, ‘Is he?” exclaimed my 
knight-errant, springing out of the cab, “I'll soon have him off!” What really 
happened I did not know until afterwards. Above the angry voices I heard a 
struggle, and as the brougham swung to and fro I saw both men disappear, locked in 
each other’s arms, over the splash-board on to the muddy road. Presently my rescuer 
appeared at the window of the carriage dragging the mud-covered driver with him, I 
leant forward to recognise the wretched man, when a voice, totally different from what 
I expected, angrily exclaimed, “ Lor’ love me! What’s the game?” 

It was not the amorous Frenchman, but an old, deaf stable-hand who was deputis- 
ing for the man who usually drove me. He had lost his way and I my turn. 


_ Tris a singular fact that many actors who have reached the topmost rung of the profes- 
sional ladder have never been remarkable for elocutionary excellence, but the reverse. 
John Kemble suffered from an asthmatic cough; Edmund Kean could not speak half-a- 
dozen lines without temporarily losing his voice. On the occasion of his first appearance as 
Shylock at Drury Lane, in 1814, he was chased by the siage-manager from the stage to his 
dressing-room with continual supplies of oranges, fears being entertained that the mar- 
vellous suecess which was then being achieved would be marred by complete loss of voice, 
Macready, with his jerky, disjointed mode of utterance, was not a model of elocution. These 
and others succeeded, in spite of this defect, by the sheer force of genius and brains. 


ACCORDING to a learned writer on music, the origin of that well-known but rarely well- 
sung melody, “ We won’t go home till morning!” is a greater mystery than the source of the 
Nile. Its age is certainly venerable, for when Napoleon’s army was in Egypt in 1799, and 
the band struck up this tune, its effect on the Bedouins was electrical. They leapt and 
shouted and embraced one another deliriously. They averred that they were listening to the 
oldest and most popular tune of their people. It is thought that the melody was brought to 
Europe from the Dark Continent in the eleventh century by the Crusaders. Although the 
tune has become associated in this country with that rebellious spirit which strong liquors 
engender, it is possible that it was intended to fulfil quite a different purpose. The jerkiness 
of the rhythm and the “ note” of irresponsibility which are the salient characteristics of the 
melody, however, hardly warrant the belief that “We won’t go home till morning!” was 
originally an Egyptian funeral march! 
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Wiben I Played the Ring. 


BY ALEXANDRA DAGMAR. 


Sy ET me see; it was in the first year of my entry into the theatrical profession. I 
ty had been touring for a few months, and, finding myself in London out of an 
oc engagement, I determined to try my luck 
at the various theatrical agencies around 
town ; but it was no good. Disappointed, 
I was returning home past Astley’s Old 
- Theatre, when a thought struck me to 
enquire whether there were any vacancies 
for the Christmas Pantomime. Again 
disappointed, I turned away, but was only 
half-way over Westminster Bridge, when a 
boy stopped me, saying: “Is you the young 
gal as was lookin’ for somethin’ ter do at 
the stage-door just now?” 

“Tee.” 

“Well, then, you’d better come back 
wiv’ me, cos the guv’ner wants ter see 
yer.”” 

On our arrival at the stage-door we 
were met by Lord George Sanger, who 
said, ‘‘ Look ’ere, me gal, can yer sing?” 

“ Why, yes,” I said. 

“ Allright then ; goon the stage and I'll 
go up in the circle, and if yer voice is good 
*nough I'll give yer somethin’ ter do.”’ 

I walked on the stage and sang a few 
bars of Millard’s “ Waiting,” which, under 
the circumstances, were most appropriate. I 
hadn’t finished the first verse before he 
called out: “‘ That'll do, me gal, jest you wait till I git down there, and we'll talk 
business.” 

In a few moments he reappeared. “ Yer voice is all right,” said he, ‘* but can yer play 
a part?” 

As I had been playing parts for the previous six months on tour, I naturally 
answered in the affirmative. 

“ Well, then,’’ said he, “ what salary do yer want ter play a part and let me adver- 
tise yer as I like?” 

As you may imagine, we were not very long in coming to terms, and, having received 
my agreement, I left the theatre with a very light and cheerful heart indeed. 

In due time my part arrived. On opening it I discovered that I was cast to play 
the character of Richard III.!| What did it matter to me if it were Shakespeare? At 
that moment Wagner would have been just as acceptable. 

Rehearsals commenced. The first time I went down to the theatre after my engage- 
ment a little man came up to me. ‘Hallo!’ said he, “ what are you doing here?” 

“ Playing a part, of course.” 

“You playing a part?” 

“Yes, why not?” 

Then contidentially he said: “Say, can you tell me who this great American 
actress is that they’ve got for Richard ? ” 

I told him that I didn’t know of any great American actress, but that I did know 
I was going to play Richard. 

I will leave you to imagine his surprise, when I tell you that a few months pre- 
viously he had taught me how to walk across the stage. What was my consternation 
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. few days later on seeing immense posters all over London, bearing. the following 


words in huge letters :— 


First APPEARANCE IN ENGLAND 
OF THE 
GREAT AMERICAN ACTRESS, 
MISS GRANT WASHINGTON, 
AS 


* RICHARD III.” 


The rehearsals over, the first night arrived. Shall ‘I ever fosget the animated 
scene I saw before me? Willy Clarkson hustling around, Lord George Sanger giving 
to each performer a word of encouragement in his own expressive way, and I prepar- 
ing to do my worst—I mean best—as soon as the supreme moment was at hand. Every- 
thing was in readiness. The curtain rose on the Battle of Bosworth Field. Enter 
Richmond (which, by the way, was played by Miss Gladys Ffolliett). With much 
trepidation I awaited my cue. Lord George Sanger was standing beside me. 

“ Now then, me gal,” said he, “give it’em ’ot! Make ’em ‘ear wot yer’ve.got ter 
say. ” 

‘So saying, he gave the horse a cut, and before I fully’ realised where I was, as 
Richard III. I was making my bow before the British public. The ordeal of that 
night was tremendous, and, as Lord George said, I ought to have fainted. To put 
itin his own words: “ Why don’t yer faint? “Why don’t-yer faint? All the great 
actors faint after playing this part.’’ I only smiled, and said, “ Guv’nor, I guess I’m 
a bit too healthy to faint.” C’est tout. 


BANNISTER, the comedian, was presented to a proud old Scotch dame. “ Who are the Ban- 
nisters ?” she asked peevishly. “I do not recollect meeting with them before.” “ Madame,” 
replied the actor gravely, “we are closely connected with the Stairs.” “ Ah! there is a good 
and ancient family,” cried madame. “ Mr. Bannister, I am delighted to make your acquain- 
tance.” 


SOME amusing accounts are told of Mme. Melba’s first attempt to master the manage- 
ment of a bicycle. It was in America that the gifted cantatrice essayed her maiden wobble, 
and from all accounts her manners lacked the caste of Vere de Vere, and great honour is 
paid to her powers of perseverance by the assertion that she fell off the machine sixty-one 
times in one lesson. A woman who, after falling down the sixtieth time, had the courage 
to remount certainly deserves high praise and a medal. What a pity that some things are 
too good to believe ! indeed that it is impossible to credit this story, inasmuch as at every 
good cycle school it is the object of the instructors never to let their pupils fall. 


A FRAGMENT of an opera, begun by Wagner in 1833, and never finished, called “ Die 
Hochzeit,” has been bought by an English lady for £100. Wagner wrote the libretto and 
composed an introduction, a chorus, and a septet, but stopped, as his sister did not like the 
plot. It is a bride’s wedding-night, and a friend of the bridegroom, mad with jealousy, 
climbs to the bedroom window of the lady. There is a struggle, and the stalwart bride hurls 
the maniac into the courtyard below, with his head battered in. At his funeral the lady falls 
dead over his corpse. This cheerful story was Wagner’s first operatic libretto, when he was 
barely twenty. But an even still more bloodthirsty effort, in the form of a drama, was 
written when he was a schoolboy of fourteen. In this extraordinary work no fewer than 
forty-two of the speaking characters were killed in the course of the first four acts, and, in 
order to bring the story to a conclusion at all, some of them in the form of ghosts had to be 
revived in the fifth act. 
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Homeward Hound. 





(Written shortly after leaving Australia at the conclusion of a long tour.) 











BY WILSON BARRETT. 





I. 






ME 


yy OMEWARD bound our ship is steering, 
H Every hour our lov’d ones nearing, 
But the hours are days—the days are weeks the weeks are weary Q 
years ; 
For we know their hearts are beating, 
At the joyous thoughts of meeting, 
And we feel their loving callings fill our eyes with pleasant tears. 









Il. 
We by day stand idly glancing 
At the wavelets’ joyous dancing, 

As they lift their heaving bosoms to the 

kisses of the sun; 

While the foam its network traces, 
Like the tangle of soft laces 

Beauty spreads but to reveal the charms 
with which men’s hearts are won. 
















Ill, 





\ 
We by night, in mute communings, 
Watch the phosphorescent lumings, 
And we wonder who the fairy is whose 
lamps gleam through the spray ! 
And what revel she is holding, 
/ What strange glories she’s unfolding, 
And her courtiers, guests,and servants 
whence they come and what are they? 

















IV. 










While our hearts are filled with gladness, 
Yet a little sigh of sadness HE 
Photo by BawrLerr F, KENNEY. Flutters softly through the parted lips ; 
at thought of those who stayed 3 
In the land we now are leaving, 3 






And whose kindly hearts are grieving 
For the dear ones they are losing, and the void their leaving made. 
f 












Here a parting, there a meeting ; 
Here a good-bye, there a greeting ; 

Here a grieving, there a smiling, as the travellers pass or call ; 
Here a joy, and there a sorrow; 
Through good-night or through good-morrow, 
Our great Captain sees the haven where there’s anchorage for all. 
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Foched m and Hailed out. 


BY ARTHUR BOURCHIER. 


TORY? God bless you, I have none to tell—yet stay, I remember a slight, per- 
)) +plexing, maddening incident that occurred at the Criterion Theatre some few 
years ago. I had played my part, and was 

changing my stage clothes for my other 

a war-paint, as I was going out to a supper 
party. It was Saturday night, and rather 

late. My dresser was with me, and just as 
I had finished dressing and was preparing 
to depart the electric light went out. That 
was pleasant, eh ?_ We waited, thinking it 
was only a little eccentricity of the com- 
pany ; but no, it was a reality —a stern fact. 
We groped about and found two matches, 
and made our way as best we could along 
the dark passages to the stage door. Nota 
light to be seen anywhere-—not a sound, 
not a soul in the theatre but ourselves. 
The stage-door keeper, thinking that all 
had gone home, had done ditto, and us 
too. And then it suddenly flashed upon 
me that he lived at Wandsworth, a ten- 
shilling cab fare at least, and I had only a 
few loose shillings change in my posses- 
sion. A tragic element seemed to surround 
us as we made for the stage door and tried to 
open it. Ha! ha! ofcourse! Rural-minded 
and careful stage-door keeper had locked it 
from the outside. Key in his pocket, 
Wandsworth way. What was to be done ? 
We rummaged about in the dark—the 
barked shins didn't count—and at last found a packing-case opener, which bore a 
sort of half-brother likeness to a jemmy, and a murderous looking hammer. We got 
to one of the windows which shows on a level with the pavement in Jermyn Street, 
and I smashed the glass. The clatter brought up a myrmidon of the law, a green but 
ardent policeman, who flashed his bull’s-eye upon us and said, “Hallo!” I said, 
“It’s all right, constable.” “Oh, is it?’ he remarked sceptically. ‘ Yes, yes, my 
good fellow, we have been locked in.”’ “ Oh, I think you’ll be locked up—that’s what 
you'll be.” “Nonsense!” I cried indignantly. “My name is Bourchier—I am Mr. 
Arthur Bourchier, of the Criterion.” And that beastly Bobby actually said, “ I never 
heard of no Mr. Bourchier! How do you spell it?” I told him, and explained that it 
was pronounced Bowcher. Then he added, “ There’s a Borcher in the bill, perhaps ” 
this with fine sarcasm—*“ that’s you?”’ € assured him that his conjecture was 
right, and he laughed. “ Get out,’ he added after a while. “ That’s just what I am 
anxious to do,” I answered. Then he said witheringly, “ What about them burglar’s 
tools you’ve got in your hands?” I had to try and convince that awful policeman 
that they were not burglar’s tools —that we were not enemies of the law, but peaceful 
though unfortunate citizens, who paid taxes—at least, I did. But it was of no avail. 
[ could not induce him to go to Wandsworth or send for the key, and we were in a 
terrible state. Then the policeman removed his lantern and went away, leaving us in 
Cimmerian gloom—our matches having been exhausted long ago. There seemed no 
hope for it but to go back to the dressing-rooms and rest content until the Sabbath 
morn. Just as we were climbing down we saw a light gleaming in the distance. It 
was our friend the energetic policeman. He had gained admittance to the theatre in 
some mysterious way, and had resolved to take us to Vine Street ; and notwithstanding 
all my protests, to the police-station I had to go, followed by my companion in crime, 
the poor dresser, whose misery nearly killed me with laughter. I think my laughter 
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upset the constable. Arrived at the station, I found the inspector in none of the best 
of humours, and it was with great reluctance that I could get either of them to believe 
I was an actor-what sceptical people policemen are! As to my respectability, I 
knew that was in doubt until I mentioned the name of a certain actor-manager who 
would bail me out if need be, and then all things were right. I bailed myself out 
eventually—but no more night adventures in a theatre, thank ye. 


MN Borel 


The Wardrobe Pox, 
BY HARRY PAULTON., 


Wy HERE actors “most do congregate’ in the Club (in days gone by it was the 
W: “Pub ’’) over the social glass of lemonade, behind a pipe, or at the back of 
a cigarette, experiences are plentiful, 
reminiscences become crowded, and stories 
are roiled off like a ship’s log, but when 
one is asked in cold blood to relate some- 
thing, to rake out some interesting event 
in one’s past, to give out some professional 
adventure or experience, then one doesn’t 
seem to have had any; there seems then 
to have been no occurrences. Nothing 
seems to have happened—of moment, that 
is. Few readers, perhaps, would take any 
interest in knowing that I enacted 
Shylock, Hamlet, and Othello before 1 
was twenty, that I doubled the parts of the 
Dromios (playing both brothers) many 
years before an eminent comedian, who 
claims to have been the only one who 
ever went through that schooling. 

In those “old stock days” Shake- 
speare was the prime dish in the dramatic 
bill of fare. We performed six of the 
immortal one’s plays a week, and, as these 
weeks came frequently, we may fairly 
presume he paid, and we might be said to 
have lived on Shakespeare. Notwith- 
standing which a dramatic critic lately 
described me, with several older actors 
than myself, as wn-Shakespearian. But the modern critic on the whole is a “ very 
strange beast,” but then he doesn’t know, you know. 

But I’m forgetting, I’ve got to write a story, not an interview—I usually write my 
own, and was drifting into it without a thought, you know. 

Being a low comedian I shall naturally give you something serious—and indeed it 
seemed serious enough to me at the time, though the comic side of it may be sticking 
out prominently enough. 

In the year—no, I can’t give that—I have a splendid study, an excellent memory, 
given a little time I could commit the Bible to memory, but on dates I’m a blank ! 
Some years ago, then, at the Theatre Royal, Bradford, under the management of 
Mr. Wild, we were playing The Rose of Ettrick Vale, 1 Scotch melodrama. James 
Fernandez, who was our leading man, was the Wandering Steenie, and no doubt will 
remember the incident I am about to relate. 
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For the benefit of those unfamiliar with this old-time t/riller, it will be necessary 
to say that the last scene of the piece is the Robbers’ Cave, into which the low 
comedian has mysteriously strayed unseen by any of the band, and that in his fright 
at the approach of some of the bandits, notwithstanding that he is armed with a 
pistol, he hides himself, pistol and all, ina trunk that is conveniently placed left centre 
of the stage. Scenes of blood and iniquity follow, till the villainous Black Wyllie is 
about to add yet another murder to his already overcrowded, crime-stained soul by 
stabbing the defenceless, rock-bound hero, when the low comedian, lifting the lid of 
his hiding-place unnoticed, fires his pistol, and the villain falls “ weltering in his 

ore.” 
, The low comedian again lies low till nearer the end of the drama, when on 
the inquiry, ‘‘ Who could have slain the miscreant?”’ he reappears for his second big 
round to admit “ he alone did it.” 

It was not an uncommon thing, when performing The Rose of Httrick Vale, for the 
property-man to get the loan of a trunk from the wardrobe, which is precisely what 
happened on this occasion. Now, it must be remembered Mr. Wild’s management 
was very solid, and his wardrobe trunks were heavy and substantial; the one used on 
this eventful night was a huge thing with strong iron clamps and a massive hasp 
(perhaps a couple of pounds in weight) on the front of the lid which fell over a heavy 
iron staple on the body of the trunk itself. Now, whether the hasp, which was 
pushed back against the lid, fell forward from the concussion when I crept into the 
trunk and the lid dropped, or whether one of the characters in passing moved it, I 
know not, nor could anyone afterwards tell me, but in a little time, finding it somewhat 
difficult to hear, the trunk being so substantially thick, I thought I would take a peep 
and see what was going on. My first impression, on the failure of my efforts to raise 
the lid, was that the trunk top was heavier than I had thought, but when I put out all 
my strength it was equally immovable, and I then realised what had happened —the 
hasp had fallen over the staple, and I was as securely boxed as the unhappy bride of 
“Mistletoe Bough ” celebrity, though I was certain to be discovered long before my 
“skeleton form lay mouldering there.” My first thought was of my lost situation 
(no, the play), the ruined climax, and my missing my round of applause, for it was 
obvious if I could not raise the lid I could not fire the pistol and finish the villain, 
and presumably he would murder the hero, and the whole intention of the author 
would be upset. 

But soon my thoughts took a more serious turn. There did not appear to be the 
slightest ventilation, and I began to wonder how long the limited air at my disposal 
would last—why, I might be stifled before the curtain fell! And then I broke out in 
a cold perspiration, and thought I would make some noise to attract the attention of 
the prompter. However, I waited, and tried to reassure myself and believe they 
would see—that someone would notice that the hasp had fallen. Oh! but the 
atmosphere, it grew closer and thicker, and I commenced to hammer at the sides of 
the trunk, but the solidity was such that I was certain I could make no sound loud 
enough to call attention to my fearful position. 

Probably fright lent additional horror to the situation; anyhow, the space at my 
command seemed to contract, the air to get hotter and heavier, the seconds to become 
hours, and I thought surely my time was come and that I should certainly die before 
the curtain fell and they released me, and that a future celebrity would never live 
to celeb. 

I'm not sure how they finished the play for which my “ Jack-in-the-box” 
reappearance was so necessary. I fancy the hero broke loose and stabbed the villain 
with a candlestick. But when they opened the trunk expecting to find me fast asleep, 
and commenced bullying me for queering the end of the drama, and I told them of 
my awful quarter of an hour, the brutes roared with laughter, but it was no joke for 
me, and I shall always believe that my hair would have turned wiite during that 
spell of horror but for the fact that I was wearing a carroty wig ! 
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Dodging the Devil. 


BY LEONARD BOYNE. 


‘y T was on the occasion of my first appearance as Faust. Business was not good at 
I the little theatre in Northampton at the date of my story. The stage-manage: 
who was also the leading actor, and who 
considered himself a devil of a Mephisto 
pheles, suggested we should play Faust and 
Marguerite. ‘It was always a safe draw,” 
he said, “ with him in the cast.” I was 
given the part of Faust. I had not been 
quite a year on the stage. The play was 
announced as a“ Grand Production for two 
nights only.”’ The garden scene, consisting 
of a brick wall with some ivy nailed on to it, 
and four shrubs in pots—borrowed from a 
neighbouring greengrocer for the consider- 
ation of two Dress Circle tickets—lent a 
most realistic effect, when placed en 
échelon on the stage, to Marguerite’s gar- 
den; whilst the red fire, crackers, and 
Roman candles, necessary as an accom- 
paniment to the fulfilment of the Mephis- 
tophelean compact at the end of the play, 
cost the management exactly three shillings 
and sixpence. There was a good house. 

I think £18. The garden scene received 
applause--probably started by the green- 
grocer—and all went as smoothly as pos- 

Photo by W. & D. T ows, sible until the critical moment was reached. 
- The red fire was in readiness to be lighted 
under the stage, the crackers and Roman 
candles had been attached to the gas battens immediately over the portals of Hades. 
The stage-manager could give no reason for this beyond that “it was his own idea 
and always brought down the house.’ Mephistopheles had his victim safe within 
his clutches on the fatal trap. The cellar bell rang !—dead silence. “Go with the 
fireworks,” hissed the prompter. “Go with the red fire,’’ whispered Mephisto to the 
man under the stage, who, with language more warm than choice, could be distinctly 
heard vainly endeavouring to light matches in the supposed infernal regions. 
Somehow the fuse attached to the fireworks would not catch. The red fire Would not 
light ; Mephistopheles made extraordinary noises to fill up the * wait.” It was an 
awful moment. At last I saw the gas-man—who I believe was the local lamplighter—in 
his habit as he lived, advance from the wings with a long pole anda piece of lighted 
sponge on one end of it ; he deliberately walked over to the centre of the stage and set 
fire to the crackers above us. Splutter! bang!! whizz!!! off they went. I, as 
Faust, was kneeling on the trap in the orthodox fashion, when I received such a 
shower of sparks down my neck and on my legs from the squibs that I was severely 
burnt. The trap would not work, and I could stand the pain no longer. “Let me go,” I 
whispered to Mephisto. “I’m on fire—I’m being grilled alive.” “Stay where you 
are,” he said severely, tightening his grasp, “or you'll queer my effect.” At that 
moment another most awful fusillade from a*’Roman candle shot down on me; I 
could feel the back of my tunic ablaze, and my tights were smouldering. I could bear 
it no longer, a fearful struggle ensued, and with & superhuman effort I wrenched myself 
free, jumped off the trap, and telling the Devil to go to hell by himself, rushed to my 
room to extinguish my burning clothes—and I believe I am the only Faust who has 
ever dodged the Devil. 

All this sounds amusing now, but it was terribly serious at the time. In my 
lonely lodgings that night my failure pained me more than my burns. My first 
appearance as Faust was a fiasco. Mephistopheles said he would never forgive 
me—I had ruined both himmand the play. He had acted the part 300 times, and no 
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Faust had ever behaved in such a cowardly fashion, and it was the last time I should 
ever play the character with him. I felt all my hopes and future prospects were 
blighted. In my imagination I saw “ Failure of Faust” in the Dallington Dispatch 
next day, and all attributed to my inability to “ stand fire,” and suggesting I should 
try some other profession. So with a sad heart and a guilty conscience I went to bed, 
deeply regretting I had not shown a bolder front, or back, kept my compact with 
Mephistopheles, and * gone to hell” as my stage-manager told me. 
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at least that he professed 

was his profession at the opening of this story. Incidentally he had had many 
other trades: sundowner in Australia, 
drummer in the States, beachcomber in the 
Southern Seas (the caviaire of vagrancy), a 
gentleman, a card player (Yankee Lake 
steamers and Atlantic liners were his 
speciality), good-looking, and very little of 
that accent so naive and charming in the 
American girl, so objectionable and aggres- 
sive in the American man. 

When I first met him he was an aetor, 
and a very poor one on the stage, but off— 
well, you shall see. For many years Orlando 
l. Montgomery had lived by his wits, and 
the autumn of 189- found him, with a few 
hundred dollars and two or three letters of 
introduction, in London, at the Hotel Ceeil, 
that huge monument that rears its head 
amongst the Lilliputian shops in the Strand. 
Orlando P. Montgomery had been rather 
fortunate in his letters of introduction, and 
for some months he had done very well 
indeed. He had been elected an honorary 
member of a Bohemian club, described by 
one of its members as the most select club 
in London, and where the geniality of its 
so-called society is exactly equalled by the 
quality of its whisky. Still, Orlando had 

no reason to find fault ; indeed, he had made so excellent aliving out of the members at 
poker and bridge that a certain amount of shyness, almost amounting to stiffness, 
eveeted his appearance, and, in short, about the same time as this story starts Orlando’s 
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honorary membership expired, and he did not deem it wise even to attempt to 
renew it. 

Things were not bright. Orlando’s luck had temporarily deserted him. He 
placed his hands in his pockets, and jingled the few coins he had, running his fingers 
over the rims to feel if they were shillings or halfpennies—alas! he knew they 
weren’t sovereigns. He speculated to himself as to how he was going to face his 
weekly account with what he calculated was four shillings and fourpence, that 
amount, together with a twenty-pound note that he had determined never to use in the 
nefarious habit of paying debts, being the total amount of his exchequer. ‘“ This 
town’s played out; I'll go down to the smoke-room and glance through the journals.”’ 

Entering the vestibule of the hotel, he pushed his way through the crowd of gaily 
dressed American women and badly dressed American millionaires, exchanging nods 
of recognition with well-known American sportsmen not on visiting terms with Lord 
Durham. A minute afterwards he was scanning the advertisements of the various 
periodicals. With an ejaculation of disgust he rose and was about to leave the table 
when his eye caught an announcement in a well-known medical journal. It was to 
the effect that Dr. Morley’s Hydropathic Establishment (situated in the West of Scot- 
land on gravelly soil, and separate plunge baths for ladies) had been provided by 
Providence (and Dr. Morley) for the use of ladies and gentlemen whose brains had 
temporarily broken down by pressure of business, &c. The advertisement, in alluring 
words, pointed out that the restrictions were but few, cuisine excellent, and cards, 
billiards, &c., allowed. Orlando sat down again, lighted a cigar, called for a whisky 
sour-and Orlando meditated. 


Cuarter II, 


Dr. Morley, of the Pilbroch Hydro, felt in the pleasurable condition of a man in for a 
good thing. He already had over a dozen very well-to-do gentlemen of somewhat 
weak minds in his establishment, and that day was expecting Hiram Vansitart, who, 
as his letters of introduction showed, was an American millionaire and dollar aeccumu- 
lator of the wholesale order, and upon whom the intense business worries of Wall 
Street had fallen so much that his brain had almost given way under it. ‘ Indeed,” 
said one letter, “we fear if he does not improve under your well-known system 
stronger measures will have to be taken. His great weakness is card playing for 
enormous stakes, and his losses have been frightful. We want you to continue to 
allow him to play cards, but to, as far as possible, give him every opportunity of 
winning. I need hardly say that any losses incurred by yourself or those of your 
patients whose“sympathies you can enlist will be repaid, whilst, should you or you 
patients win, we hope you will retain the fruits of your endeavours as a token of our 
thanks.” 

Sympathies are not difficult to enlist under such circumstances, and the Doctor and 
half-a-dozen bald-headed, white-whiskered, chubby old lunatics were waiting for their 
victim with that delightful glow of satisfaction one has when one does a good deed 
and profits by it. 

Hiram Vansitart arrived, and, like Cwsar, saw and conquered. He worked hard, 
and for three days only left the card table for meals. His behaviour was excellent, but 
his conversation vapid and inane save when at cards, and even then idiotic chuckles 
were the only signs of pleasure he showed when he raked in the chips of his 
smiling opponents. He flirted with piquet in the morning, proposed solo in the 
afternoon, and was accepted, gave his divided attention to bridge and poker at 
night, and wound up with a friendly but profitable game of écarté with the Doctor 
in the small hours of the morning. In short, in those three days he cleared out the 
entire ready cash of the establishment, and Doctor and patients were forced to sus- 
pend playing, as Hiram Vansitart refused to gamble for buttons or credit. 

His luck had been wonderful, and though the Doctor and his fellow-conspirators 
knew, or thought they knew, they would be compensated for their losses, still, parting 
with every cent they had was not conducive to temper of the best quality, and towards 
the end Hiram Vansitart suffered the same amount of cold shouldering at the Hydro 
as Orlando Montgomery underwent at the Bohemian club, so much so that flesh and 
blood could stand it no more, and, having fully ascertained that there was no one else 
to play cards with in the establishment, he early in the morning quitted the Pilbroch 
by means of the garden ladder, and by way of the garden wall, leaving a well-worn but 
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erviceable portmanteau containing half-a-dozen bricks, two shirts, as many collars, and 
a tooth-brush. 


Orlando Montgomery, alias Hiram Vansitart, is once more a dude in the Broadway. 


The Waldorf Astor is his hotel, the Hoffman House his favourite bar. He says acting 
is a poor game, but when asked his favourite part he smiles and says that of a dotty 
of Bonnie Scotland. 


was f— 


, 


millionaire which he played with great success in the ‘smalls’ 


——ov}e400— 


Disguising a Ring. 


BY WILLY CLARKSON. 


>PART from the theatrical side of my business, there are many aspects that may 
> seem surprising even to that oracular individual, the “ Man in the Street.” It 
is not for me io inquire why any particular 
man desires to disguise himself. Generally 
it is only for a frolic or a wager, though I con- 
fess that, without knowing it, I have altered 
the facial expression of several persons who 
had no desire to make any close acquain- 
tance with the law or its officers. For 
instance, I made up on one occasion 
Wainwright, the murderer, as I learned 
afterwards. Fora lark once a gentleman 
was made up as an Italian organ-grinder, 
and played in the streets for a wager without 
his identity being known. Amateurs who 
desire to masquerade are great and con- 
stant customers, while, of course, the 
Scotland Yard detectives are regular callers 
when desiring a change in their personal 
appearance in order to be able to detect 
some crime or track a criminal. Some 
men can be so made up as to defy detection 
amongst their most intimate friends. I 
recollect making up Arthur Roberts when 
he was playing at the Comedy Theatre in 
Mr. Sydney Grundy’s Silver Shield, when 
he had a wait. Between the acts he went 
across, disguised as the manager of the 
theatre, to Stone’s and kicked up a most 
awful row, declaring everything was bad—the drinks, the attendance, and all he could 
think of. It was done for a small bet, and, just when he was on the point of being 
turned out, he removed his wig, and everybody smilingly acknowledged that they had 
been taken in, which considering Arthur Roberts’s personality was a big thing. 

But I should think for eccentricity the following is not easily matched. When the 
King of the Maoris was on a visit to England some few years ago he suffered very much 
from the rude stares and ruder remarks of certain ill-behaved persons on account of 
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the curious marks on his face. One night he went to the Alhambra Theatre, and was 
umazed to see how lovely and beautiful the ladies of the ballet all looked on the stage. 
He could not understand why the girls should look so much more lovely behind the 
footlights than they did\in their daily habit. In a casual sort of way he was informed 
that the secret of their beauty was in my possession, so he resolved to seek out the 
magician «and put him to the test. Whereupon he made me a call, with his interpreter- 

who was really not of much assistance in the way of translation to either of us. The 
king desired to be made as beautiful as the ladies of the Alhambra. Well, I did my 
best, not without a certain amount of trepidation. He had a terribly difficult face to 
work upon, as it was tattooed and indented according to the manner of his tribe. Of 
course I had to heat the grease-paint, and I suppose I made one stick a trifle too hot, 
for it *“ gave him beans ”’ for a moment, and he leapt up as though he were going to 
kill me on the spot. However, we soothed him down, and the ordeal went on until at 
last I did him so well that he crowed and clapped his hands like a school-boy when 
he saw himself in the glass. Indeed, the result was so eminently satisfactory that he 
ordered a large stock of grease-paints and general make-up requirements, and after a 
while was able to make up himself. Then he bound me down by a most solemn oath 
never on any account to serve any of his retinue should they pierce through the mys- 
tery and call upon me. I don’t know what the penalty would have been—whether 
my head would have to pay forfeit or not. I only know I kept my word. 





A Hight out in Rondout. 

















BY R. G. KNOWLES. 











(HERE was a town in New York State called Rondout. There is a town in New 
oh York State called Rondout. 
5° | There was an Opera House in Rondout 
ie called Liscomb’s Opera House. 
ww There is an Opera House in Rondout, 


but whether it is called Liscomb’s or not I 
am not prepared to state. 

There was a man in Rondout called 
Liscomb. 

Whether there is a man in Rondout 
still who answers to the name of Liscomb 
I don’t know. 

Liscomb’s Opera House was built on the 
side of a hill, the main entrance was on the 
street. After entering the lobby you walked 
fifty feet on the level, then you started to 
ascend a slight incline for another thirty 
feet, after which you climbed a flight of 
stairs. Facing you was the stage-door ; on 
your right was the main entrance to the 
auditorium. 

Liscomb had been very successful as a 
bottler of soda-water. Therefore was 
fully justified in supposing he could build 
and manage a theatre. 

There was a company in America some 
years ago answering to the name of 

Photo by HANA. Hewette’s Musettes. Whether there is 
such a company now in existence is more 
than I can say, but during the season of 1886 it came to pass in the course of events 
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that the aforesaid company landed in Rondout, in the State of New York, at the Opera 
House owned, managed, and conducted by the previously mentioned Liscomb, 

To keep down expenses, Hewette appeared at the finish of the first actas a demon, 
and requested Liscomb to guard the door, and very pointedly told him to see that no 
one got in. After the first act was over he dressed hurriedly and once more came out 
io attend to his business on the door, only to find that Lisecomb was absent from his 
post on the landing at the head of the stairs. ; : 

Upon looking in the stalls, he discovered Liscomb seated among the audience 
roaring with delight at the performance. Hewette, after attracting his attention, 
finally induced him to leave his seat and come to the door, whereupon he upbraided 
him in no mild terms for leaving his post so that anyone could come in without inter- 
ference. Liscomb informed him that he need not worry on that score—no one could 
get in. Hewette sarcastically ventured to ask how he made that out, and Liscomb 
unblushingly responded: “* Why, no one can get in ; I went down and locked the front 
door!” 


That’s all. 


———~0E-ALC0 - 
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Here and Chere. 


BY RICHARD CARLE. 


cy HEN I was playing Heliodorus in A Greek Slave on the other side, I had an 

W. experience which tended to check any growing feeling I might have had of 

. my own importance. I am _ very near- 

sighted, and have to rely on recognising 

people in the first rows by their contour. 

During our stay in Boston I noticed in the 

front row two men who sat in the same 

seats performance after performance, and 

I modestly imagined that they came to see 

me. Every time I told a new joke I would 

look down at them in a “‘ you-never-heard- 

that-before-eh ?”? manner, and in fact I 

played to them every time. Finally, be- 

coming curious to know who they were, I 

stood in the wings and adjusted my glasses. 

My supposed admirers turned out to be 

two members of the orchestra, who, on 

account of the limited quarters, occupied 

two seats in the first row! After that I 

dropped fully two points in my own 
estimation. 

But sometimes a man gets his own all 
right. Listen. A manager with whom I had 
engaged for a season had a practice, when 
he wished to discharge one of his actors, of 
inviting that actor out to dinner, treating 

‘iii ini him royally, and then the next morning 

er sending him his two weeks’ notice. One 

night I was walking home from the theatre 

with this manager, and as we passed a potato cart he said, “What do you say if we 

have a hot potato ?’’ I said, ‘‘ Look here, sir, if you’re going to give me my notice Ill 

take it without a potato.” Asa result I tarried with the company. Cold potatoes 

are no good, hot ones may be different. 

Now I want to relate a little and true incident that happened to me since I have 

been playing at the Shaftesbury Theatre in 7 he Casino Girl. 


—— 
~@OCoG~ 
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already!” 


THE 


naturally began to get tired. 
would hurry up and finish that article. 
And he never even smiled. 


IR ceil: Et : 


A Personal Reminiscence. 
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According to the old saying, there are times when patience ceases to be a virtur 
and I realised the truth of this the other day. I hailed a Hammersmith omnibus, and 
had no sooner got inside than my attention was attracted by a woman sitting opposit: 
who was threatening to make a complaint against the conductor because he expressed 
a doubt about her four children being all under three years of age. 

When peace was declared by the payment of the necessary fares, I took out my 
newspaper to continue reading a very interesting article. Suddenly I noticed that the 
gentleman next to me was deeply absorbed in the same article, so much so that his 
face protruded over my shoulder while his eyes scanned the column closely. Although 
I had finished my perusal of the article, I did not turn the page, but patiently held the 
paper for my neighbour to read, meanwhile adjusting its position to better suit his 
range of vision. 

I held this position for some time, but as the stranger's interest never flagged I 
Finally I turned to the gentleman and said, “ I wish you 


BY FRANK H. CELLI. 


I’ve gone three streets past my house 


Such is life ! 





OME years ago a lady friend of mine was engaged in the composition of a novel, 
and, desiring to depict a fair scene, asked me if I would chaperone her ona 


visit to Croydon, near London, where a 
wild saturnalia of this kind was in pro- 
gress. I expostulated with her, as it was 
searcely a place that a lady could visit 
with propriety, but she was obdurate, and 
consequently I was compelled to accede to 
her request, and we proceeded to the spot 
in question. After taking a general sur- 
vey of the outside attractions of the 
various shows scattered around, our atten- 
tion was directed to an unearthly din 
produced by a vigorous pair of lungs ona 
cracked trombone. We saw that the 
attraction thus emphatically advertised 
was a dramatic performance by itinerant 
actors. As we reached the front of the 
establishment the Wagnerian trombonist 
ceased his musical efforts, and shouted, 
in the stereotyped style in vogue amongst 
this branch of the profession : “ Now then 
now then—-valk up—the show’s jest 
a-going to begin —be in time—be in time 
see the great and stirring tragidee, The 
Bleedin’ Bandit and the Murdered Maiden 
of Vitechapel—and afterwards you can 
vitness the great pantymime from Droory 
Lane and Coving Garding Theaytre—as 


the vorld—valk up—valk up—-be in time!” 
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My fair companion turned to me, saying, “ This is the kind of entertainment I wish 
to see, let us go in here.” I endeavoured to dissuade her, but it was useless, and I 
therefore resigned myself to the situation, and paid for two reserved seats. We 
were scarcely seated when a “ member of the company,” in the guise of a clown, 
strolled around, and, stopping in front of us, addressed me in a familiar tone : “ Good 
evening, Mr. Selly!” I evaded his outstretched hand, and endeavoured to avoid him, 
but it was of no use; he insisted on taking advantage of the situation. Being 
heartily ashamed of his recognition, more especially as I was accompanied by the lady 
already alluded to, I indignantly said, “ You are mistaken, my name is not Selly, andI 
never saw you before in my life.” He still held out his dirty hand, and, finding his 
advances met with no response on my part, he said, “ All right, Mr. Selly!” and, with 
a malevolent look, departed. Thinking that all further attacks from this “ itinerant 
mummer ”’ were over, I settled down to observe what was going on around me. The 
audience was—well, not very select; they were amusing themselves with a “ cat 
concert,” singing twenty different songs at the same moment. The proprietor’s 
wife was hawking ginger-bread nuts and oranges, which were carried in a basket 
on one arm, whilst on the other she held a fractious infant which she quieted with 
small doses of gin administered in a broken egg-cup. The overture was performed on 
the following instruments: the aforesaid cracked trombone, a concertina, a tin 
whistle, a second violin, and the “ bones.’’ After an interval of several minutes, the 
curtain, a dirty rag, was “ rung up,” and a most wonderful drama was enacted in the 
space of ten minutes, wherein all kinds of complications ensued, owing to numerous 
love affairs with murderous endings, when suddenly, without rhyme or reason, the 
scene changed to the realm of pantomime, the heavy father of the piece revealing 
himself as the clown who had addressed me on entering the booth. After a very 
animated and comical tooth-drawing scene, he succeeded in producing a very large 
molar, which had been hidden somewhere in the pantaloon’s clothing, but was 
supposed to have been extracted from his mouth, and, coming down to the footlights, 
exclaimed: “Oh! isn’t it a beauty? You must have suffered a good deal with that ! 
Now, in future, if you should be ever in the same condition, and you can find no 
dentist like myself to pull it out, do you know what you should do?” 

The pantaloon replied, ‘ No, Joey.” 

“ Well, then, I will tell you,” said the clown, and, looking straight up to where I 
was sitting, he continued: “If you don’t know what to do, call on Mr. Selly, that 
gentleman up there, sitting in the back row, alongside that lady with the veil on. 
Oh! I knows him wery vell, he is a particular friend of mine; he sings at Coving 
Garding Theaytre. I’ve often lent him half-a-crown; he is wery clever, and vill pull 
it out for you as vell as I can.” 

My lady friend, who was at that particular moment (luckily for me) making notes 
in a book which she held in her hand, looked up and said, “ What was that? I 
heard some reference to you.” 

I replied, “I really don’t know; I was not listening,” and as hastily as possible 
beat a retreat, very glad to get into the open air. On my arrival home that night I 
thought the matter over, and came to the conclusion that I had acted very foolishly 
in not acknowledging the poor clown’s recognition of me, and I determined to make 
amends. I therefore went down to Croydon again the next day, and found him busily 
engaged in his shirt sleeves, making some benches. As he observed my approach 
he was about to beat a retreat, when I called him back and told him that I had come 
to thank him for the little lesson he had taught me the night before ; whereupon he 
apologised, and said he hoped he had not hurt my feelings or insulted me in any 
way, as he had felt sorry, on thinking over it, that he had acted as he did. I 
put five shillings in his hand, and asked him how it was he knew me. 

He said, “ Well, sir, when you ‘starred’ at Coving Garding I was there 
‘a-supering,’ and in the off-season we takes a tour for the benefit of our health and 
pocket ; our health is generally pretty good, but our pockets more frequently slender.” 

I shook hands with the poor fellow and wished him “ Good-day!” and as I walked 
away I resolved to profit in the future by the incident at the fair. 


= feel ET ele 
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Drawiny a House. 


BY J. J. DALLAS. 


WV SHOULD have liked to have written another story—a different one from this 
> but circumstances compel me, at the risk of hearing the ery of “ Chestnuts!’ to go 
on. I venture to chance treading on some- 
one else’s corns where they may be tender, 

and record some—what seemed to me 
amusing dodges I have seen and heard of 
the means devised to get ‘a house” in some 

of the minor towns at home and abroad. 

I remember a very consequential Irish 
travelling manager, who was looked upon 
as a big pot in some of the out-of-the-way 
places in Ireland which he used to con- 
descend to visit, who was presented by an 
ulmirer in the farming interest with a 
large and handsome turkey, all ready for 

| cooking, and as matters were not very 

flourishing (it was his tenth visit with the 

same repertoire), it struck him it might 

improve business if he offered the bird as a 

prize to be drawn for by the audience on 

ihe Friday night, and he acted on the idea 

at once, and the toothsome feast was ex- 

hibited in the lobby duly ticketed that very 

evening. The night came, and the numbers 

were drawn by people selected by the 

audience, and a decent-looking woman 

stepped up and took the prize, which Mr. 

Photo bu VANDYKE, Liverpool, Manager reluctantly handed over, for not 

one of his own (dummy) tickets had come 

out in the draw. But what was his surprise to see that very turkey in the hands of 
one of his company as he was leaving the theatre later. 

“Hullo!” said he, “ where did you get that?” 

“My wife won it in the draw to-night, sir; she paid 1s. and went in the pit.” 

Now came the manager's chance, and he took it (and the bird at the same time): 
“How dare you, sir? You know very well that it was only intended for the audience, 
and not for you. Take your dirty shilling back, sir!” and, tucking the bird under his 
arm, he strode out of the theatre bursting with stage indignation, and had it for dinner 
himself next day, which was at least risky, as the losers always think they have not 
been treated fairly, and they are not always wrong. 

Another manager I know of, who did a lot of this sort of thing, had exhausted his 
stock of dodges, and, having to think of something new to pull a house, hit upon the idea 
of offering a gold watch as the first prize among the play patrons, while every other 
member of the audience was to receive the full value of his or her seat as a consolation 
prize. Now, that did read well, and the house was packed with an audience revelling 
in visions of pipes, pocket-knives, brooches, ornaments, &c., even if they missed the 
gold watch in the draw, which took place between the second and third acts. Th 
watch was won by a lad in the gallery, who was told to come and fetch it at the stage 
door when the show was over. Now came the excitement, each one thinking, “ What 
am | going to get?’ when Mr. Manager came to the front and said, “Ladies and 
gentlemen, I am under promise to you to give you all the full value of your seats, 
and I will keep my word.” (Loud cheers.) “ As you pass out you will each receive a 
ticket for to-morrow night, which, of course, will be of the same value.” There was 
silence for a moment—that wonderful moment that makes or mars a man’s career so 
often-—but the people took it the right way and roared with laughter, and the last act 
was proceeded with. However, some of the company got near the stage door ready for 
flight in case the good folk should take it the other way. Still, as the lad took 
instead of the watch, it was a profitable bluff. 

I once saw a bold line on a benefit bill, which made a big draw. It read: “ On this 
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ccasion Mdme. Rosario will show her natural curiosity, but gentlemen only will be 
admitted,” and, of course, the house was crowded (mostly women), and when the time 
came Mdme. Rosario appeared and let down her back hair, which laid several inches 
on the ground as she stood up; and when the beneficiaire was asked why he had put in 
ihe bills “ gentlemen only admitted,’”’ he replied that, as he expected a great crush, he 
was afraid that the ladies would get hurt—a rather weak explanation, but it worked in 
« drawing a house.’’ But is a woman’s hair her natural curiosity ? 


House-bunting. 


BY HUNTLEY WRIGHT. 


ZOU see I wanted a house, that was my only reason for looking for one; but I 
Y: hope never to have to look for another. I bought piles of newspapers and read 
ee eulogistic descriptions of houses “ standing 
in their own grounds,” but the agent had 
no grounds for his descriptions. I found 
“stabling attached” usually meant that 
the greengrocer next door would let me put 
my cart in his back yard. Another curious 
fact about these houses was that they were 
all “ about half a mile from the station ’’; 
well, it could not have been the station I 
ever got out at, it must have been the police 
station or the fire station. However, one 
day an agent said he had got just what I 
wanted, so I went to see it. Now I wanted 
a small house with a large garden, I don’t 
like large rooms—I always mislay myself. 
I was shown a large house with a small 
strip of yard, an immense dining-room with 
a little lawn at the back, with not sufli- 
cient space to grow more than sixteen 
blades of grass! I like a lawn big enough 
to lie full length on, to be able to stretch 
my legs without putting them through the 
hedge. If you have to curl your legs up to 
keep your feet out of your neighbour’s 
greenhouse, I don’t call it a large garden. 
The agent seemed hurt at my remarks, sol 
suggested that he should turf the dining- 
room and make that the garden, and roof over the garden as a potting shed. 

At last I really found a suitable house and went joyfully to sign the lease, but the land- 
lord was suddenly struck with an idea: “I say, youain’t the Huntley Wright what’s on 
the stage, are ye?” I said, “ Yes,” and from that moment he backed out. He didn’t like let- 
ting to“ perfessionals.”’ He didn’t mind undischarged bankrupts or company promoters, 
but he barred “ perfessionals.” I tried to convince him of my respectability. I showed 
him my references, my marriage licence, a photograph of my aunt, my birth certificate, 
and the vaccination marks on my arm. I even promised to turn teetotaller and not 
stay out after ten at night. No, he “ didn’t like perfessionals.” He said, * I had one of 
em in a house of mine once and he never paid no rent for two years, and then I had 
to have him thrown out. He was a big chap, about thirteen stone, and it took four of 
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my men to put him in the road.” Well, I explained that I was only ten stone, and hi 
could throw me out himself and save the men’s time—but I never got the house. 

I was sent to another residence “ about half a mile from the station.’’ I soon walke: 
the half a mile, but the “ about’ took me a long time and I arrived rather cross. Th: 
servant opened the doorand I saw the usual muddle of moving. I asked the girl to kind], 
show me over the house. She seemed rather slow, but took me in—* This is th 
dining-room, sir.’ I remarked on the darkness and the awful wall-paper, which 
seemed to surprise the girl very much. I spent a long time going all over that hous: 
and grounds, and then went back to the drawing-room, where the mistress was busy with 
packing cases. I passed disparaging remarks on all the rooms. The drawing-room wa 
small and “ pokey,’ the bedrooms were dark and dull, and all the wall-papers were 
fearful things— in fact, the whole house was very badly arranged and most inartistic. 
The lady seemed greatly surprised. Then I asked her what rent she was paying, which 
seemed to surprise her still more. She mentioned the sum in a rather bewildered 
manner. Then I asked, “ And now, madam, please when do you move out?” As shy 
did not seem to grasp the question, I repeated, * When do you go out?” Her reply 
was, ‘Go out! We have only just moved in! ! !” 










Visit of Rondon Stars. 


’ BY MURRAY KING. 
« Ate 


VEN a Flying Visit of London Stars, the novel form of entertainment that my 
E partner, Mr. Clark, and myself have been working for some years, is fraught 
with quaint and curious experiences. 
Only a few weeks ago, at Eastbourne, when 
the Tennis Tournament was on, we were 
giving one of our “shows” in the after 
noon, when a wire arrived for Clark and 
King, Devonshire Park, which was handed 
on to another Clark and King, who were 
playing in the tennis finals, and their su 
prise can be imagined on reading: “ Will 
come by the 3.30.—Epna May.” 

Another occasion, on arriving in a 
town we found most of the population 
staring up at the heavens, and a police- 
man, on being appealed to, informed us 
that they were looking for the advertised 
visit of stars. They did not refer to our 
company but to the Leonides, as you may 
guess. Even this was nothing to our 
astonishment at finding the local booking 
office people putting our circulars into 
black-bordered envelopes because, as they 
said, “ It was a mourning performance.” 

One of the most difficult situations | 
experienced was during the C.LV. rage, 
when another local manager insisted, at 
Photo bu Funas. the last minute, on a volunteer song. 

After ransacking all the music shops, and 
finding nothing nearer than “ When Johnny comes marching home,”’ and as no one 
in the theatre could suggest or write anything, I volunteered :- 
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I. 
A volunteer's worth two pressed men’s 

A proverb old and trve, 
A maxim which I think is well worth knowing, 

I practise it myself, and when, 

Last week at Waterloo, 

The train was fairly full to overflowing 
There were fourteen of vs in a “ third,” that is including me, 
At Wimbledon a girl got in, as fair as fair could be, 
And when she pressed the other boys to spare a bit of knee, 
I volunteered ! 


Il. 


Last summer, down at Aldershot, 

In front of the canteen, 
The sentry bold was marching to and fro-ing ; 

But when the guard was changed, they found 

' Our soldier of the Queen 

Was absolutely full to overflowing. 
While he kept guard a dozen beers had gone—it sounds absurd, 
Next night they put on two guards, and really, on my word, 
Two dozen beers went —when they said they'd better try a third, 
I volunteered ! 











SS ed 


Il. 
Last Friday in a Turkish bath, 
When sitting down to cool, 
My skin with health and pummelling a-glowing, 
A big shampooer crossed my path, 
Said with a ladies’ school 
The other bath was full to overflowing. 
“A lady's fainted in the bath!” the attendant wildly cried, 
Ih, sir! if you're a doctor, will you kindly go inside ? ” 
Now of course I'm not a doctor, when I said I was I lied, 
But volunteered ! 

















Well, they heard me to the end, and did not heave half-bricks at me as I explained 
the situation to the audience. They thought, however, that I might cultivate a little 
patriotism in my next effusion, and not try to volunteer to be serious, because it made 
them laugh ; for, as someone kindly added, I never should know how funny I looked as a 
volunteer until I got down in front and saw myself as others saw me. This made me 
think, and I came away resolving that I would rather be a regular than a volunteer at 


short notice. 
8 jatar ; 
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DuninG the famous first run of Caste at the old Prince of Wales's Theatre the piece 
one night had a narrow escape of disaster resulting from a silly practical joke. It will be 
remembered the Hon. George d’Alroy has suddenly to turn up alive in the last act, when all 
his friends thought him dead and buried in India. The part was played by Mr. Frederick 
Younge, and at the critical moment for his appearance a falsé friend hid his wig, which had 
heen temporarily laid aside on account of the heat of the weather. He had, therefore, to 
come on ina hat which had been made to fit the wig, and which, without it, covered his 
head tothe ears. The efforts of Mr. John Hare (“ Sam Gerridge”’) and Mr. (now Sir Squire) 
Bancroft (“ Captain Hawtree ”) not to give their indignant brother-actor away by a burst of 
convulsive langhter are said to have nearly killed them. This had a peculiarly distressing 
effect on the “ Sam Gerridge " of the cast, whose mouth was conscientiously filled with bread 
and butter, in accordance with the requirements of the scene. 
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With #. £, Toole in Austraiia, 


BY JOHN BILLINGTON, 


UST a few jottings in affectionate memory of our trip to Australia with dea 

* «Johnny the Guv’nor” ten years ago. Until recently, so to speak, when hi 

health has been so bad, “ Johnny ” had the 
happiest faculty in the story-telling line | 
ever knew, and even now he has his flashe: 
of wit that were “ wont to set the table in 
aroar.’’ Once on board the outward-bound 
lugger and the usual reserve had worn off, 
we found the passengers chiefly composed 
of folk who had travelled a great deal, 
very pleasant and agreeable, and we joined 
them in deck cricket, quoits, and so on, 
and in return entertained them with the 
little things in our own line, while they were 
not backward with assistance vocally and 
musically. Johnny Toole, my life-long 
friend, joined the ship and the Toole’s 
Theatre Company at Brindisi, when the 
fun became fast and furious, especially as 
the calm weather soon enabled him to get 
his “sea legs,’’ and when not on deck he was 
generally found in the beautiful saloon, 
surrounded by crowds of attentive listeners, 
to whom he would be relating his funny 
stories, while he proudly displayed for 
admiration his social trophies and presents 
i eee from his admirers, and in particular the 
: famous gold and jewelled snuff-box from 
‘*my dear friend Henry Irving.” 

On arrival at Melbourne the three celebrated caterers, Williamson, Musgrove « 
Garner (known through the Colonies as “ the firm”) gave Mr. Toole and his company 
a public banquet in real hospitable form, and asked a large number of leading. citizens 
and artistic and journalistic celebrities to meet us. We opened at the handsome 
Prince’s Theatre, Melbourne, in Chawles, the piece by Mr. H. J. Byron originally 
called A Fool and his Money, and done at the Globe Theatre, London. Mr. Toole 
was an enormous success, and the piece was most admirably staged. The original 
engagement was for six weeks, and we stayed for three more, and then went on to 
Sydney, Melbourne, to Brisbane (Queensland), and, making friends everywhere we went, 
and admiring the beauties of the country, to Ballarat, Geelong, Sandhurst (Bendigo), 
to lovely Adelaide, where we found Wybert Reeve as the manager. Australian hospi- 
tality is like English hospitality—it knows no stint—and we were féted in every town 
we visited. From Adelaide we went through Melbourne to Dunedin, New Zealand, 
which we reached after a six days’ voyage. At Hobart, Tasmania, where we coaled on 
the way, we came across that old favourite, Fred. Maccabe, giving his entertainment, 
Begone, Dull Care! The presence of “Johnny” and the whole of his company, 
sitting in the front row of the stalls A la the Christy Minstrels, seemed to invigorate 
him, and he gave an excellent performance, which we applauded vigorously. After 
Dunedin we travelled to Omaru, Timaru, Christchurch, Palmerston North, Wanganu, 
Napier, Wellington, Auckland, with its magnificent bay, and then back to Sydney for a 
popular return visit. Everywhere we were received most handsomely. Mr. Toole was 
honoured by being entertained by the various Governors—the Earl of Hopetoun, 
Lord Carrington, the Earl of Kintore, Sir Robert Norman, and Lord Onslow. The 
latter went, in Auckland, New Zealand, to the opera house in state the first night, 
where the National Anthem was sung in grand style. After that he visited the theatre 
constantly as a private citizen. 

I have journeyed on too far, I find, for I have omitted to say that at the 
banquet of welcome on our arrival at Melbourne I had the pleasure of having my 
health proposed in conjunction with that of the Honourable George Coppin— 
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Glorious old George,’ Melbourne’s theatrical pet and favourite, who looked as hale 
ind hearty then as he did when I first met him in England thirty years previously. 
He represented Richmond in the beautiful new Australian Parliament House, of which 
he proved to be a useful and shining member. He was, I think, the first member of the 
theatrical profession who was ever elected a Member of Parliament anywhere. Mr.Coppin 
ave a reception at his house to Mr. Toole and company, receiving his guests surrounded 
by his young wife and charming family. In Mr. Coppin’s house we saw a bust of 
poor Gustavus Brooke, a great Melbourne idol, who went down in the ill-fated London. 
As Mr, Coppin feelingly reminded me, poor Brooke’s last words on board the ship 
were, “‘ Give my love to the good people of Melbourne ’-—-and they are never forgotten. 

Ishall never forget my visit to Greater Britain, whose noble sons have shown such 
loyalty to the mother country during the South African War; but though I love the 
beautiful country with all my heart, I agree with most globe-trotters that there is only 
one London, and that the “merrie little village’’ is the home of us all who, like Dr. 
Johnson, never tire of the darling city. 


pring 


ros. of the Prtwter Pot. 


BY HARRY MONKHOUSE. 


‘y HAVE been meeting during the last few weeks in Knowington Road some well- 
known pros. and studying their peculiarities or eccentricities, and find that you can 
almost tell the time of day by their appear- 
ance. They seem to have formed an 
“ anti-collar”’ brigade up to a certain time ; 
then, with spotless linen and the shiniest of 
hats, emerge from the chrysalis state and 
flutter as giddy butterflies. 

I started early one morning and 
met 

No. 1, costumed (in addition to trousers 
and slippers) in a heavy overcoat, no shirt 
or collar, but a tall hat. Later in the day 
I met him dressed immaculately in frock 
coat, kid gloves, &c. 

No. 2 rolled up and joined us, wear- 
ing a pocket-handkerchief (in addition to 
his ordinary attire) which had once been 
white (but not of recent date) decorating 
his thorax. Meeting him shortly afterwards 
you might have imagined him to be a 
clergyman: benign of countenance, pince- 
nez, umbrellared (’scuse the mark) and 
gloved. I remarked about his “ Biondi- 
like’ change of costume, and he apologised 
for donning same so early in the day, but 
said, as he had an appointment with his 

Photo by ALFRED ELLs, London, agent, it was an absolute necessity. 
No. 3 turned the corner and ¢o- 
mingled. He was gaily caparisoned in the heaviest of winter coats, the most fragile of 
summer straw hats, patent shoes with some semblance of heels, trousers turned up, 
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with frayed bottoms and threads sticking out like Kruger’s whiskers! Meeting him 
afterwards, I found that he had not changed his garb (as usual), but he explained that 
he was taking a week’s holiday, so that it was unnecessary. (I fancy he had dispensed 
with soap at his toilet for the same reason.) We then adjourned to the * Three 
Staghounds ” (the nearest and most favourite hostelry), where we encountered a number 
of others of the same “ Brigade * who had commenced their libations at an earlier how 
than we. One gentleman, who reminded me very much of poor Charlie Godfrey, came 
in wearing (by mistake) a collar, which had evidently seen some service since leaving 
the hands of the laundress. After an exciamation of horror from the throng, and a 
penalty of drinks demanded, he apologised, removed the objectionable article, and 
pat i. 

We were then joined by several ladies, who had evidently been out to purchase 
dainties for breakfast, and had called to inform their respective spouses that the 
matutinal meal was ready. They also had a peculiarity. They all wore cloaks, 
which I should call coveralls, for there seemed to be a considerable absence of apparel 
underneath, 

We had a pleasant little club meeting for an hour, told each other how clever we 
were (or thought we were), a parting cup of tea (as Herbert Campbell would say), and 
then the meeting dissolved for repairing and decorating purposes. 

A most distinet class, these peculiar pros., who fill their place in the great world 
and worship at the shrine of Unconventionality. Good sorts, too, and real Bohemians ; 
kind-hearted people are the pros. I met at the Pewter Pot. 
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Tue following is a characteristic reminder of old Barnes, the pantaloon, to his friend 
laylor, dated from the Kings Bench, September 29,1831; “ Why don’t you come to see 
me, d ltake you? You know very well | am always at home !’ 
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Wuenx Lord Byron was a boy he lived with his mother, Mrs. Captain Gordon Byron, at 
Nottingham. His nurse was allowed to take him occasionally to the theatre. One evening 
the play was Katherine and Petruchio. The boy, about eight years old—much delighted 

paid great attention to the acting. All went well until the scene in which occurs the dis 
pute about the moon ; 

















Per. “ How bright and goodly’shines the moon!” 
Katu. “ The moon! the sun! it is not moonshine now!” 
Per. “I say it is the moon that shines so bright.” 
Karu. “I know it is the sun that shines so bright.” 


At this point Byron jumped up from his seat in the boxes, loudly exclaiming: “ Don't 
believe her, sir! she is not telling the truth. It is the moon; it was shining when I came 
in.” Peals of laughter, in which the players joined, vreeted the boy's action, 


Tue late Mrs. Keeley was a member of the original caste of Weber's opera Oberon at 
Covent Garden Theatre. There is an interesting reference to this fact in the “ Recolle« 
tions” of J. R. Planche, English librettist of Oberon. Planche narrates that “a young 
lady who subsequently became one of the most popular actresses was included in the cast, 
but she had not a line to speak, and was pressed into the service in consequence of the 
paucity of vocalists, as she had a sweet though not very powerful voice, and was even then 
artist enough to be trusted with anything.” That young lady was Miss Goward, afterwards 
Mrs. Keeley, and to her was assigned the exquisite Mermaid’s song. Mrs. Keeley was for 
some years a member of the Covent Garden company, where she played all sorts of 







subordinate parts. Later she joined the company of Charles Matthews and Madam 
Vestris at the old Olympic, which at that time, by the way, was lit with candles, neithet 
yas nor oil then be’ng used at that house 
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Zn Irish-Scotch Citch. 


BY WILLIAM MOLLISON, 


HIS is only an anecdote, but it happens to be true. Shakespeare seems to give 

more chances of blundering and doing the wrong thing to the inexperienced mum- 

mer than any other dramatist ever born. 

I have done so many of the Bard’s plays 

in my time that I think I know. If all 

the accidents by “flood and field” on 

the stage made with the Poet’s dialogue 

and the business of the plays were well set 

down, I am sure there would be food for 

a week, “laughter for a month, and a 

good jest for ever’? in the perusal of 

such a collection. But let me_ get 

on. Some few years ago I was playing 

Macbeth in one of the large towns in 

the north of England, and an incident 

occurred which produced an effect oppo- 

site to that intended by the divine William. 

It was in the scene with the Witches, 

where the apparitions come up through 

the stage and speak over the cauldron. I 

gave the cue, but no ghost appeared. I 

waited a little, then went down the stage 

and repeated it, thinking that something 

had delayed the spirit. Still no awesome 

figure appeared, Getting a little annoyed, 

as the audience naturally jumped to the 

conclusion that I was the cause of the 

contretemps, I peered down into the 

“ vasty deep ” and said, * Aren’t you going 

to send someone up?” A voice that went 

all round the theatre said in the richest 

brogue, “ Och! Mr. Mollison, ye wouldn’t 

be afther havin’ me come up there; Oi’d 

break me neck.” Hamlet says the rest is 

silence. It wasn’t in this instance, for the language that was used was not a bit like 

that attributed to “Truthful James” on a memorable occasion: it was twenty times 

stronger, and that histrion on that occasion simply craved to be a yhost. He had 

never heard such expletives before in his life, and he vowed to seek a less exciting 

career than the stage—and he did. Of course the scene was spoiled, but the audience, 

after indulging their merriment to their hearts’ content, took the humour of the Irish 

witch in a Scotch play—we were playing on the borders of the Land of Burns—and 

we were allowed to proceed. I fear this does not read so funny as it ‘ acted,” but if 

you can hear in fancy the howl of the audience when they heard Pat’s pathetic 
appeal you will grasp the situation. 


Jp tlor.. let bey, 


Photo by GUTTENBERG. 


? 


A centuRY ago but scanty provision was made for the comfort of the patrons of the 
drama, and Thalia was often very poorly and shabbily housed. There were to be seen such 
quaint announcements as “Care will be taken that the theatre be well aired.” Nowadays 
there is heard an occasional grumble that the modern theatre is too “well aired,” though 
in a different sense from that intended to be conveyed in the above quotation. 
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Mew Plays and Mmportant Revivals 
PRODUCED AT THE LONDON THEATRES, 


FROM-DECEMBER 1, 1899, UNTIL NOVEMBER 30, 1900. 


’ 


2 


ADELPHI. 
Children of the Ghetto, drama, in four acts, by Israel Zangwill, December 11. 
The Better Life, dvama, in four acts, by Arthur Shirley and Sutton Vane, February 5. 
Bonnie Dundee, romantic historical play, in five acts; by Laurence Irving, March 10, 
Quo Vadis ? play, in six acts, dramatised by Stanislaus Stange from Henryk Sienkiewicz’s 
novel, May db. 
REVIVALS. 
Drink, Charles Reade’s drama, adapted from Emile Zola’s “ L’Assommoir,” December 26. 
Two Little Vagabonds, drama, in five acts, adapted by George R. Sims and Arthur 
Shirley from Pierre Decourcelle’s Les Deux Gosses (originally produced at the Prin- 
cess’s on October 23, 1896), January 15. 


AVENUE. 
His Wife’s Picture, play, in one act, by Ernest Cosham, May 23. 
A Previous Engagement, play, in one act, by Blanche Wills Chandler, November 22. 


BRITANNIA, 

The Magic Moonstone, pantomime, written by J. Addison, December 26, 

The Guilty Man, drama, in four acts, by St. Aubyn Miller, July 23. 

The Black Vampire, dvama, by C. A. Clarke and Harry Spiers (produced originally on 
April 9, 1900, at St. James’s Theatre, Manchester), September 10. 

COMEDY. 

The Mystical Miss, comic opera, in three acts, written by Charles Klein, composed by John 
Philip Sousa, December 13. 

A Soldier's Daughter, an episode, in one act, by Mrs. Charles Sim (Mr. Ben Greet’s season), 
February 5. 

In Spite of Allyplay, in three acts, by Edna Lyall (originally produced at the Devonshire 
Park Theatre, Eastbourne, on January 6, 1900) (Mr. Ben Greet’s season), February 5. 

Tess, version, by H. A. Kennedy, of Thomas Hardy's novel “ Tess of the D'Urbervilles ” 
(originally produced at the Coronet Theatre, Notting Hill, February 19, 1900), April 14. 

Kenyon'’s Widow, comedy, in three acts, by Charles Brookfield, May 10. 

Jugenfreunde, comedy (German season under the direction of Mr. Schulz Curtius), Oct. 12. 

Fuhrmann Henschel, drama, in five acts, by Gerhart Hauptmann (German season), 
October 19. 

Der Probepfeil, comedy, in four acts, by Oscar Blumenthal (German season), October 26. 

Goldfische, comedy, by Franz von Schoenthan and Gustave von Kadelburg (German sea- 
son), November 2. 

Nathan der Weise, dramatic poem, in five acts and twelve scenes, by G. E. Lessing (Ger- 
man season), November 9. 

Madame Bonivard, farce, in three acts, by Alexandre Bisson (German season), Noy. 16. 

Renaissance, comedy, by Franz yon Schoenthan and F, Koppel-Ellfeld (German season), 
November 23. 

Jugend von Heute, comedy, by Otto Ernst (German season), November 30. 

REVIVALS. 

Money, Bulwer Lytton’s comedy, in five acts (Ben Greet’s season), January 25. 

The School for Scandal, Sheridan’s comedy (Mr. Ben Greet’s season), February 5. 

As You Like It, Shakespeare’s comedy, in five acts (Mr. Ben Greet’s season), February 13. 

Pygmalion and Galatea, mythological comedy, in three acts, by W. 8. Gilbert (originally 
produced at the Haymarket Theatre in December 1871), June 7. 

Comedy and Tragedy, drama, in one act, by W. 8S. Gilbert (originally produced at the 
Lyceum, by Miss Mary Anderson, on January 26, 1884), June 7. 


COURT. 
The Queen of the Roses, comedy, in three acts, by Alfred C. Calmour (copyright perfor- 
mance), January 31. 
The Teraph, classical play, in two acts, by Hedworth Williamson (originally produced at 
the Theatre Royal, Darlington, on January 26, 1900), May 29. 
REVIVAL. 
As You Like It, Shakespeare’s pastoral (Mr. E. H Vanderfelt’s season), Noy. 8. 
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COVENT GARDEN. 

ha Tosca, opera, libretto, founded on Victorien Sardou’s play, by MM. Llica and Giacosa, 

music by Signor Puccini, July 12. 
CRITERION. 

One Law for Man, play, in a prologue and two scenes, founded, by C. H. E. Brookfield, on 
La Loi de VHomme, December 12. 

The Masked Ball, farcical comedy, in three acts, adapted by Clyde Fitch from the comedy 
of MM. Alexandre Bisson and Albert Carré, entitled La Veglione (Palais Royal 
Theatre, Paris, February 8, 1893), January 6. 

Lady Huntworth’s Experiment, comedy, in three acts, by R. C. Carton, April 26. 

Che Noble Lord, farcical comedy, in three acts, by Robert Marshall, October 1s, 

REVIVALS. 

His Excellency the Governor, farcical romance, in three acts, by R. Marshall (originally 
produced at the Court Theatre, on June 11, 1898), February 14. 

Dr. Johnson, play, in one act, by Leo Trevor (originally produced at the Strand Theatre, on 
April 23, 1897), February 14. 


CRYSTAL PALACE. 
[No New Productions. | 


DALY'S. 


[No New Productions. | 


DRURY LANE, 
Jack and the Beanstalk, pantomime, written and invented by Messrs. Arthur Sturgess and 
Arthur Collins, December 26. 
Marsac of Gascony, romantic comedy, in three acts, by Edward Vroom, April 21. 
A Gentleman in Khaki, musical farce, by Preston Hope and Napoleon Lambelet, May 15. 
The Price of Peace, drama of modern life, in four acts, by Cecil Raleigh, September 20. 


DUKE OF YORK'’S. 

Miss Hobbs, comedy, in four acts, by Jerome K. Jerome, December 18. 

Madame Butterfly, play, in one act, dramatised by David Belasco from a story of Japanese 
life, by John Luther Long (originally produced in America), April 28. 

The Lackey’s Carnival, comedy of modern London life, in four acts, by Henry Arthur 
Jones, September 26. 

The Swashbuckler, comedy, in four acts, by Louis N. Parker, November 17. 

ELEPHANT AND CASTLE. 

Dick Whittington and his Cat, pantomime, written by Wilton Jones and S$. Fortescue 
Harrison, December 23. 

For the King, historical drama, in four acts, by Walter Howard and Sidney T. Pease 
(originally produced at the Grand Theatre, Croydon, March 27, 1899), February 26. 

The Web of Fate, drama, in four acts, by Augusta Tullock, July 9. 

Life’s Reverie, operetta, in one act, lyrics by H. Cory Woodrow and C, D. Hickman, music 
by Leon Bassett and Henri French, August 28. . 

The Belle of St. Crispin; or, The Lady Cobbler, musical piece, in two acts, by Alfred A. 
Ellis, music by Percival Knight and Denham Harrison, October 25. 

Nell Gwynne, play, in four acts, by Max Goldberg (originally produced at the Theatre 
Royal, Croydon, September 3, 1900), November 5. 


GAIETY: 
The Messenger Boy, musical play, in two acts, by, James T. Tanner and Alfred Murray, 
music by Ivan Caryll and Lionel Monckton, February 3. 


GARRICK. 
Comrades in Khaki, an incident of the Transvaal War, by Charles Brookfield, December 15, 
The Plot of his Story, play, in one act, by Mrs. Oscar Beringer, December 15. 
Puss in Boots, pantomime, written by J. Hickory Wood, December 26. 
Zaza, play, in five acts, adapted by David Belasco from the piece by Pierre Berton and 
Charles Simon (Vaudeville, Paris, May 12, 1898), April 16. 
The Wedding Guest, play, in three acts, by J. M. Barrie, September 27. 
Realism, comedietta, in one act, by Madeleine Lucette Ryley, October 4. 


GLOBE. 

Nurse ! farce, in two acts, by Miss Clo Graves, March 17. 

A Broken Halo, play, in one act, by Charles Thursby, March 17. 

Under the Old Flag, comedy, in four acts, by Victorien Sardou, adapted by Eliot Gregory 
(for copyright purposes), April 19. 

The Old Love, comedy, in three acts, by J. S. Pigott, May 31. 

Colonel Cromwell, drama, in four acts, by Arthur Patterson and Charles Cartwright, 
September 11. 
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Viss Walker of Wooloomooloo, musical comedy, in two acts, by Edward Paulton, music by 
Edward Jakobowski (for copyright purposes), October 5. 
The Gay Pretenders, comic opera, in two acts, by George Grossmith, jun., music by Claude 
Nugent, November 10, 
GRAND. 


The Forty Thieves, pantomime, written by Fred Bowyer, December 26, 





GREAT QUEEN STREET THEATRE (late the NOVELTY), 


Reopened after alterations by Mr. W. 8. Penley, on May 24, 1900, with revivals of 
The Lost Legion and The Little Ray of Sunshine.) 


A Doubtful Proposal, « musical trifle, libretto by J. Hickory Wood, music by Herman 
Finck, June 26. 

Dartmoor, dramatic episode, by Edward Ferris and Paul Heriot, June 26. 

A Boer Meisje, play, in one act, by H. T. Johnson, July 10. 


REVIVALS. 

The Lost Legion, play, by W. J. Locke (originally produced at the Shakespeare, Liverpool, 
November 7, 1808)—opening, by Mr. W. 8. Penley, of the Great Queen Street Theatre, 
May 24 

A Little Ray of Sunshine, comedy, in three acts, by Mark Ambient and Wilton Heriot 
(originally produced at the Royalty Theatre on December 31, 1898), May 24. 

The Private Secretary, farcical comedy, in three acts, adapted by Charles Hawtrey from 

Von Moser’s Der Bibliothekar (originally produced at the Theatre Royal, Cambridge, 

on November 14, 1883; first produced in London at the Prince’s, March 29, 1884; 

Globe Theatre, May 1%, 1884), July Ze 


HAYMARKET. 
Sweet Nell of Old Drury, play, in four acts, by Paul Kester, August 30. 
The Second in Command, comedy, in four acts, by Robert Marshall, November 27. 


REVIVALS. 
She Stoops to Conquer, Oliver Goldsmith's comedy, arranged in three acts by Cyril Maude, 
January 9. 
The Rivals, Sheridan's comedy, produced by Cyril Maude and Frederick Harrison, 
March 27. 
The School for Scandal, Sheridan's comedy, June 19. 
The School for Scandal, October 16. 








HER MAJESTY’S. 
Rip Van Winkle, new version, in three acts, May 30. 
Herod, play, in three acts, by Stephen Phillips, October 31. 


REVIVALS. 


A Midsummer Night's Dream, revival of Shakespeare's comedy, arranged in three acts, by 
Mr. Beerbohm Tree, January 10, 

Julius Cesar, Shakespeare's tragedy, arranged in three acts, by Mr. Beerbohm Tree, 
Septe mber 6, 

LYCEUM. 

The Snow Man, fairy play, in two acts and six tableaux, adapted from the French of 
Chivot and Vanloo by Arthur Sturgess, music by Antoine Banés and Walter Slaughter, 
December 21. 

La Seconda Moglie, Italian version, in four acts, of The Second Mrs. Tanqueray (Eleonora 
Duse’s season), May 12. 

Gioconda, tragedy, in four acts, by Gabriele D’Annunzio (Eleonora Duse’s season), May 14. 

For Auld Lang Syne, drama, in four acts, by Seymour Hicks and Fred G, Latham, 
October 6. 

REVIVALS. 

Othello (Mr. Wilson Barrett's season), December 2. 

Hamlet (Mr. Wilson Barrett's season); December 9. 

The Magic Flute, opera, in two acts, by Mozart (performed by pupils of the Royal College 
of Music), December 12. 

Henry V., Shakespeare's historical play (commencement of Mr. F. R. Benson's stock season), 
February 16. 

A Midsummer Night's Dream, Shakespeare's comedy (Mr. F. R. Benson's season), 
February 22. 

Hamlet, the complete tragedy, performed during afternoon and evening (Mr. F. R. Benson's 
season), March 1. 

The Rivals, Sheridan's comedy (Mr. F. R. Benson’s season), March 2. 

Richard the Second, Shakespeare's historical play (Mr. F. R. Benson's season), March 15. 

Twelfth Night, Shakespeare's comedy (Mr, F. R. Benson's season), March 22. 
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tony and Cleopatra, Shakespeare’s tragedy (Mr. F. R. Benson's season), March 29, 
e Tempest, Shakespeare's play (Mr. F. R. Benson's season), April 5. 
gda, Ttelian version of Sudermann’s drama Heimath (opening of Eleonora Duse’s season), 
May 10. 
(.ivia, play, in four acts, by W. G. Wills (originally produced at the Court Theatre on 
March 30, 1878), June 16, 
Live Three Musketeers, version, by Henry Hamilton, of Dumuas’s romance (originally produced 
at the Globe Theatre, Qctober 22, 1898), November 3. 


LYRIC, 

A Pierrot’s Life, by Fernand Boissier, musie by Signor V. Monti, adwpted by Charles Lauri, 

April 11, 
PAVILION. 

Dick Whittington, pantomime, written by Geoffrey Thorn, December 26, 

Midnight Paris, drama, in four acts, by Arthur Skirley, adapted from La Légion Etrangére, 
by MM. La Rose and Alévy (Ambigu, May 10, 1899), May 14. 

The Heart of a Hero, drama, in a prologue and four acts, by Lingford Carson (originally 
produced at the Theatre Royal, Darwen, on August 5, 1809), July 2. 

Life's Handicap, drama, in four acts, by W. J. Patmore, September 10, 

For the Sake of a Woman, melodrama, in four acts, by J. James Hewson, September 24. 

A Criminal Judge; or, The Light of Truth, drama, in a prologue and four acts, by Arthur 
Shirley and Ben Landeck, November 5. 


PRINCE OF WALES'S. 

Don Juan's Last Wager, romantic play. in four acts, adapted by Mrs. Cunningham-Graham 
from the Spanish of José Zorrilla, February 27. 

Rouget De L’ Isle, piece, in one act, by Freeman Wills and Fitzmaurice King (originally 
produced at a matinée at the Criterion Theatre on December 10, 1896, under the title of 
An Old Song), May 15. 

Iband Little Christina, piece, in “a picture and three panels,’ by Basil Hood, suggested 
by a tale of Hans Andersen, May 15. 

English Nell, comedy, in four acts, by Anthony Hope and Edward Rose, founded on the 
novel entitled “ Simon Dale,” August 21. 

REVIVAL. 

A Pantomime Rehearsal, absurdity, by Cecil Clay (originally produced at Terry’s on June 6 

189)), May 15. 
PRINCESS'S. 
REVIVALS. 

How London Lives, drama, in five acts, by Martyn Field and Arthur Shirley (originally 
produced at the Princess's, December 26, 1897), January 15. 

Drink, drama, by Charles Reade, adapted from Emile Zola’s “ L’Assommoir,” February 3. 

It's Never too Late to Mend, drama, in four acts, by Charles Reade, March 17. 

Dora, Charles Reade’s play, in two acts; founded on Lord Tennyson's poem (originally pro- 
duced at the Adelphi on June 1, 1867), June 16. 

The Streets of London, drama, in a prologue and four acts, adapted by Dion Boucicault 
from the drama by MM. E. Brisbarre and Nus, Les Pauvres de Paris, June 16. 


ROYALTY. 

Mrs. Jordan ; or, On the Road to Inglefield, play, in one act, by A. Constance Smedley, 
February 19. 

The Fantasticks, romantic comedy, in three acts, adapted by “George Fleming” from 
Edmond Rostand’s Les Romanesques, May 29. 

Pelleas and Melisande, tragic romance, in five acts, by Maurice Maeterlinck, translated by 
J. W. Mackail (originally produced at the Prince of Wales’s Theatre in June 1598), 
June 21. 

Mr, and Mrs, Daventry, play, in four acts, by Frank Harris, October 25. 


REVIVALS. 

The Canary (opening of Mrs, Patrick Campbell’s season), January 27. 

Magda, play, by Hermann Sudermann (English version originally produced at the Lyceum 
on June 3, 1896; Heimath, the German original, was produced at Drury Lane Theatre 
by the Ducal Court Company of Saxe-Coburg, on June 25, 1895), revived by Mrs. 
Patrick Campbell, February 19. 


ST. GEORGE'S HALL. 


Pets, original sketch, by H. Graham (produced by amateurs), December 18. 

A Pair of Knickerbockers, comedy, in one act, by Eden Philpotts, December 26. 

Beauty and the Beast, by Mrs. E. S. Ratton (produced by amateurs), January 29. 

Onkel Brasig,* lebensbild,” founded on the story by Fritz Reuter (Herr Junkermann’s Ger- 
nan season), February a, 
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Das Glick im Winkel, drama, in three acts, by Hermann Sudermann (Herr 
season), February 2. 

in Unexpected Visit, duologue, by Dawson Milward, February 

In the Cause of Charity, comedy, in one act, by Leo Trevor, 

My Pretty Little Coz, duolog ue, by Agnes Platt, F ‘ebruary 5. 

Der Biberpetz, Hi auptm: unn's ph: Ly (Herr Junkermann’s season), February 13. 

Dire hliiuchting, * ‘life picture,” in three acts, after Fritz Reuter (Herr 
son), February 16. 

Jichen Pésel — bist fir'n Esel, farce (Herr Junkermann’s season), February 16. 

Jugend, drama, by Max Halbe (Herr Junkermann’s season), March 10. 

Sodom’s Ende, pli ay, by Hermann Sudermann (Herr Junke soe season), March 20, 


The E eaconer Island, comic operetta, in one act, by R. H. A. Bloor, music by Richard N 
Walthew, May 8. 


The Mayor of Montillado, musical play, in two acts, by F 
nard Butler, May 9. 

The Registry Office, comic opera, by Miss Eleanor Farjeon, music 
June 29. 

The Angel Boy, comedietta, by Walter Monck (originally produced at the Royal Acadeniy 
of Music, March ~ 1900), June 29. 

Our Folks, duologue, by Edwin Drew, July 26. 

The Song of the River, play, in a prologue and three acts, by Mdlle. 

The Belle of Bohemia, musical comedy, by Harry B. Smith, 
(for copyright purposes), September 17. 

Polly's Luck, duologue, by Edwin Drew, October 9. 


Die Zdrtlic x n Verwandten, comedy, in three acts, by Roderich Benedix (German season 
October 24. 


Mit Ire mden Federn, farcical comedy, in four 
scason), October 27. 


Junkermann’ 


February 3. 


Junkermann’s sea 


- Dare Clapham, music by Leo 


by Harry Farjeon, 


Coquelicot, August 2 
music by Ludwig Englander 


acts, by Herr Carl Schinfeld (German 


REVIVALS. 


Der Raub der Sabinerinnen, farcical comedy, by Franz von Schoenthan (English version 
first played by the “ar Company in London at the Strand Theatre, on May 27, 1886, 


undgr the title of A Night Of ; or, A Page from Balzac) (Herr Junkermann’s season , 
February 9. 


Heimath, play, by Herr Sudermann (Herr Junkermann’s season), February 15. 

Hasemaun’s Tochter, comedy, by Adolf L’ Arronge (Herr Junkermann’s season), February 14 

Iphigenie auf Tauris, classical tragedy, by Goethe (originally played at the theatre at 
Weimar, in 1779) (opening of Ge rman Dramatic Society's season), October 4. 

Nora, German version of Henrik Ibsen's Doll's House (German season', October 5. 

Heimath, play, by Hermann Sudermann (known in the English 
man season), October 6. 

Die Rauber, drama, by Schiller (German season), October 10, 


version as Magda) (Ger 


JAMES’S. 


Rupert of Hentzau, sequel to The Prisoner of Zenda, in four acts, by Anthony Hope 


(originally produced on October 5, 1899, at the Theatre Royal, Glasgow), February 1. 

The Man of Forty, play, in four acts, by Walter Frith (originally produced at the Theatre 
Royal, Manchester, on October 27, 1898), March 28. 

The Head of Romulus, comedietta, es from Scribe, by Sydney Grundy, May 10, 

A Patched U pe Affair, play, i in one act, by Florence W arde “n, May 10, 

1 Loyal Traitor, play, in one act, by Beatrice De Burgh, May 10. 

The Enchanted * sao tah fairy play, in two acts, by Mrs. De Lacy Lacy, music by Mrs. 
Lynedock Moncrieff, June 22. 

A Debt of Honour, play, in five acts, by Sydney Grundy, September 1. 

The Wisdom of the Wise, comedy, in three acts, by “John Oliver Hobbes” (Mrs. Craigie 
November 22. 

REVIVAL. 


The Prisoner of Zenda, play, in a prologue and four acts, adapted by Edward Rose from 
Anthony Hope's story, February 7. 


SAVOY. 

Tattercoats, musical play, in a prologue and three scenes, adapted from an old English 
fairy tale, music by Alfred Scott-Gatty and Nicholas C. Gatty, lyrics by Alfred Scott 
Gatty, libretto by Robe ‘rt Stewart, February 22. 


Pretty Polly, Auologue, by Basil Hood (originally produced at Theatre Royal, Colchester, 
April 26, 1900), “May 19. 


REVIVALS. 
Pirates of Penzance ; The Slaves of Duty, melodramatic — a, by W. S. Gilbert and 
Arthur Sullivan Cotati produced at the Opéra C omique, April 3, 1880), June 30. 


Patience ; or, Bunthorne’s Bride, by W. 8. Gilbert, music by Arthur Sullivan (originally 
produced at the Opéra Comique, April 23, 1881), November 7. 
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Self and Lady, farcical comedy, in three acts, by Pierre Decourcelle, played for the 
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SHAFTESBURY. 


Che Mystical Miss, transferred from the Comedy to the Shaftesbury, January 1. 
Society's Verdict, play, in four acts, by X. L., March 26. 
in American Beauty, musical comedy, by Hugh Morton, music by Gustave Kerker, April 25. 


The Casino Girl, musical farce, in two acts, by Harry B. Smith, music by Ludwig Englander, 
July 11, 


STANDARD. 

he Mute Princess, operetta, by Latiner, in Yiddish, December 19. 

Cinderella, pantomime, December 26. 

On Her Majesty's Service, military and domestic play, in four acts, by Wilton Jones, revised 

and brought up to date by Walter Melville, January 22. 

Rich and Poor of London, play, in four acts, by Max Goldberg (originally produced 
at the Osborne Theatre, Manchester, March 12, 1900), April 30. 
Che World of Sin, drama, in four acts, by Walter Melville, November 5. 


Th 


STRAND. 
Past Master, comic opera, in a prologue and two acts, libretto by Norman Prescott 
lyrics by Basil Davies, December 21. 
lucing the Music, farce, in three acts, by J. H. Darnley (originally produced in the London 
district on June 5, 1899, at the Brixton Theatre|, February 1. 
Willie's Mrs., farcical comedy, in three acts, by H. Malyon-Hesford, March 20. 
You Never Can Tell, play, in three acis, by G. Bernard Shaw, May 2 


Th 


The Game of Love, comedietta, in one act, by Gilbert Dayle, May 8. 
The Mysterious Mr. Bugle, farce, in three acts, by Mrs. Madeleine Lucette Ryley, May 
Miss Cinderella, comedietta, by Gertrude Warden, May 29. 

Ii 


ay 
the Soup, farcical comedy, in three acts, by Ralph Lumley (originally produced on 
August 16, 1900, at the Opera House, Northampton), August 28. 

Punctured, comedietta, by T. Gideon Warren, August 28. 


REVIVALS. 

The Brixton Burglary, farcical comedy, in three acts, by Fred. W. Sidney (originally 
produced at Terry's Theatre on December 6, 1898), June 23. 

Candida, play, by Bernard Shaw, revived for one performance only by the Stage Society, 
July 1. 

SURREY. 

For a Child's Sake, domestic drama, in four acts, by the late Henry Herman and Montague 
Turner (originally produced on January 2, 1899, at the New Theatre, Cambridge), 
December 4. 

(ioody Two-Shoes, pantomime, invented and written by George Conquest and Henry Spry 
December 26. 

The Devil on Two Sticks, fantasy, in one act, June 4. 

The Kitchen Girl, farce, September 34. 

Beneath the Stars, drama, in four acts, by Brandon Ellis (originally produced 
Osborne Theatre, Manchester, on June 25), October 8. 

The Fighting Fifth, drama, in five acts, by George Conquest, sen., and Herbert Leonard, 
October 29. 


at the 


TERRY'S. 
Before the Sun Goes Down, play, in one act, by Cosmo Hamilton, December 26. 
The Policy of the Ostrich, play, in one act, by Cosmo Hamilton, January 22. 
1 Parlour Match, musical farce, in three acts, by Charles H. Hoyt (produced originally in 
America), October 4. 
REVIVALS. 
Jane, farcical comedy, in three acts, by Harry Nicholls and W. Lestocq (originally produced 
at the Comedy on December 18, 1890), December 26, 
What Happened to Jones, by George P. Broadhurst (originally produced at the Strand 
Theatre on July 12, 1898), January 22. 
The Passport, comedy, in three acts, by B. C. Stephenson and W. Yardley (originally 
produced at the Strand Theatre on April 25, 1895), April 14. 
Bardell v. Pickwick, trial scene, Charles Dickens, April 14. 


VAUDEVILLE. 

The Bishop's Eye, play, in three acts, by Clo Graves, February 22. 

lhe Lady Volunteers, comedietta, by Sydney Phelps, April 25. 

Kitty Grey, comedy, in three acts, adapted by J. 8. Pigott from Les Fétards, by Mars and 
Hennequin, April 25. 

first 

time in London (originally produced at the Grand Theatre, Myrgate, on September 13, 
1900', September 19. 

I'he Yellow Peril, play, in one act, by Edward Ferris and Paul Heriot (originally produced 


at the Grand Theatre, Fulham, under the title of Val of the 25th, on July 2, 1900), 
September 19. 
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WEST LONDON. 
Jack of Hearts, pantomime, written by William Bailey, jun., December 26. 
The Lost Chord, musical sketch, by Maxwell Ryder, March 24. 
The Red Coat, costume drama, in four acts, by Barry Williams, June 21. 
The Way of the World, melodrama, in five acts, by Henry E. Fielding, July 9. 
Foiled by Fate, drama, in four acts, by John Darlison, October 22. 
tn Old Man’s Darling, musical farce, in one act, written by Hawley Francks, music | 
FF. Warden-Reed, November 24. 
WYNDHAMS THEATRE, 
Cyrano De Bergerac, adaptation, in five acts, by Stuart Ogilvie and Louis N. Parker 
(originally produced at the Grand Theatre, Blackpool, on March 5, 1900), April 19. 
The Passion Flower, play, in one act, by Charles Thursby and Arthur Applin (originally 
produced at the Duchess Theatre, Balham, on May 22, 1900), June 15. 
tn Offer of Marriage, by Leslie Fomm (originally produced at the Globe Theatre, on April 
27, 1899, as Ambition), June 26. 
Mrs. Dane's Defence, play, in four acts, by Henry Arthur Jones, October 9. 
REVIVALS. 


Dandy Dick, farce, in three acts, by Arthur W, Pinero (originally produced at the Court 
Theatre on January 10, 1887), February 8. 

The Liars, comedy, in four acts, by Henry Arthur Jones (originally produced at the Criterion 
Theatre on October 6, 1597), June 20. 

SUNDRIES. 

1 Comedy of Trifles, comedy, in three acts, by William Beach; West Norwood Public 
Hall, December 2. 

Mirella, opera, in three acts, by Gounod, performed by students of the Guildhall School of 
Music, at Guildhall School of Music Theatre, Blackfriars, December 6, 

Don Juan; or, the Feast of the Statue, performance in English of Molitre’s comedy 
(Elizabethan Stage Society) ; Lincoln's Inn Hall, December 15, ; 

The American Singer Downstairs, sketch by Teesdale Locke and James F. Downes; 
Queen's Gate Hall, December 18. 

Cosi Fan Tutti, opera, in two acts, music by Mozart (performed by students of the London 
Academy of Music); St. James's Hall, December 19. 

The Old Violin, domestic drama, in one act, by F. P. Dempster; Town Hall, Stratford, 
January 1%. 

He Proposed, comedietta, by Stephanie Baring and Ernest M. Leigh, musie by C. P. 
Haselden ; Ladbroke Hall, January 31. 

Hamlet, from the First Quarto (played by the Elizabethan Stage Society); Carpenters’ 
Hall, February 21. 

The Twiddleton Twins, musical farce, written by Mel B. Spurr and J. R. Crauford, com. 
posed by G. Lardelli ; Cripplegate Institute, March 3. 

The Angel Boy, sketch, by Walter Monck; Royal Academy of Music, Tenterden Street, 
Hanover Square, W., March 28, 

Samson Agonistes, by Jobn Milton (played by the Elizabethan Stage Society); Victoria 
and Albert Museums, Kensington, April 7. i 

Piccadillettante, farce, m two tits, by U. F. Heatly (produced by amateurs); Ladbroke 
Hall, April 24. 

The Cyclone, farce, in three acts, by U. F. Heatly (produced by amateurs) ; Ladbroke Hall, 
April 24. 

The Mummers, dramatic comedy, in three acts, by John Edwardes and Fred. R. Cullingford 
(produced by amateurs); Ladbroke Hall, May 24. 

Robert, comedietia, by Mrs. Charles Collette; Queen's Gate Hall, June 22. 

The Royal Vagrants, comic opera, in two acts, by Cyril Hurst, music by H. Waldo War- 
ner; Guildhall School of Music Theatre, July 6. 


Produced at Suburban Theatres. 
BALHAM, DUCHESS THEATRE. 

The Passion Flower, play, in one act, by Charles Thursby and Arthur Applin, May 22. 
The Dandy Doctor, musical farce-comedy, in three acts, by Edward Marris, music by 

Dudley Powell (originally produced on March 26, 1900, at the Avenue Theatre, Sunder- 

land), July 16. 
Whips that Scourge, drama, in four acts, by Emily Beauchamp (for copyright purposes), Oct.9. 
Mafeking Night, farce, by Charles Brooktield and Harold Ferrar, October 15. 


BAYSWATER, BIJOU. 


Troubled Waters, farcical comedy, in three acts, by Frel. Brock (produced by amateurs), 
December 2. 
Not in Society, play, in one act, by Re Henry, December 2. 
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he Court Dressmaker, Coralie & Co., farcical comedy, by Adelene Votieri (for copyright 
purposes), February 24. 7 

we Lies Bleeding, comedietta, in one act, by Charles Daly, April 30. 

On the Threshold, fairy allegory, by Mrs. Geo. Corbett, April 30. 

late, classical drama, in four acts, by Mrs. M. French Sheldon and Mr. Acton Bond 
(privately read at a matinée to an audience gathered by invitation, in consequence of the 
refusal of the Censor to license the play ), July 30. 

Claude Melnotte, comic opera, in two acts, founded upon Lord Lytton’s Lady of Lions, 
by Herbert Shelley, lyrics by Arthur A. Anderson, music by Frank E. Tours (copyright 
performance), August 22. | 

Vistress Clare, comedy-opera, in three acts, written by W. C. Lissenden and R. G, Gillman, 
composed by F. Schulz, October 25. 

Vadame or Miss, musical comedietta, the book of lyrics by Ernest Leigh, music by Edward 

Nicholls, November 14. 


y 

















BRIXTON THEATRE. 


the Cricket on the Hearth, opera, in three acts, by Carl Goldmark, English libretto by 
Percy Pinkerton, November 23 


CAMBERWELL, METROPOLE. 
Dare-Devil Max, melodrama, m four acts, by W. A. Brabner, December 11. 
| Wild Flower, comedy-drama, in three acts (originally produced at the Theatre Royal, 


Brighton, on March 5, 1900), March 19. 
Nell Gwynne, comedy, in one act, by E. H. Vanderfelt, May 7. 
¢ King’s Password, play, in three acts, by Mrs. Vere Campbell (originally produced at 
the Shakespeare Theatre, Liverpool, on May 21, 1900), May 28. 
Vademoiselle Delphine, comedietta, in one act, by M. Eaton, June 11. 
The Setting of the Sun, play, in one act, by Charles H: in, Septe mer ov 24. 
The Other Man's Business, farce, in three acts, by G. W. Elton and E. 8. Petley (orig 
produced at the County Theatre, epee tl s, June 1899), Se whe “mber 24. 
Jim Belmont, play, in three acts, by Mrs. Oscar Beringer, October 1. 
The Test Match, musical sketch, by Fred Burgoyne and Guy Jones, October 1. 


CLAPHAM, SHAKESPEARE. 
Robinson. Crusoe, pantomime, written by Stanley Rogers, December 26. 
tnother Man's Wife, drama, in four acts, by Fenton Mackay (originally produced at the 
Grand Theatre, Croydon, on May 28, 1900), June 4. 
The Bank of England, play, in four acts, by Max Goldberg, November 26. 














vinally 
















CROUCH END, QUEEN'S OPERA HOUSE, 
No New Productions. 


DALSTON THEATRE 
Dick Whittington, pantomime, written by Captain T. W. ‘Marshall, December 26 















Days of Danger, spectacular play, by William Bourne (originally produced at the Grand, 
Glasgow, April 16, 1900; and for the first time in the London distriet at the Broadway 
Theatre, New Cross, under the title of The Invasion of Britain, on July 9, 1900), 
September 24. 

EALING, NEW THEATRE. 


Dick Whittington and his Cat, pantomime, written by Charles S$. Kitts, December 26. 


FULHAM, GRAND THEATRE. 

Cinderella, pantomime, written by Cecil Raleigh and Arthur Sturgess, December 23. 

A Silver Wooing, comedy-drama, in three acts, by Edward Ferris and Paul Heriot, July 2. 

Val of the 25th, play, in one act, by Edward Ferris and Paul Heriot, July 2 

Compromised, comedy, by Montague Marks (for copyright purposes), Septe aba or 27, 

The Wonder- Worker, comic opera, written by Edward Cadman, music by Albert W. Ketelbv, 
October &. \ 

The Likeness of the Night, play, in four acts, by Mrs. W. K. Clifford (produced at the Court eh 
Theatre, Liverpool, October 18, 1900), November 12. a 

GREENWICH, MORTON'S THEATRE. 

Aladdin, pantomime, written by G. V. Keast and Victor Stevens, December 23 

Gipsy Jack, drama, in four acts (originally produced at the Queen’s Theatre, Manchester, 
August 14, 1899), January 22. 

The French Spy, drama, i in five acts, I »y E. Hill Mitchelson, March 5. 

l'wo Mothers, drama, in four acts, by Messrs. W. A. Brabner and J. M. Hardie, jun. 
(originally produced at the Metropole Theatre, Glasgow, on March 5, 1900), June 18. 

When George was King, drama, by Lanwarne Hawkins, oat 

A Little Vagrant, drama, in four acts, by Fred Moule and E. Avery, July 16. 

Briton and Boer, drama, in four acts, by Fred Cooke (aciginaliy produced on January 1, 
1900, at the Star Theatre, Liverpool), August 20. 
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HACKNEY, MANOR THEATRE. 
A Waiting Maid; or, The Family Nose, operetta, by Lynn Royd, composed by Philip A 
Henry, February 20. 
Wanted ! a King, Japanese musical play, in two acts, by George Elmer, April 7. 
Pansies, comedietta, by David Cooke, November 14. 
Maidenly Maneuvres, farce, by Godfrey Drayton, November 14. 


HAMMERSMITH, LYRIC THEATRE. 
Sinbad, pantomime, written by H. T. Johnson, December 23. 
Little Herves, drama, in four acts, by Eric Hudson and Charles H. Longden (originally 
produced at the Colosseum, Oldham, March 29, 1900), September 24. 
The Sundowner, drama, in one act, by Brian Daly and John M. East, October 13. 


KENNINGTON, PRINCESS OF WALES'S THEATRE, 

Dick Whittington, pantomime, by Walter Summers, December 26. 

Sympathetic Souls, play, in one act, adapted by Sydney Grundy from Eugtne Scribe’s Les 
Inconsolables, February 26. 

Her Majesty's Guests, musical pantomimical farce, in three acts, words and music by Herbert 
Darnley, March 26. 

The Lay of a Lady, play, in one act, May 14, 

Kenilworth, dvamatisation, in five acts and seventeen scenes, of Sir Walter Scott’s novel, 
June 4. 

(uo Vadis? drama, adapted from Herr Sienkiewickz’s novel by Wilson Barrett (originally 
produced at the Lyceum Theatre, Edinburgh, on May 29, 1900), June 18. 

Queen o° Scots, poetical drama, in four acts, by Edward Rose and John Todhunter, 
October 5. 

Carrots, play, in one act, translated from the French of Jules Renard by Alfred Sutro (pro 
duced at the Theatre Royal, Dublin, October 18, 1900), November 21. 


REVIVAL. 
The Squire, a play, in three acts, by A. W. Pinero (originally produced at the St. James's, 
7 pray t 8, D) . 1 ginally |} 
December 29, 1881) (Miss Kate Rorke’s Company), February 26. 


KINGSTON-ON-THAMES, COUNTY THEATRE. 
Babes in the Wood, pantomime, written by Fred Flexmore, December 26. 
The Handy Man, musical comedy, written by Herbert Shelley, music composed by Herbert 
Shelley and John Neat, June 4. 
The Other Man’s Business, farce, in three acts, by G. W. Elton and E. 8. Petley, June 18. 


NEW CROSS, BROADWAY THEATRE, 

Puss-in-Boots, pantomime, written by Victor Stevens, December 26. 

Tneasion of Britain ; or, The Siege of London, patriotic and spectacular play, in five acts, by 
William Bourne, July 9 

Riding to Win, drama, in four acts, by Frank Herbert (Ernest Liecester) and Walter 
Howard, July 23. 

Night Birds of London, melodrama, in four acts, by George England and Milton Bode, 
August 6. 

The Cruise of the Irresponsible, wamorous musical playlet, in three acts, written by J. FP, 
Cornish, music by G. W. Byng (produced at the Royalty Theatre, Chester, August 2, 
1900), November 26, 

NOTTING HILL, CORONET THEATRE. 

The Babes in the Wood, pantomime, written by Fred Bowyer, December 23. 

T'ess, play, in four acts, adapted by H. A. Kennedy from Thomas Hardy’s well-known novel, 
“Tess of the D'Urbervilles,” February 19. 

Zingoro, Japanese version of the legend of “Pygmalion and Galatea” (produced by the 
Japanese Court Company from Tokio), May 2%. 

The Loyalist, piece, in one act (produced by the Japanese Court Company), May 22. 

The Geisha and the Knight, play, in two acts, by Kawakami (produced by the Japanese 
Court Company), May 22 

Benvenuto Cellini, romantic play, in four acts, by H. A. Saintsbury, suggested by Alex 
andre Dumas’s “ Ascanio,” July 9 . 

The Better Policy, comedietta, by Henry Hare, July 16. 

The Great Silence, an episode of Red Indian life, by Basil Hood, July 23. 

The Drum-Major, new version of ‘the French libretto of Offenbach’s opera, La Fille 
Tambour-Majeur, by Fred Bowyer and W. E. Sprange, October 1, 

L' Homme aua Poupées, mimo-drame, by Henry Berény, October 22. 

La Main, mimo-drame, in one act, by Henry Berény, October 22. 

La Camomile, comedy, m one act, by Charles Darantiére and Maurice Soulie, October 22 

Bobette, comic opera, in one act, words by Alfred Delilia, music by Edouard Messa, 
October 22. 
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it the Harbour Side (A Basso Porto), opera, in three acts, by Niccola Spinelli, words by 
Eugene Checchi, English adaptation by Percy Pinkerton (produced for the first time in 
England at the Theatre Royal, Brighton, March 17, 1900; played for the first time at 
Cologne, in 1894), November 14. 

Cing Mars, opera, in five acts, English libretto by S. Adair Fitz-Gerald and Walter Van 
Noorden (produced in Paris in 1877, first performance in England on October 27, 1900, 
at Grand Theatre, Leeds), November 17. 


REVIVAL. 


Dorothy, comedy-opera, by B.C. Stephenson and Alfred Cellier (originally produced at 
the Gaiety on September 25, 1886), February 12. 


PECKHAM, CROWN THEATRE. 

Cinderella, pantomime, written by Geoffrey Thorn, December 23. 

None but the Brave, Anglo-American drama, in five acts, by Arthur Shirley and Sutton 
Vane, April 2. 

No Cross, No Crown, a Georgian play, in four acts, by Barry Williams and H. E. Surrel, 
June 11, 

The Scarlet Sin, drama, in five acts, by George R. Sims and Arthur Shirley (originally 
produced at the Shakespeare Theatre, Liverpool, on September 8, 1900), September 17. 

True to the Queen, military drama, in four acts, by Harold Whyte, November 26. 


RICHMOND, THEATRE ROYAL. 
Puss-in-Boots, pantomime, written by Jay Hickory Wood, December 26. 


ROTHERHITHE, TERRISS THEATRE. 
Dick Whittington, pantomime, by the late Sir Augustus Harris, Cecil Raleizh, and Henry 
Hamilton, December 26. 


STOKE NEWINGTON, ALEXANDRA THEATRE. 
Sinbad, pantomime, written by William Wade, December 26. 
Mr. Smith, farcical commonplace, in one act, by Stanley Dark, April 23. 


STRATFORD, BOROUGH THEATRE. 
Dick Whittington, pantomime, written by Horace Lennard, December 26. 


STRATFORD, THEATRE ROYAL. 

The 10.30 Down Express, melodrama, in five acts, by Horace Stanley (originally produced 
at the Muncaster Theatre, Bootle, June 1899), March 26. 

Snares of London, drama, in four acts, by Walter Burnot, Marguerite Trevosper, and Harry 
Bruce, April 16. 

The Black Bishop, drama, in four acts, by Barry Williams (originally produced at the 
Theatre Royal, Bilston, on October 7, 1898), June 18. 

Under the Red Cross, patriotic and spectacular drama, in four acts, by G. B. Nichols 
originally produced at the London Hotel Assembly Rooms, Taunton, on April 16, 1900), 
July 30, 

Man and Wife, drama, in four acts, by Walter Howard (originally produced at the Theatre 
Royal, Kidderminster, on April 16, 1900), September 10. 


WOOLWICH, ARTILLERY THEATRE. 
tladdin and the Sleeping Beauty, pantomime, written by John Addison, December 26. 
Oh ! Miss, farcical comedy, in three acts, July 2. 
The Law and the Man, drama, by Arthur J. Charleson, July 30. 


WOOLWICH, NEW GRAND THEATRE. 
Proprietor, Mr. Clarence Sounes. Memorial Tablet affixed by Sir Henry Irving on 
October 18, 1900. (Opened to the public on October 30, 1900, with The Greek Slave.) 


Jan Mazerpa, so well known as the hero of « famous old play and of Byron's great poem, 
was born about the year 1645, being the son of a poor nobleman of Podolia. For some 
time the youth served as page at the Court of John Casimir, King of Poland. On his 
return to his native province he carried on an intrigue with the wife of one of his neigh 
hours. Being surprised by the offended husband, he was bound by his orders to one of the 
wild horses which roam about the Ukraine, and the terrified animal, being turned loose, ran 
with his burden till it reached the country of the Cossacks, where Mazeppa, half dead, was 
leased by the peasants. 
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Hew Plays 


PRODUCED AT THE PROVINCIAL THEATRES 


FROM DECEMBER 1, 1899, UNTIL NOVEMBER 30, 1900. 


The Eleventh Commandment, play, in four acts, by Robert Castleton; Theatre Royal, 
Margate, December 4. 

The World, The Flesh, and The Devil, drama, in four acts, by Arthur Shirley and Sutton 
Vane (for copyright purposes); Theatre Royal, Wednesbury, December 7. 

A British Soldier drama, by Messrs. Perth, Condie, and Collier; St. James’s Theatre, 
Manchester, December 11. 

The Heroine of Glencoe, war play, in four acts, by Charles March; Grand Theatre and 
Opera House, Liverpool, December 11. 

The Pasha, farce, in three acts, by Walter Ellis and Perey Greenwood; Town Hall, Houns 
low, December 11. 

The Giddy Girl, farcical comedy, in three acts, by Fred. Jarman; Grand Theatre, Boscombe, 
December 11. 

The Jewel Maiden, Japanese operetta, in three acts, by M. C. Gillington, music by Florian 
Pasgal; St. George’s Parish Hall, Forest Hill, December 13. 

Tempests in Teacups, operetta, in two acts, written by C. Pirkis and Adrian Ross, music by 
Florian Paseal; St. George’s Parish Hall, Forest Hill, December 13. 

Captain Spent's Proposals, farce, by Percy J. Barrow; Portland Hall, Southsea, 
December 14. ; 

A Blind Foundling, drama, by Charles H. Phelps; Theatre Royal, Birkenhead, December 1s. 

Mixed Pickles, farcical comedy, in three acts, by W. Scott Blessley ; Theatre Royal, Cardiff, 
December 19. 

When George was King, costume-drama, by Lanwarne Hawkins (originally produced at the 
Grand, Stalybridge, under the title of The Master of Hope, on December 2, 1892): 
Theatre Royal, Batley, December 26. 

The Queen of the Moor, drama, in a prologue and four acts; Stoke Town Hall, December 2 

New Year's Morning, play, in one act, by Arthur Law; Theatre Royal, Norwich, January 1 

Boer or Briton, drama, in four acts, by Fred. Cooke; Star Theatre, Liverpool, January 1. 

In Spite of All, romantic drama, in four acts, by Miss Edna Lyall; Devonshire Park 
Theatre, Eastbourne, January 4. 

Tess, play, in four acts, adapted by Harry Mountford from Thomas Hardy’s novel, “ Tess 0’ 
the D'Urbervilles ” (for copyright purposes); Grand Theatre, Blackpool, January 5. 

A Daughter of the Synagogue, Jewish-Gentile drama, by Stuart Downfield and F. Eri 
Stevens (copyright performance); Theatre Royal, Birkenhead, January 20. 

Much Ado About Nothing, Shakespeare’s comedy (revival); Queen's Theatre, Manchester, 
January 20. 

A Triple Vengeance, drama, in four acts, by Herbert Fuller; Fishermen's Hall, Buckie, 
N.B., January 20. 

The Mystery of Desborough, drama, in three acts, by Mrs. Catherine 
Theatre, Bootle, January 22. 

A Perfect Treasure, comedy, in one act, adapted from the French of Labiche by Mr 
Hedworth Williamson ; Theatre Royal, Darlington, January 26. 

The Teraph, classical drama, in two acts, by Mr. Hedworth Williamson; Theatre Royal, 
Darlington, January 26. 

Christmas Eve, comedy, in one act, by W. H. Post; Court Theatre, Wigan, February 2. 

The Rockylot, musical comedy, in three acts, by J. Birkett, jun.; Royalty Theatre, More 
cambe, February 5. 

The Last Feast of the Fianna, by Alice Milligan; Gaiety Theatre, Dublin, February 19. 

Maeve, psychological drama, in two acts, by Edward Martyn; Gaiety Theatre, Dublin, 
February 19. 

The Bending of the Bough, comedy, in five acts, by George Moore; Gaiety Theatre, Dublin, 
February 21. 

Master of the Chain, drama, in four acts, by John Sargent (produced for the purposes of 
copyright); Theatre Royal, Plymouth, February 21. 

The Vice-Chancellor, farce, by 8. M. Fox, produced by the Footlights Club; Cambridge 
Theatre, February 26. 

The Mistress of Craiqnairn, romantic play, in three acts, by Alfred C. Calmour; Royal 
Court Theatre, Liverpool, February 26. 

{ Woman of the World, melodrama, by Lancelot Usher (copyright performance) ; Grand 
Theatre, Boscombe, March 1. 


Sater; Muncaster 








ton 
tre, 
anid 
ms 
nbe. 
rian 
c by 
sea, 


pr 1s. 
rdiff, 


it the 
82): 
er ti, 
ary 1. 
‘yl. 

Park 


. ’ 
ess 0 


». 
‘, Eric 


hester, 
3uckie, 
neaster 
by Mr 

Royal, 


ry 2. 
“m More 


ry 19. 
Dublin, 


, Dublin, 
poses of 
umbridge 
r; Royal 


): Grand 


THE ERA ALMANACK, 1901. 7 


Vo Quarter, military comedy, by Robert Overton (produced for copyright purposes) ; Drill 
Hall, Brentwood, March 3. 

The Two Mothers, domestic drama, in four acts, by W. A. Brabner and Jas. M. Hardie, jun.; 
Metropole Theatre, Glasgow, March 5. 

{ Wild Flower, comedy-drama, in three acts; Theatre Royal, Brighton, March 5, 

Cyrano De Bergerac, play, in five acts, by Edmond Rostand, adapted by Stuart Ogilvie and 
Louis N. Parker (produced by Charles Wyndham); Grand Theatre, Blackpool, March 5. 

The Squatter’s Daughter, musical comedy-drama, in three acts, by Wilfred Carr, musie by 
Sparrow Harris ; Opera House, Coventry, March 5. 

A Canker in the Rose, drama, in one act, by Lionel Davis and W. J. Tate; Theatre 
Metropole, Birkenhead, March 8. 

The Rich and Poor of London, play, by Max Goldberg ; 
March 12. 

A Basso Porto, opera, in three acts, by Niccola Spinelli (for the first time in England) 
(produced by the Royal Carl Rosa Opera Company); Theatre Royal, Brighton, 
March 17. 

A Little Vagrant, drama, in four acts, by Fred. Moule and E. W. Avery; Grand Theatre, 
Boscombe, March 19. 

Girls will be Girls, musical comedy, in three acts, by Florence Lyndall, music by Arthur 
Gatburn and Herbert Sydney ; Royalty Theatre, Llanelly, March 19 

The Dandy Doctor, musical comedy, by Edward Marris; Avenue Theatre, Sunderland, 
March 26. 

Wrangles, duologue, by Lita Smith; Corn Exchange, Cheltenham, March 26. 

In Luck, musical vaudeville, by A. G. Markham; Eton Mission Hall, Hackney Wick, 
March 26. 

The Triumph, drama, in one act, by Horace W. C. Newte; Pleasure Gardens, Folkestone, 
March 26. 

Sentenced for Life, comedy-drama, by V. Dardy (copyright performance); Theatre Royal, 
West Bromwich, March 28, 

Little Heroes, drama, in four acts, by Charles H. Longden and Eric Hudson; Colosseum, 
Oldham, March 29. 

tladdin, pantomime ; Theatre Royal, York, March 31. 

Our Lot in Life, military drama, in four acts, by Davidge Hender; Atheneum, Lancaster, 
April 2. 

The feds Councillor ; or, Urban Urbanity, operetta, written and composed by J. F. 
Swift (Godfrey Marks); Concert Hall, Liscard, Cheshire, April 2. 

A Trip to Blackpool, farcical frenzy, in three acts, by J. Russell Bogue; Theatre Royal, 
Hereford, April 9. 

Cinderella, pantomime ; Theatre Royal, Belfast, April 9. 

The Black Vampire, melodrama, in five acts, by C. A. Clarke and Harry F. Spiers; St. 
James’s Theatre, Manchester, April 9. 

A Sporting Knight-Mayor, new sketch, by C. Clark and Murray King, musie by Walter 
Slaughter, lyrics by Fred Bowyer; Theatre Royal, Bournemouth, April 13. 

Under the Red Cross, drama, in three acts, by G. B. Nichols; London Hotel Assembly 
Rooms, Taunton, April 16. 

Rory O'More, Irish drama, in tour acts, by J. W. Whitbread; Queen’s Royal Theatre, 
Dublin, April 16. 

Invasion of Britain ; or, The Siege of Glasgow, patriotic and spectacular drama; Grand, 
Glasgow, April 16. 

Drifting Down, play, in one act, by J. E 
Conservative Club, April 19. 

Headsand Tails, comedietta, written by Joseph L. Barry, music by W. Griffith, Mus. Bae. ; 
St. Andrew's Hospital, Northampton, April 20. 

The Dawn of Freedom, American comedy, in four acts, by J. H. Condell; Theatre Royal, 
Goole, April 20. 

Man and Wefe, drama, in four acts, by Walter Howard; Star Theatre, Liverpool, April 23. 

A Bit of Old Worcester, comedy, in one act, by John Porter; Parish Room, Friern Barnet, 
April 24. ; 

Pretty Polly, duologue, by Basil Hood ; Theatre Royal, Colchester, April 26. 

The Brotherhood of the Seven Kings, drama, in five acts, adapted by Mrs. L. T. Meade, 
Robert Eustace, and Max Elgin from stories of the same title in the Strand Magazine 
(produced by amateurs) ; Theatre Royal, South Shields, April 30. 

A Midnight Muddle, comedietta, by Mrs. A. Wallis; Central Hall, Acton, May 2. 

{ny Orders ? sketch, by Mrs. A. Wallis; Central Hall, Acton, May 2. 

London's Curse, domestic drama, in four acts, by E. Hoggan-Armadale; Theatre Royal, 
Darlington, May 4. 


Better Late Than Never, comedietta, by Morrice Seaton; Prince of Wales’s Theatre 
Liverpool, May 7. 

Why Woman Sins, drama, by William P. Sheen and Fred. S. Jennings; Theatre Royal, 
Wigan, May 10. 

Little Lady Loo, musical comedy, in three acts, by W. H. Dearlove, music by Sydney 
Shaw; New Grand Opera House, Harrogate, May 10. 


Osborne Theatre, Manchester, 


- Burfoot (produced by amateurs); Windsor 
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The Insect Seller of Fushiyama, Japanese idyll, in one act, by Messrs. G. A. Peacock and 
W. W. Macfarlane; Lyceum Theatre, Edinburgh, May 11, 

The Missionary, drama, by Charles Whitlock (for copyright purposes); New Theatre Royal, 
Ilkeston, May 19. 

The King’s Password, drama, in three acts, by Mrs. Vere Campbell; Shakespeare Theatre, 
Liverpool, May 21. 

1 Ghost of the Past, play, in one act, by Charles Darrell; Theatre Royal, Glasgow, May 21 

Gurli, comedy, in three acts, by H. Christiernson, translated and adapted by Lars P. Nelson 
and Andrew Cantam; Grand Theatre, Croydon, May 21, 

Vistaken Identity, farce, by Lewis Gilbert; Theatre Royal, Gloucester, May 23. 

lnother Man's Wife, play, in four acts, by Fenton Mackay; Grand Theatre, Croydon, 
May 28. 

Oh! Society, farcical comedy, in three acts, by J. H. Darnley; Prince of Wales’s Theatre, 
Liverpool, May 2s. 

(luo Vadis? a play, in four acts, adapted from Henryk Sienkiewicz’s novel, by Wilson 
Barrett; Lyceum, Edinburgh, May 2%. 

Prince Otto, play, in a prologue and three acts, adapted from Robert Louis Stevenson's 
work by T. B. Thalberg and Gerald Gurney; Theatre Royal, Glasgow, June 4. 

Vot Peace, but a Sword, drama, in four acts ; Eden Theatre, Bishop Auckland, June 4. 

Vuster of the Chain, drama, in four acts, by John Sargent; Theatre Royal, Plymouth, 
June 11. 

The Ghost of the Haunted Inn, farce, in one act, by Arthur Hemingway; Empire Theatre, 
Knutsford, June 15. 

The Devil's House, play, in four acts, by H. A. Kennedy; Theatre Royal, Birmingham, 
June 15 

The Corsican, farce-comedy, in three acts, by J. H. Darnley and H. A. Bruce; Theatre 
Royal, Brighton, June 1s. 

The Publisher, comedy, by “A. J. Nib” ; Opera House, Cork, June 18. 

Storm Clouds, dramatic interlude, by G. Henry Brumell; Theatre Royal, Bury, June 19. 

1 Silvey Spoon, comedy farce, in three acts, by Alfred Maltby and Frank Lindo; Pavilion 
Theatre, Buxton, June 22, 

Beneath the Stars, drama, in five acts, by Brandon Ellis; Royal Osborne Theatre, 
Manchester, June 25. 

When a Man's Married—? farcical musical comedy, libretto and lyrics by Guy Logan, 
music by Colet Dare; Theatre Royal, Dover, June 25. 

Those Terrible Twins, farcical comedy, in three acts, by B. A. B.; Theatre Royal, Cardiff, 
Jnne 25. 

Punch and Judy, romantic musical comedy-drama, in three acts, by Arthur Law, music by 
George Byng and Arthur Meredyth; New Theatre Royal, Croydon, June 25, 

tt’. and M.F., piece, in one act; New Theatre Royal, Croydon, June 25. 

Ina Distant Land, drama, in one act, by Horace W. C, Newte; Empire, Southend-on-Sea, 
June 25. 

My Lady Dainty, domestic play, in four acts, by Madeleine Lucette Ryley ; Theatre Royal, 
Brighton, July 2. 

A Queen of Hearts, musical play, in four acts, libretto by Clarence Burnette, lyrics by H 
Ross Clyne, music by R. Ernest Irving; Empire, Huddersfield, July 2. 

The White Ensign, drama, in five acts, by C. E. Dering; Theatre Royal, Aston, July 2 

Mrs. Westerfield ——? domestic drama, in four acts, by Charles Hannan; Theatre Royal, 
Batley, July 2. 

The Mother, play, in five acts, by Frank Harvey; Theatre Royal, Rochdale, July 5. 

The Unbidden Guest, dramatic episode, in one act, by G. W. Appleton ; Theatre Roya! 
Dublin, July 13. 

Double Sires, play, in one act; Grand Theatre, Southampton, July 16. 

tn Interrupted Rehearsal, play, in one act, by W. H. Squire and J. Randall; Grand 
Theatre, Croydon, July 20, 

1 Foagqy Day, comedietta, in one act, by M. R. Morand; Theatre Royal, Belfast, July 23. 

The Missionary, play, in four acts, by Charles Whitlock; Court Theatre, Warrington, 
July 23. 

The Spider and the Fly, play, in one act, by Aubrey Fitzgerald (produced for copyright 
purposes); Theatre Royal, Ryde, July 25. 

Ordered South: a Sketch in Khaki, words and lyrics by Adrian Ross, music by W 
Augustus Barratt; St. George’s Lawn Tennis Club, Hurstbourne Road, Forest Hill 
July 28, 

London's Curse, play, in « prologue and three acts, by E. Hoggan-Armadale ; Star, Liver 
pool, July 30 

Three Little Britons, naval and military spectacular drama, in four acts, by A. Newmw 
and E. Gurney; Theatre Royal, Torquay, July 30. 

A Sister's Sacrifice, drama of Anglo-Burmese life, in four acts, by ‘S. A. Miller and—Mox: 
tague Turner; Rotunda, Liverpool, July 80, 

The Cruise of H.M.S. Ivrre sponsible, musical play, in two acts, written by J. F. Cornish, 
music by G. W. Byng; Royalty Theatre, Chester, August 2. 
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hildrven of the Night, drama, in four acts, by Arthur Skelton (for copyright purposes) ; 
Pavilion, Ventnor, August 3. 

Passion of Life, drama, in four acts, by Herbert Fuller; Theatre Royal, Edmonton, 
August 6. 

rhe Red Terror, Arama, in four acts, by Harold Whyte; Opera House, Londonderry, 
August 6. 

Brothers and Chums, musical episode, in two acts, by Oscar Mills; Tudor Hall, Ferndale, 
August 6. 

A Mother's Love, domestic play, in four acts, by Fred. L. Connynghame and Frank Price ; 
Theatre Royal, South Shields, August 13. 

In the Soup, farcical comedy, in three acts, by Ralph Lumley; Opera House, Northampton, 
August 16. 

The Master Christian, play, in four acts, by Marie Corelli (for copyright purposes); Grand 
Theatre, Leeds, August 18. 

The Clown, play, in one act ; Amphitheatre, Ramsgate, August 20. 

Herne the Hunter, drama, in five acts, by Kenneth M. Bryant (for copyright purposes) ; 
Victoria Opera House, Burnley, August 26. 

Kitty Grey, musical play, in three acts, adapted by J. 8. Pigott, from MM. Mars and 
Hennequin’s Les Fétards, with lyrics by Adrian Ross, and music by Lionel Monckton, 
Augustus Barratt, Howard Talbot, and Victor Roger (the farce, without music, 
was originally produced at the Vaudeville, on April 25, 1900); Prince’s Theatre, Bristol, 
August 27. 

Joan of Arc, burlesque, by J. H. Maxwell; Aquarium, Brighton, August 27. 

Nell Gwynne, play, in four acts, by Max Goldberg ; Theatre Royal, Croydon, September 3. 

The Scarlet Sin, drama, in five acts, by G. R. Sims and Arthur Shirley; Shakespeare 
Theatre, Liverpool, September 3. 

The Dishonour of Frank Scott, play, in three acts, by M. Hamilton (produced for copyright 
purposes) ; Theatre Royal, Belfast, September 7. 

Lolo, comic opera, in two acts, written by Arthur Sturgess, music by J. M. Glover; Prince's 
Theatre, Manchester, September 8. 

Dawn, dramatic duologue, by Daphne De Rohan (for copyright purposes); St. Mark’s Hall, 
Wimbledon, September 8. 

The Muddle-Up, American musical comedy, by Sidney Sidney, music by Henry Vernon, 
additional lyrics by James J. Hewson, and special musical numbers by Leslie Stuart 
(for the first time in England); Colosseum, Oldham, September 10. 

Children of the Night, melodrama, in four acts, by Arthur Skelton; Grand Theatre, Staly- 
bridge, September 10. 

The Yellow Peril, formerly known as Val of the 25th (Grand, Fulham, July 2, 1900); Grand 
Theatre, Margate, September 13. 

Self and Lady, farcical comedy, in three acts, by Pierre Decourcelle; Grand Theatre, Mar- 
vate, September 13. 

Timmins’s Ride, comedy, in one act, by Edward Ferris and Arthur Stuart; Her Majesty's 
Theatre, Carlisle, September 14. 

Vanchester by Day and Night, melodrama, in four acts, by Wm. B. Broadhead ; Metropole 
Theatre, Manchester, September 17. 

Foiled, play, in three acts, by Naunton Covertside (Dr. Naunton Davies) (produced by 
amateurs); Victoria Drill Hall, Llandilo, September 27. 

The Yellow Terror, military drama, in four acts, by C. A. Clarke and Harry F. Spiers ; 
St. James's Theatre, Manchester, October 1. 

Gertie’s Boy, musical comedietta, written by Tom Elwen, music by Harry Henderson, 
Public Hall, Carlisle (for copyright purposes), October 4. 

Married Beneath Him, play, in one act, by E. Vivian Edmonds; Queen’s Opera House, 
Workington, October 12. 

Very, Very Much Engaged, comedietta, by R. C. Buchanan (produced for copyright pur- 
poses) ; Town Hall, Coatbridge, October 13. 

The Miser’s Daughter, romantic drama, in four acts, by F. A. Talbot and Jessie Warner ; 
Great Hall, Tunbridge Wells, October 16, 

The Likeness of the Night, play, in four acts, by Mrs. W. K. Clifford; Royal Court Theatre, 
Liverpool, October 18. 

Carrots, play, in one act, by Jules Renard, translated by Alfred Sutro; Theatre Royal, 
Dublin, October 18. 

There and Back, farcical comedy, in three acts, by George Arliss; Theatre Royal, Bolton, 
October 19. 

The Double-Shuffle, comedietta, by A. Kenward Matthews; Theatre Royal, York, 
October 25. 

The Adventures of Francois, play, in five acts, by Langdon Mitchell (for copyright pur 
poses); Grand Theatre, Halifax, October 25. 

Caught, comedietta, by Mrs. George Corbett ; St. Alban’s Parish Hall, Acton Green, Oct. 25. 

Cing Mars ; or, The Conspiracy, opera, in five acts, by Charles Gounod, English trans 
lation by S. Adair-Fitzgerald and Walter Van Noorden ; Grand Theatre, Leeds, Oct. 27. 

Marked for Life, American sensational drama, in four acts, by George France (forthe first 
time in England); Victoria Theatre, Walthamstow, October 29. 
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A Whitechapel Girl, comedy-drama, in five acts, by T. W. Palrow; Theatre Royal, Noi 
wich, October 29. 

The Enemy's Country, play, in one act, by Leopold Montague (for copyright purposes) ; 
Town Hall, Crediton, November 7. 

Through the Breakers, melodrama, by Owen Davis (for the first time in England); Theatr 
Royal, Bristol, November 12. 

Vehalah, dramatised version, in four acts, by the Rey. Arthur Whitley, of the Rev. 8. 
Baring-Gould’s novel ; Comedy Theatre, Manchester, November 14. 

Luck, play, in four acts, by Lady Violet Greville; Theatre Royal, Ryde, November 19. 

1 Woman of Pleasure, drama, m a prologue and four acts, by James Willard (for copy 
right purposes); Prince ot Wales's Theatre, Southampton, November 22. 

Schwenk, the Dreamer, romantic comedy-opera, written and composed by Harry Starr; 
Theatre Royal, Gloucester, November 23. 

Jan, the Icelander ; or, Home, Sweet Home, drama, in three acts, by Hall Caine (for copy 
right purposes); Grand Theatre, West Hartlepool, November 24. 

1 Sister's Sin, drama, in four acts, by Mrs. F. G. Kimberley (for copyright purposes) ; 
Prince’s Theatre, Accrington, November 28. 

King Henry the Seventh, historical drama, in two acts, by J. R. Furness (for copyright 
purposes); Town Hall, Conway, November 28, 


dew Pieces 


PRODUCED AT THE PRINCIPAL PARIS THEATRES 
FROM DECEMBER 1899 TO END OF NOVEMBER 1900. 
AMBIGU. 


A Perpéte, drama, in five acts, by MM. Pierre Decourcelle, Edmond Lepelletier, and Pierre 
Xanrof, December 29. 
Moineau franc, five-act drama, by MM. E. Gugenheim and Le Faure, February 21. 


La Duchesse de Berry, historical drama, in five acts, by M. Arthur Bernede, March 16. 
Le Porteur aux Halles, tive-act drama, by M. Alexandre Fontanes, April 27. 


ATHENEE. 

La Mariée du Touring-Club, four-act vaudeville, by M. Tristan Bernard, December 8. 

Le Retour du Marin, piece , in one act, by M. Tristan Bernard, December 8, 

L’ Homme a Uoreille coupee, three-act comedy, by M. “ Francis de Croisset” (M. Wienen), 
January 23. (This piece was inte — d by the Government January 27, and its per 
formances were resumed February J, the ‘starting point having undergone complete 
alteration, and the title being changed to Une Mauvaise Plaisanterie, without the 
author's consent.) 

La Paix, one-act piece, by M. Duesberg, January 23. 

Un Amant délicat, one-act-comedy, by M. André Picard, January 25. 

L’ Intérim, comedy, in three acts, by M. Louis Legendre, March 10. 

Mademoiselle de Bullier, two-act piece, by M. Henri Giraud, March 10, 

Ruptures, Parisian sketches, in three acts, by M. Jean Séry, March 21. 

Ya plus d’ parents, one-act comedy, by M. Séry, March 21. 

Notre Ami, three -act comedy, by M. Georges Mitchell, April 4. 

Francine ou le Respect de ? Innocence, three-act come sy, by M. Ambroise Janvier, April 28. 

L' Inconnue, one-act comedy, by M. Alfred Mortier, April 2s. 

Bonne amie, one-act comedy, by MM. Lucien Duval and A, Delcamp, May 17. 


Senhora Maria Guerrero and her Spanish company gave a series of performances at this 

house in June. 
BOUFFPES-PARISIENS. 

La Belle au bois dormant, comic opera, in three acts, words by MM. Albert Vanloo and 
Georges Duval, music by M. Charles Lecocq, February 1. 

La Czarda, vaudeville operetta, in four acts, words by M. Alfred Delilia, music by M. Georges 
F rage srolle, November 

CLUNY. 

Le Fiancé de Thylda, spectacular operetta, in three acts, words by MM. Victor de Cottens 
and Robert Charvay, music by M. Louis Varney, January 26. 

Un Soir @hiver, three-act vaudeville, by M. Ernest Blum, March 21. 

La Loge No. 22, one-act comedy, by M. E. Marsy, March 21. 

Tout pour U Avocat, one-act comedy, by M. Stephen Lemonnier, May 23. 

Oscar Bourdoche, one-act vaudeville, by M, Grenet-Dancourt, August 24. 
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Les Quatre Coins de Paris, farcical vaudeville, in three acts, by MM, Barré and Nums, 
October 17. 


113, 26, one-act piece, by MM. A. de Beil and G. Voos, November Li. 


COMEDIE-FRANQAISE. 

La Conscience de U Enfant, piece, in four acts, by M. Gaston Devore, December 11. 

La Voix du réve, apropos, in verse; by M, Henriquet (278th anniversary of Molidre’s birth), 
January 15. 

Les Fossiles, comedy, in three acts, by M. Francois de Curel (originally produced at the 
Théatre Libre, in 1893, when it was played twice), May 21 (at the Odéon). 

Pour VAvenir, apropos, in verse, by M. Omer Chevalier (294th anniversary of Corneille’s 
birth), June 6 (at the Odéon). 

i/kestis, an adaptation from Euripides, in four acts, in verse, by M. Georges Rivollet wit 
(originally produced at Orange, August 1899), November 16 (at the Théatre Sarah A 
Bernhardt). 

DEJAZET. 

Le Pseudonyme, one-act vaudeville, by M. Duthil, December 15. 

Papa beau- Pere, vaudeville, in three acts, by M. Georges Mitchell, January 24. 

Comite secret, one-act piece, by M. G. Mitchell, January 24. 

Le Petit Chauffeur, vaudeville, in three acts, by M. Alexandre Fontanes, March 9. 

Modéle de vertu, one-act vaudeville, by M. Fransois, April 24. 


Le Chemin des honneurs, one-act comedy, by MM. Jean Gascogne and Paul Dehére, 
June 22. 


FOLIES-DRAMATIQUES. 
Valvina Te, comic opera, in three acts, libretto by the late Maurice MacNab and M. Paul 
Manoury, music by M. Hirlemann, June 23 (under temporary management). 


a 
GAITE. 

Les Saltimbanques, comic opera, in three acts, words by M. Maurice Ordonneau, music by 

Louis Ganne, December 30. 
GYMNASE. 

Le Commissaire est bon enfant, one-act comedy, by MM. Georges Courteline and Jules 
Lévy (at a matinée), December 16. 

La Layette, comedy, in three acts, by M. André Sylvane, December 23. 

Colombine et Violette, one-act comedy, by M. Matrat, December 23. 

Le Fardeau de la Liberté, one-act comedy, by M. Tristan Bernard, December 23. 

Le pauvre bougre et le bon génie, one-act féerie, by M. Alphonse Allais (at a matinée), 
January 13. 


Lu Grenouille et le Capucin, proverb, in one act, by M. Franc-Nohain (at a matinée), 
January 20. 

La Méthode Mac-Much, comedy, drawn by M. Charles Esquier from a novel by Madame 
Edwards (at a matinée), January 24. 

Madame Porte, one-act comedy, by Madame Jeanne Marni (at a matinée), January 27. 

''n Complot, comedy, in three acts, by MM. Alexandre Bisson and Jean Gascogne, March 1. 

Ma swur Almen, one-act piece, by M. J. Amic (at a matinée), March 8; passed into the 
evening bill, March 9. 

Le Fils de UEtrangére, three-act_ piece, by “ M. Desmirail” (the late Henri Crisafulli and 
Baron Sipivre), July 11. 

Le Docteur, one-act comedy, by MM. Alexandre Bisson and Thurner, August 24. 

Une Idée de Mari, piece, in three acts, by M. Fabrice Carré, October 15. 

Le Droit des épowx, one-act comedy, by M. F. Carré, October 15. 

La Poigne, piece, in four acts, by M. Jean Jullien, October 29. 
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LYRIQUE (RENAISSANCE). 
L Hote, lyrical piece, in three acts, poem drawn from MM. Michel Carré and P. Hugonnet’s 
t this pantomime by M. Michel Carré, music by M. Edmond Missa, December 23. 
Pierrot puni, one-act comic opera, words by MM, André Sciama and Albert Girés, music by 
M. Henri Cieutat, December 23. 
— Martin et Martine, Flemish tale, in three acts, words by M. Paul Milliet, music by M. Emile 
Trépard, February 6. 
eorges NOUVEAUTES. 
Les Maris de Léontine, three-act piece, by M. Alfred Capus, February 14. 
Bonne Venfant, farcical comedy, in four acts, by MM. André Sylvane and Jean Gascogne, 
ottens November 27. 
ODEON. 
. @abord ! four-act drama, in verse, by M. Henri de Bornier, December 9. 


L Racine, one-act apropos, in verse, by M. Jacques Ballieu (260th anniversary of Racine’s 
birth), December 22. 


France .. 
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Lilllustre thédatre, one-act Apropos, in verse, by M. E. des Essarts (278th anniversary ol 
Molitre’s birth), January 15. 

Colin-Maillard, one-act comedy, by M. Jean Destrem, January 23. 

Par-devant Notaire, one-act comedy, in verse, by M. Fernand Beissier, February 23. 

Les Violettes, one-act comedy, by M. Théodore Henry, March 9%. 

Chaperon Rouge, tale, in three acts, in verse, by M. Lefebvre-Henri, with incidental music 
by M. Francis Thomé, April 7. 

L’ Enchantement, four-act comedy, by M. Henry Bataille (at the Gymnase), May 10. 

Une Audience, one-act comedy, by M. Paul Dugas (at the Gymnase), May 17. 

Le Dernier réve apropos, in verse, by M. Jean Melia (294th anniversary of Corneille’s birth), 
June 6 (at the Gymnase). 

La Guerre en dentelles, drama, in five acts, by M. Georges d’Esparbis, October 19. 

Le Paquet, one-wt comedy, by M. Louis Legendre (at a matinée), November 3. 


OPERA, 
Lancelot, lyrical drama, in four acts and six scenes, libretto by the late Louis Gallet and 
M. Edouard Blau, music by M. Victorin Joncitres, February 7. 


OPERA-COMIQUE. 

Louise, musical romance, in four acts and five scenes, words and music by M. Gustave 
Carpentier, February 2. 

Le Juif Polonais, an Alsacian story, in three acts and six scenes, words (after Erekmann 
Chatrian) by MM. Henri Cain and P. B. Gheusi, music by M. Camille Erlanger, 
April 11. 

Le Follet, lyrical legend, in one act, words by M. Pierre Barbier, music by M. Lefévre. 

Hansel et Gretel, Humperdinck’s fairy opera, in three acts and five scenes, words by Frau 
Adelheid Wette ‘the composer's sister), French version by M. Catulle Mendés, May 30. 

Phabé, one-act ballet, scenario by M. Georges Berr, music by M. André Gédalge, July 4. 

La Marseillaise, lyrical piece, in one act, words by M. Georges Boyer, music by M. Lucien 
Lambert (at a matinée on the National Féte day), July 14. 

Une aventure de La Guimard, one-act ballet, scenario by M. Henri Cain, music by M. André 
Messager (at a matinée, November 6), passed into the evening bill, November 13. 


PALAIS-ROYAL. 
Zigomar ! three-act piece, by M. Léon Gandillot, March 20. 
Les Femmes de paille, vaudeville, in three acts, by MM. Paul Gavault and Marcel 
Guillemaud, April 14. 
Le Coup de pied @ Arthur, one-act vaudeville, by M. Ernest Depré, April 16. 
Le Jeune homme du tunnel, one-act vaudeville, by M. Jacques Yvel, June 5. 
Le Gros Lot, one-act comedy, by M. Paul Rouget, September 10. 
Voins cing ! vaudeville, in three acts, by MM. Paul Gavault and Georges Berr, November 21. 
PORTE-SAINT-MARTIN. 
Jean Bart, historical drama, in five acts, by M. Edouard Haraucourt, April 5. 
RENAISSANCE, 
Variage princier, opera bouffe, in three acts, words by M. Paul Ferrier, music by M. Ernest 
Gillet, August 17. 
La Pelisse, one-act comedy, by M. Jacques Ballieu, November 6. 
Les Petites Vestales, opera bouffe, in three acts, words by MM. E. Depré and Bernitde, 
music by MM. F. Le Rey and Justin Clérice, November 22. 


REPUBLIQUE (CHATEAU-D'EAU). 
La Fille du Gardien de la Paia, tive-act drama, by M. Gaston Marot, February 7. 
La Goualeuse, five-act drama, by MM. Gaston Marot and Alévy (originally produced at the 
Théatre des Bouffes du Nord in 1898), June 15. 
Une bonne, 8. v. p., one-act vaudeville, by MM. P. Barnoll and J. Renez, August 14. 


THEATRE SARAH-BERNHARDT. 


L’ Aiglon, drama, in six acts, in verse, by M. Edmond Rostand, March 15. 


VARIETES. 
Education de Prince, comedy, in four acts, by M. Maurice Donnay, March 17. 
La Nouvelle Bonne, one-rct vaudeville, by M. Hector Monréal, September 26. 


VAUDEVILLE, 
Le Béguin, comedy, in three acts, by M. Pierre Wolff, February 8. 
L' Institutrice, one-act comedy, by MM. Richard O’Monroy and Robert Vallier, February 5. 
La Robe Rouge, piece, in four acts, by M. Eugine Brieux, March 14. 
Sylvie ou la Curieuse d'amour, piece, in four acts, by M. Abel Hermant, November 26. 
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Mew Plays and GImportant Aevivals 


PRESENTED AT THE PRINCIPAL BERLIN THEATRES 
FROM DECEMBER 1, 1899 TO NOVEMBER 380, 1900, 


Oe 


BELLE-ALLIANCHE. 
Im Austragsstiiber!, volkspiece, in four acts, by M. Schnuld (Schliersee Bauern season), Jan, 23. 
Die Reise nach America, tive-act volkspiece, by A. Philipp, February 24. 
Paragraph 184, three-act farce, by R. Gobbins, April 13. 
Aus dem Paradies, one-act piece, by W. Kronecker, July 9. 
Der Steckbrief, farce, in three acts, by H. Kitscher, July 28. 
Die Schine Milchbéuerin, volkspiece, in four acts, by Frau Hartl-Mitius, October 16. 
Die Zwiderwurz’n, Bavarian volkspiece, in four acts, by R. Manz, October 30. 
Grad’a Todsiind Werth, volkspiece, in three acts, by F. Scheirl, November 12. 
Der Ahnliche Geist, four-act volkspiece, by MM. Carro and Kuschar, November 20. 


BERLINER. 
Almansor, five-act tragedy, by Heine, December 15. 
Frau Holle, four-act fairy play, by A. Prasch, December 16. 
Flotten-Mandéver, three-act farce, by MM. Kratz and Stobitzer, December 23. 
Das Deutsche Jahrhundert, « series of one-act pieces, arranged by A. Delmar, January 12. 
Im Goldenen Kaefig, four-act piece, by F. Philippi, January 24. 
Harold, five-act tragedy, by E. Von Wildenbruch, February 17. 
Totentanz, play, in one act, by Marx Moeller, March 3. 
Freilicht, play, in four acts, by G. Reicke, March 10. 
Ueber unsere Kraft, two-act drama, by Bjirnstjerne Bjirnson, March 24. 
Luigi Cafarelli, comedy, in three acts, by L. Schmidt, May 18. 
Viola, five-act dramatic poem, by A. Wilbrandt, September 22. 
Die Lieben Kinder, volkspiece, in four acts, by Victor Leon, September 17. 
Die Strengen Herren, comedy, in three acts, by MM. Blumenthal and Kadelburg, Oct. 10. 
Kéttie, four-act play, by E. Meyer-Férster, October 20. 
Der Rebell, piece, in four acts, by H. Ganz, November 6. 


CENTRAL. 


Die Kleine Excellenz, operetta, in three acts, by H. Henberger, libretto by MM. Léon and 
Waldberg, January 20. 

Die Heirathslustigen, vaudeville, in three acts, by Erik Meyer-Helmund, April 1. 

Berlin nach Elf, spectacular farce, in three acts and five scenes, by MM. Okonkowski and 
Sonderman, music by F. Wagner, April 22. 

Der Griechische Sklave, three-act operetta, by Sidney Jones and Owen Hall, September 15. 

Der Brautvater, musical farce, in three acts, by A. Rosée, November 17. 


CARL WEISS. 
Die Jagd nach dem Gliick, spectacular piece, in eight scenes, by Carl Weiss, music by Leo 
_ Fall, January 30. , 
Kdmpfende Armuth, three-act drama, by G. Kirner, May 21. 
Am Spieltisch des Lebens, piece, in five acts, by MM. Siener and Ritterfeldt, June 4. 
Die Boxer in China, four-act piece, by M. Wolff, August 4. 
Miiller und Schulze, burlesque, in four acts, by MM. Carl Weiss and Dill, September 20. 
Faustrecht und Landfriedensbruch, historical romantic drama, in three acts and seven 
tableaux, by E. Ritterfeldt, November 10. 
Der Rechte Schiissel, four-act play, by F. Stahl, November 28, 
Lenore, die Grabesbraut, piece, in three acts, by K. Von Holtei, January 20. 


DEUTSCHES. 
Der Vielgepriifte, three-act farce, by W. Meyer-Firster, December 31. 
Schluck und Jau, five-act farce, by G. Hauptmann, February 5. 
Das Tausendjihrige Reich, drama, in four acts, by M. Halbe, February 24. 
Wenn wir Todten erwachen, dramatic epilogue, in three acts, by Ibsen, March 17. 
Onkel Toni, comedy, in four acts, by C. Karlweis, May 9. 
Die Liignerin, drama, in three acts, by A. Daudet, May 21. 
Alte Weiner, volkspiece, in four acts, by Auzengruber, May 30. 
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Rosenmontag, tive-act play, by O. E. Hartleben, October 9. 
Die Macht der Finsterniss, five-act drama, by Leo Tolstoi, November 3. 


FRIEDRICH-WILHELM STADTISCHES. 


Der Burenkrieg, sevsational drama, in five acts, by Dominique Vivion, January 21. 

len in London, melodrama, in five acts, from the English by Dr. Assmus, February 13. 

Lin Opfer der Berge, farce, in two acts, by Otto Arndt, April 29. 

Die Madchenhdndler von Europa, sensational comedy, in five acts, by F. Schaefer, June 3 

Der Tugendring, operetta, in three acts, by Louis Roth, words by H. Hirschel, Sept. 20. 

lie Strohwittwe, three-act operetta, by MM. Leon and Von Waldberg, music by A. Kanders, 
November 30. 

LESSING. 

Josephine, comedy, in four acts, by H. Bahr, December 15. 

Der Tugendhof, four-act comedy, by R. Skowronek, December 31. 

Lord Quex, comedy, in four acts, by A. W. Pinero, January 13. 

lastnacht, drama, in two acts, drawn from Rudolph Stratz’s novel, by Richard Jaffé, 
January 30. 

Die Drei Téchter des Herrn Dupont, three-act farce, by E. Brieux, February 15. 

Der Athlet, piece, in three acts, by Hermann Bahr, February 20. 

Dramma Nuovo, drama, in three acts, by Tamajo y Baus (Signor Novelli’s season), 
March 12. 

L’ Aulularia, one-act comedy, by A. Plauto (Novelli’s season), March 15. 

1! Burbero Beneficio, comedy, in three acts, by C. Goldoni (Novelli’s season), Mareh 13. 

Daisy, German version of A Runaway Girl, by E. Roehr, May 21. 

Die Mission, drama, in three acts, by Felix Philippi, November 12. 

Wie die Blitter, one-act drama, by G. Giacosa, November 29. 


LUISEN. 
Kurbad Centrum, three-act farce, by P. Lehnhard, December 1. 
luf Goldenen Boden, volkspiece, in five tableaux, by Wilhelm Frerking, February 4. 
Lin Sensations-Roman, four-act volkspiece, by T, Taube, April 19. 
Wildfeuer, tive-act piece, by F. Halm, May 1. 
Ihr Pathe, three-act farce, by MM. Phillips and Brookfield, May 11. 
imaturi, three-act comedy, by P. Gernsdorff, November 27. 


METROPOL. 


Der Zauberer am Nil, burlesque operetta, in five acts, by H. Smith, arranged for the 
German stage by J. Freund, May 12. 


NEUES. 
CGegen den Strom, three-act drama, by P. Langenschlidt, December 12. 
Unser einziges Kind, three-act farce, by H. Holm, January 19. 
Tawas, Der Czar, five-act drama, by Mea Richard (at a matinée), March 19. 
lm Evil, farce, in three acts, by MM. Von Anderten and Wolff, March 24. 
Frau Sonne, comedy, in one act, by Paul Remer, April 14. 
Mddchenpolitik, three-act farce, by A. Herrmann, June 4. 
Flitterwochen, three-act farce, by A. Pserhofer, June 20. 
Sommer- Regen, one-act comedy, by H. Schumacher, July 15. 
Unsere Gusti, musical farce, in three acts, by F, Radler, music by R. Raimann, July 27. 
Die Kindsfrau, three-act farce, by F. Zoll, August 14. 
Der Weisse Hirsch, three-act farce, by C. Pander, August 20. 
Das Interview, comedy, in one act, by Edela Riist, August 20. 
Der Kirchgang, four-act play, by E. Koppel, September 18, 
Revanche, one-act comedy, by Countess Rostopchine, September 1s. 
Die Butterseite, three-act farce, by A. Pserhofer, October 9. 
Gerda Mohr, play, in four acts, by F. Koppel-Ellfeld, October 27. 


NEW ROYAL OPERA, 


Hohenzollern zur See, festive play, in ene act, by Johanna Balz, April 28. 


OSTEND. 
Kinder der Hille, spectacular farce, in three acts, by MM. Heising and Free, December 28, 


RESIDENZ. 
Die Dame von Maxim, three-act farce, by G. Feydeau, January 9. 
Paria, one-act piece, by August Strindberg, May 14. 
Mutterliebe, one-act piece, by A. Strindberg, May 14. 
Debit und Credit, one-act piece, by A. Strindberg, May 14. 
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ROYAL OPERA. 
Die Grille, three-act opera, by J. Doebber, words by E. Speth, December 1. 
Kénig Drosselbert, three-act fairy opera, by G. Kullnkampff, words by A. Delmar, Dec. 31 
Ratbold, opera, in one act, by R. Becker, words by F. Dahn, January 17. 
Kain, one-act opera, by Eugene D’Albert, words by Bulthwuapt, February 17. 
Der Bérenhiuter, opera, in three acts, by Siegfried Wagner, March 16. 
Die Rothen Schuhe, ballet, in five tableaux, by MM. Regel and Hassreiter, April 3. 
Die Beichte, opera, in one vact, by F. Hummel, April 9. 
ROYAL SCHAUSPIEL-HAUS. 
Otto Langmann Wwe., play, in four acts, by Adolph L’Arronge, December 25. 
Die Neue Zeit, play, in one act, by W. Wolters, December 31. 
Das Barenfell, three-act farce, by G. Kadelburg, January 13. 
Jugend von Heute, five-act comedy, by Otto Ernst, February 15. 
Der Eisenzahn, historical drama, in five acts, by Joseph Lauffs, February 27. 
Die Tochter des Erasmus, four-act drama, by E. Vou Wildenbruch, March 10. 
Gevatter Tod, tive-act drama, by E. Koenig, April 6. 
Der Koenig von Rom, dramatic poem, in five acts, by Otto von der Pfordten, April 24. 
Schwarmgeister, five-act tragedy, by C. Weitbrecht, May 12. 
Standhafte Liebe, five-act comedy, by H. Kruse, May 21. 
l’remdlinge, play, in four acts, by M. Petzold, June 14. 
Johannisfeuer, drama, in four acts, by Hermann Sudermann, October 5. 
Der Wilde Reutlingen, three-act comedy, by MM. von Moser and von Trotha, October 15. 
SCHILLER. 
Die Richterin, play, in four acts, by R. Woerner, December 5. 
Freudvoll und Leidvoll, four-act piece, by L. Hermann, January 9. 
Hinrich Lornsen, tragedy, in three acts, by E. Schlaikjer, March 29. 
Ephraim’s Breite, piece, in four acts, by Carl Hauptmann, November 29. 
SECESSIONS-BUHNE. 
tn des Reiches Pforten, drama, in four acts, by Knut Hamsun, September 21. 
Der gnédige Herr, drama, in three acts, by E. Meyer Forster, September 29. 
Kdnigssthne, piece, in four acts, by Helge Rode, November 23. 
SECESSION. 
Der Bildschnitzer, one-act piece, by K. Schinherr, October 15. 
Der Bar, one-act piece, by A. Tschechow, October 15. 
Der Thor und der Tod, dramatic poem, in one act, by Hugo von Hofmannsthal, October 25. 
Hockenjos, two-act comedy, by J. Wassermann, October 23. 


THALIA, 

Im Himmethof, burlesque, in four acts, by MM. Kren and Schinfeld, December 23. 
Wie Man Ménner Fesselt, four-act vaudeville, by MM. Hennequin and Mars, German by 

J. Kren, May 11. 
Die Tochter Jerusalems, four-act operetta, by MM. Auerbach and Wolfzthal, July 12. 
Sulamith, melodrama, in four acts, by A. Goldfaden, July 22. 
Der Sternensohn, melodrama, in four acts, by A. Goldfaden, August 8. 
Der Liebesschliissel, musical farce, in three acts, by MM. Kren and Schinfeld, September 3. 
Amor von Heute, four-act burlesque, by MM. Schénfeld and Kren, November 30. 

THEATER DES WESTENS. 
Der Birenhduter, three-act opera, by H. Wette, music by Arnold Mendelssohn, February 5. 
Rhodope, operetta, in two acts, by Hugo Felix, June 23. 
VICTORIA. 

Die Venus von der Markthalle, burlesque, in three acts, by MM. Okonkowski and Sonder 

mann, December 5. 
Berliner Bilder, spectacular farce, in five tableaux, by B. Jacobson, January 25. 






Vicrome BaLre—by marriage originally Lady Crampton, and subsequently the Duchesse 
de Frias—was cradled in music and reared amidst its associations. ‘he triple wreath of 
operatic writing, instrumentation, and song adorn the memory of her father, Michael 
William Balfe ; while the girl’s mother was Sina Rezer, distinguished in Italy and Paris as 
a prima donna. From a child Victoire displayed an ardent passion for her father and 
mother’s art. Both detected the child's gifts, and resolved to sedulously cultivate them. 
Balfe took charge of his daughter’s voice, and, on discovering it a pure soprano, called in the 
aid of Emmanuel Garcia. It was not considered enough. Victoire must go to Italy, and 
Busti and Celli became her preceptors. One day the former said, when going over some of 
the passages of Amina with the pupil, “ Do not look so sad, my child.” ‘ Would you not, if 
wicked falsehoods had been told about you?” was the answer. “Has anyone been so 
bad?” “But I am Amina,” returned Victoire. “Ah! I had forgotten,” exclaimed Busti. 
‘You are right and [am wrong. What a good student! I must beg your pardon.” 
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Cheatrical, Musical, and Equestrian Obituary, 
FROM DECEMBER 1899 TO END OF NOVEMBER 1900. 


Ackianp, Henry, Tenor Vocalist, aged 52, April 2. 

Acron-Puiiiirs, Sophia Matilda, widow of Mr. Acton-Phillips, sen., Theat. Prop., June 26. 
A.exanver, Arthur, Comedian, aged 45, December 15. 

Auman, C. Norman, Advance Agent, aged 33, February 19. 

Aumonte, Wm. (Burgess), Pantomimist, aged 43, January 16. 

Anprrson, Marie, Actress, October 8. 

Anperson, Robina, Actress, aged 54, January 6. 

Arcuer, Belle, American Actress, aged 30, September 19. 

Anrnoup, Emily C., Descriptive Vocalist, aged 40, November 13. 

Arnoup, H. Somertield, Actor, April 3. 

Aunney, Lizzie, Actress, wife of Charles Dodsworth, Actor, February 22. 

Austin, Charlotte Stuart, wife of Sam H. 8. Austin, Wyndham’s Theatre, May 1s. 
Austix, Emma, mother of Rumbo and Florrie Austin, aged 62, March 10. 

Bae, Frank, Music Hall Performer, December 24. 

Banrce, Fred, Actor, November 14. 

Bannett, J. Pritchard, Scenic Artist, March 15. 

Barron, Madge Douglas (wife of Charles Harley), aged 35, August 12. 

Barron (Braithwaite), William, aged 71, August 3. 

Bareman, Mrs. Thomas, mother of Frank Bateman, Actor, September 4. 

Bearry, Sophia Elizabeth, mother of Harcourt Beatty, Actor, aged 73, January 1. 
Betwonr (Blanchette), Mrs. G., wife of George Belmont, Music Hall Prop., March 17. 
Berz, Herr Frank, Baritone, of Berlin Royal Opera, aged 65, August 12. 

Binns, Jennie (of Stanert and Binns), Music Hall Artist, February 25. 

BrioLerti, Mrs., mother of Pascoe Bioletti, Actor, aged 84, December 16. 

Bisuor, Jane Mary, mother of Mr. Campbell Bishop, Operatic Vocalist, March 19. 
Borant, Charles (Henry Charles Moss), Pantomimist, aged 37, June 24. 

Brapy, Mrs. James (Marie France), Variety Artist, March 7. 

Brier.ey, Jack, Music Hall Comedian, October 9. 

Bronan, Madeleine, Sociétaire, Comédie-Francaise, aged 66, February 25. 

Brown, Fred., Orchestral Leader, December 25. 

Bure, Olive, Actress, May 15. 

Byron, Marie Josephine, mother of the late H. J. Byron, Dramatist, aged 70, June 1%. 
Caticorr, William John, Scene Painter, aged 77, May 26. 

Carpownik, J. W., Highland Dancer, April 26. 

Cano.a, Madame (Mrs. Silbon), Circus Artiste, aged 37, August 29. 

Cuisnoim, Samuel Robertson, Theatrical Proprietor, aged 67, November 20. 
Criark, Louise Hamilton, Vaudeville Comedienne, aged 26, March 3. 

Cuarke, Mrs. C. A., widow of C. A. Clarke, Theatrical Manager, aged 66, April 25. 
Ciaverpon, Jennie, Music Hall Artiste, July 3. 

Cieru (Popinel), Eugéne, of the Comédie-Francaise, aged 62, May 30. . 

Coco (Thomas Cox), Music Hall Performer, December 28. 

Cocuan, Eily, Actress, sister of Rose and Charles Coghlan, Apri! 7. 

Connirorp, T. P., Actor, aged 38, August 6. 

Conno.uy, Gus, Lrish Comedian, June 2. 

Conxvit.eE, Mrs., widow of Alec Conville, Actress, aged 27, November 16. 

Cooxr, Charles, Tragedian, aged 70, January 2. 

Cooxr, John, Music Hali Agent and Song Writer, aged 40, November 22. 
Cosman, Lydia (of the Cosman Couple), Music Hall Vocalist, April 26. 

Coveney, Jane, Actress, aged 76, January 19. 

Coyne, Gardiner (Henry Andrew Gardiner), Irish Actor, April 7. 

Crervon, John Barry, Comedian, February 6. 

Creswick, Janette, widow of William Creswick, Tragedian, July 27. 

CrisaruLii, Henri, Dramatic Author, aged 72, March 6. 

Cross, Max, Scenic Artist, son of Julian Cross, Actor, January 3. 

Cross, William, Naturalist and Importer of Wild Animals, aged 57, April 7. 
Crowe, Charles Henry, father of Daisy Delmont, Burlesque Actress, aged 66, Feb. 5. 
Dae, Edward J., Illusionist and Optician, March 22. 

D’Auron, Marion, widow of Charles Sullivan, Irish Comedian, aged 36, July 27. 
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Daty, Lawrence, Comedian, aged 38, November 13. 

DasHwoop, Harry (Benjamin John Bell), Comic Singer, aged 35, April 23. 

Davies, Denis, Actor, aged 21, June 8. 

Day, Harry T., Acrobat and Pantomimist, September 30. 

De Luré (Israel Clark), Illusionist, April 8. 

Dene, Dorothy, Actress, December 27. 

Dianta (Auguste Offroy), of the Brothers Dianta, Acrobat, aged 41; Octeber 14. 
D’Lonra, Annie, wife of Fred Carlos, Serio-Comic, February 11. 

Doonan, J. P., Irish Comedian, June 19. 

Dornton, Charles, late Theatrical Lessee, May 11. 

Dunbar (Howell), Edward Charles, Actor-Vocalist and Milanese Piper, aged 58, April 13. 
Durant, Marie (Mrs. Craston), Actress, March 13. 

Duvan, Paul, Actor, aged 53, April 23. 

East, James Gully, Actor, November 11. 

Epwarps, David (of Peter and Paul), Music Hall Comedian, April 20. 

Exsa (Albert Edward Fenton), Trapeze Performer, aged 34, February 21. 

Eis, George, Music Hall Comedian, aged 59, October 29. 

ELPHInstone, Annie, wife of James Elphinstone, Theatrical Proprietor, August 3. 
EvGEene, Marvellous (Alfred Eugene Godolphin Cooke), Equestrian, aged 55, Oct. 26. 
Evert, Frederick Augustus, Actor, February 22. 

l'eRNANDEZ, Mdlle. Rose (Mrs. Robert Davis), Equestrienne, aged 30, May 1. 

'erns, Katie, Actress, aged 34, January 28. 

'irZGERALD, Dorothy, December 27. 

Loop, W. H., Musical Director, June 5. 

lorses, William Nathaniel, father of Frances Ivor, Actress, aged 75, September 19. 
Franks, Sydney (Frank Sylvester), aged 58, October 3. 

GartHorNE (Grimston), Charles Warlhouse, Actor, February 22. 

Guspons, Alfred, husband of the late Dot Mario, Burlesque Actress, March 18. 
Gitmer, Wm. Jacint, father of Albert Gilmer, Music Hall Manager, aged 72, Dee. 1. 
GiapsTonr, W. H., Actor, aged 80, January 3. 

Goprrey (Lacey), Charles, Actor-Vocalist, March 28. 

Grant, Professor, Ventriloquist, aged 48, June 13. 

Greoory, Thomas, Showman, aged 80, December 26. 

Grove, Sir George, formerly Director Royal College of Music, aged 80, May 28. 
Guy, Horace, Actor, aged 34, January 1. 

Harris, Mary Ann, wife of Ovieto, Acrobat, aged 25, February 5. 

Hartmann, M., Musical Composer, aged 95, March 10. 

Harvey, Catherine, mother of the Harvey Boys, Variety Artistes, December 4. 
Harwoop, James, father of Robb Harwood, Actor, aged 83, February 28. 

Heap, Swinnerton, Musical Composer, aged 53, June 12. 

Heatu, Frederic (Heath and Garton), Music Hall Artiste, aged 43, April 6. 

Hiram, Frank, Manufacturer of Conjuring Apparatus, aged 58, December 26. 

Hiam, Henry, Manufacturer of Conjuring Apparatus, aged 35, August 27. 

Hix, John T., Proprietor Alhambra Musie Hall, Sandgate, February 21. 

Hime, Edward Lawrence, Musical Composer, aged 77, August 16. 

Horr, Ethel, Actress, wife of E. B. Norman (E. Broughton Eyre), December 22. 
Howarp, Emma, mother of Lizzie Howard, Music Hall Vocalist, aged 62, August 17. 
Howarp, Edward, Ghost Illusion Proprietor, aged 55, August 20. 

Hoyt, Charles, American Playwright, aged 40, November 20. 

Hunt, Ralph, of Moore and Burgess Minstrels, August 8. 

Hurarnt, Herr, Juggler, April 4. 

Invinc, Sydney, Actress, wife of Maurice H. Hoffmann, July 10. 

Izon, Thomas (of the Forrest Combination), Music Hall Comedian, aged 55, May 15. 
James, John, Acrobat (of the Original Brothers James), February 11. 

James, Lithgow, Vocalist, husband of Miss Florence St. John, February 27. 
Jounson, Samuel, Comedian, aged 69, February 15. 

Kerru, Caroline, wife of J. I. Keith, Scenic Artist, March 14. 

Ketiy, Kate, Variety Comedienne, wife of Edwin Brown, December 13. 

Kenney, Rosa, widow of Charles Lamb Kenney, Dramatic Critic, October 24. 
Kitner, Naomi, mother of Alice Ormonde, Music Hall Artiste, aged 64, January &. 
Kine, Amelia, mother of Miss Clare Howard, Actress, February 2. 

KirtLey, Thomas H., Theatrical Proprietor, January 26. 

Kvue, Jessie M., wife of Wilhelm Kuhe, Composer and Pianist, aged 68, December 26. 
Larrar, William Joseph, Scenic Artist, aged 65, July 14. 
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Lamovrevx, Charles, French Chef d’Orchestre, aged 65, December 21. 
Lawrence, J. W., Clown and Pantaloon, aged 70, January 4. 

Lenro, Harry, Pantomimist, aged 54, May 1. 

Lenton, Lance (Lancelot Shadwell McLeod Keen), Variety Artiste, August 25. 
Luesiir, Henry J., First Lessee of Lyric Theatre, Shaftesbury Avenue, June 14. 
Lesrock, Charles, Theatrical Acting-Manager, February 18. 

Levens, Eva (Eveline Mary Wardell), Singer and Dancer, aged 30, October 20. 
Lewis, William, Theatrical Lessee, aged 68, June 6. 

Lincarp, Nellie, Serio-Comic, wife of George Beauchamp, Comic Singer, December 16. 
Lupiow, Henry, Actor, October 23. 

Lumiey, Ralph Robert, Dramatic Author, aged 35, May 27. 

Lunvr, Eleanor, mother of Arthur Milton, Comedian, January ). 

Macaviay, Mrs Rose Kathleen, daughter of J. F. Warden, Theatre Prop 
M’Apovo, Orpheus M., Proprietor of the M’Adoo Minstrels, August 18. 
Macpona, Henry Edwin, brother of Charles Maedona, Actor, October 24. 
McDonaup, Albert (Abbey), Music Hall Manager, September 4. 

McLeay, Franklin, Actor, July 6. 

Manrix, Edgar, Music Hall Artiste, January 15, 

Mayuew, Henry, Theatrical Proprietor, aged 54, May 26. 

Mevvin.e, George, Australian Actor, October 16. 

Mexvii.e, M. A., Actress, August 27. 

Menevy, Lilian, Actress, aged 27, September 3. 

Merriiees, Jessie, wife of Andy Merrilees, Scotch Comedian, aged 37, July 15. 
Mercar, S., Theatre Director, aged 66, May 8. 

Meyna, Perey, Actor, March 8. 

Miutron, Charles (Charles Hooper Wilson), Actor, aged 35, January 17. 
Montacur, William, Actor, aged 75, April 2. 

Morris, Felix, Comedian, aged 49, January 13. 

Mvurruy, Eliza. wife of Bill Powell, Equestrian Clown, aged 88, January 17. 
NesvILLE, Juliette, Comedienne, July 26. 

Newton, Adelaide (Mrs. George Mudie), Operatic Vocalist, May 12. 


Norr, Cicely (Sarah Ann Adams), Actress, widow of Sam Adams, Music Hall Prop., Jan. 3. 
0’ CaLLaGuan, Surgeon-General Daniel J., father-in-law of Sir Henry Irving, 84, Aug. 12. 


O’Gnrapy, Hubert, Dramatist and Actor, aged 58, December 19. 

OnzaLo, William, Gymnast and Acrobat, aged 51, April 5. 

Osborne (Owen), Walter (of the Royal Osborne Trio), aged 43, February 14. 
Payne, Emily Saxon, wife of Edmund Payne, Comedian, December 13. 
Payne, William J., of the Payne Family of Bellringers, aged 33, August 5. 


Pentrru, Mrs., mother of Miss Flo Penley(Mrs.George English), Burlesque Actress, Jan. 17. 


Perven, John Henry, Inventor of “ Pepper’s Ghost,” aged 79, March 25. 

Puitirs, Mrs. F. R., Musie Hall Entertainer, aged 70, December 10. 

Picanpo, Arthur (Thomas Arthur Marriott), Music Hall Artiste, aged 31, October 20. 
Pieon, Perey, Music Hall Comedian, aged 31, August 11. 


Pouuirzer, Adolphe, Violinist, Director of London Academy of Music, aged 68, Nov. 14. 


Poor, Matilda, mother of Poole Brothers, Myriorama Proprietors, aged 75, Dec. 6. 
Punktss, Captain W. S., late Proprietor of Royal Music Hall, aged 75, December 20. 
Rarrorp, James H., Actor and Stage-Manager, aged 53, April 30. 

Rau.anp, Clarissa, mother of Herbert Ralland, Actor, December 7. 

Reece, Louisa, widow of Robert Reece, Dramatic Author, January 13. 

Reeves, John Sims, Tenor Vocalist, aged 82, October 25. 

Rivau.i (John Watkins), the Fire Prince, February 16, 

Ronerts, Jack, only son of Arthur Roberts, Comedian, aged 25, December 12. 
Ronson, Mat, Comedian, aged 69, December 22. 

Rocnesrer, Jenny, Comedienne, wife of P. A. Metcalfe, March 5. 

Russe.., Henry, Musical Composer and Vocalist, aged 87, December 7. 

Scares, Joseph, Professor of Music, aged 80, December 14. 

Scares, Fred. L., husband of Florence Terriss, Actress, aged 45, October 10. 


Suaw, Annie Isabel, wife of Tom Shaw, Theatrical and Variety Agent, aged 23, May 26. 


Sueranp, Frank, American Variety Comedian, December 31. 

Suermanx, Maud, American Prima Donna, May 25. 

Snare, Fred. A., Actor, aged 41, June 10. 

Somerset, Fanny, wife of C. W. Somerset, Actor, May 23. 

Srarsvortu, Frank, Dramatist and Song Writer, December 30. 

Srrapman, Walter, Member of Stock Co., Britannia Theatre, Hoxton, aged 45, July 28. 
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Sreanns, Mrs. Kate Palmer, mother of Minnie Palmer, August 18. 

Srepnens, Alfred, Musical Director, January 19. 

Sroxes (Stoker), Thomas, Clog Dancer, aged 35, February 18. 

Sunsavan, Sir Arthur, Musical Composer, aged 58, November 22. 

Swatiow, Fred., Cireus Performer, July 5. 

Swattow, William Charles, son of the late John Swallow, Circus Prop., aged 22, Aug. 23. 
Sweeny, J. W., Irish Comedian, October 26. 

Tare, William Henry Gilbert, Theatrical Agent, aged 50, May 4. 

Taytor, Ada (Mrs. Fred. Sims), Actress, June 8. 

Tuomas, Clara Amelia, mother of Agnes Thomas, Actress, December 17. 
‘Tuompson, James E., Actor, aged 34, May 21. 

‘Tnompson, Major, husband of Edith Lisle, Actress, October 9. 

Tnornton, Ellen, retired Actress, aged 83, February 3. 

Tipp, John Dunstone, Secretary Dramatic and Musical Sick Fund, aged 76, Mareh 18. 
foy, Agnes, mother of Beatrice Toy, Actress, December 24. 

Tozer, Mrs. Annie, wife of Henry Tozer, Music Hall Director, aged 47, December 2. 
‘Tremaynk, Bella, Actress, wife of Henry J. Butler, October 31. 

Turner, Leon, Musical Director, February 11. 

Vaveuan, Arthur C., Actor, aged 45, August Ls. 

Verner (Inglis), Thomas, Actor, June 4. 

Vivian, Edward, Actor, March 18. 

Warrr, Harry, father of Nettie Waite, Burlesque Actress, aged 71, January ¥. 
WakerieLD, J. H., Music Hall Comedian and Theatrical Lessee, July 3. 

Water, Carl, Pantomimist, aged 28, June 11. 

Waits, Fritz, Scenie Artist, aged 71, January 4. 

Warner, Fred., husband of May Bowerman, Actress, June 18. 

Warriver, Mrs. Annie, sister of Fanny and Florrie Robina, aged 44, November 4. 
Wurrr, Ellen F., Theatrical Manageress, April 10. 

Wurre, Henry, Musie Publisher, aged 88, May 24. 

Wurre, Tom, Music Hall Comedian, aged 42, August 16. 

Wipe, Oscar, Dramatist and Novelist, aged 44, November 30. 

Wray, George, Actor, aged 60, May 27. 

Wnicut, John (of Dearlove & Wright), Variety Comedian, February 28. 

Yarpiey, William, Dramatic Author and Critic, aged 51, October 26. 

Zia, Madame (Mrs. Eliza Lind), Clairvoyant, aged 49, November 3. 


Tue youngest of the great poets who enhanced the glory of Louis XIV., and who, in 
their turn, warmed themselves in the favour of Le Roi-Soleil, was Jean de Racine. He 
was born on December 21, 1639, in la Ferte-Milon, a small town with an old castle not far from 
Paris. Molitre produced Racine’s first play. With his third tragedy, Andromaque, Racine 
obtained a success such as only few in a century enjoy. That was in 1667, when the poet 
was but twenty-eight years old. In the following nine years he produced not less than one 
comedy and seven tragedies, 


“T preamt that I dwelt in marble halls” is one of the best-known songs in The 
Bohemian Girl, the “ book” of which was written by Alfred Bunn, while the music was 
composed by Balfe. Bunn was a playwright with a facility for versifying; but he never 
took a prominent place in literature, and was for some reason or other the butt of the wits 
who flourished half a century ago. The measure of his songs was correct, but he was apt 
to make a strange use of figures, which often came near to being bathos. An example of 
this occurs in “When other lips,” a song also from The Bohemian Girl, where hollow 
hearts are spoken of as wearing a mask, which, though the author's meaning is obvious 
enough, is ridiculous. 


Witiiam Vincent WaALLAce, composer of Maritana and other charming operas, passed 
through many exciting adventures before achieving success on the stage. He came of 
Scottish descent, but was born in Ireland, his father being bandmaster at Waterford 
Vincent early displayed considerable talent as organist, and accompanied his father atthe 
Dublin theatre, where his skill and steadiness as a violinist were so appreciated that he is 
said to have led the band in his boy's jacket. In 1834 he gave a concert of his own, but 
Dublin offering little field for an aspiring artist, he quitted Lreland, and in the following 
year wended his way to Australia, where he took up his abode in the bush. During one of 
his visits to Sydney the governor, Sir John Burke, heard of his playing, and induced him 
to give a concert, which was an enormous success. The governor's payment consisted of a 
hundred sheep. Wallace then wandered to Tasmania and New Zealand, narrowly escaping 
being killed by savages, and is reputed to have been saved in a most romantic way by « 
chief's daughter. 
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Rotunda, Company. 
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Lyric, H. C. Arnold. 
Adelphi, F. Wilson. 
Star, H, Fineberg. 
LiLANpupno — Prince's, Baring Bros. 
LLANELLY— Royalty Theatre, Company. 
Atheneum Hall, Secretary. 
LONDON Adelphi, T. B. Davis. 
Alexandra, F. W. Purcell. 
Apollo, H. Lowenfeld. 
Avenue, Charles Hawtrey. 
Borough, Stratford, A. Fredericks. 
Britannia, 8. and A. Crauford. 
Brixton Theatre, E. G. Saunders. 
Broadway, New Cross,Cissy Grahame. 
Camden Theatre, Ek. G. Saunders. 
Comedy, Mr. W. Greet. 
Coronet, E. G. Saunders. 
Court, H. T. Brickwell. 
Covent Garden, Company. 
Criterion, Chas. Wyndham. 
Crouch End Opera House, Morell & 
Mouillot. 
Crown Theatre, Peckham, Company. 
Dalston Theatre, Bode and Compton. 
Daly’s Theatre, Geo. Edwardes. 
Drury Lane, Company. 
Duchess Theatre, Balham, Company. 
Duke of York’s, Charles Frohman. 
Ealing, New Theatre, Stephens Bros. 
Elephant and Castle, Company. 
Gaiety, Company. 
Garrick, Mr. Arthur Bourchier. 
Globe, W. Greet. 
Grand, Fulham, A. F. Hendeérson. 
Grand, Islington, Company. 
Great Queen Street, W. 5S. Penley. 
Haymarket, Frederick Harrison. 
Her Majesty’s, Beerbohm Tree. 
Imperial, Mrs. Langtry. 
Lyceum, Company. 
Lyric, W. Greet. 
Lyric, Hammersmith, Acton Phillips. 
Métropole, Camberwell, Company. 
Morton's, Greenwich, A. Carlton. 
Olympic, Wilmot. 
Pavilion, Company. 
Prince of Wales’s. 
Princess’s. 
Princess of Wales’s Theatre, Kenning- 
ton, R. Arthur. 
Royalty, Kate Santley. 
St. James’s, George Alexander. 
Savoy, R. D’Oyly Carte. 
Shaftesbury, Williamson & Musgrove. 
Shakespeare Theatre, Clapham Jn., 
Machin, Bennett, and Bennett. 
Standard, Mrs. A. Melville. 
Strand, Frank Curzon. 
Stratford Theatre Royal, A.Fredericks. 
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Lonpon — cont. 
Surrey. George Conquest. 
Terriss’s Theatre, Rotherhithe, E. G. 
Saunders. 
Terry’s Theatre, Edward Terry. 
Vaudeville, A. and S. Gatti. 
Victoria Theatre, Bayswater. 
West London Theatre, W. Bailey. 
Woolwich, New Grand Theatre, C. 
Sounes. 
Royal Artillery Theatre, H. Swinerd. 
Wyndham’s Theatre, C. Wyndham. 





Royal Aquarium, Company. 

Orystal Palace, Company. 

St. George Hall 

Prince's Hall 

Ladbroke Hall, Notting Hill. 
Kingston-on-Thames County, P. Davey. 
Peckham Public Hall, W. L. Dowton, 
Richmond New Theatre Royal, F.C. Moutiet, 


sattersea, Queen's. 
Balbam Assembly Rooms, J. H. Beare. 
Ealing, Vietoria Hall, Ealing Cenne '. 
Lonponperry — Opera House, Company. 
Lonaron —Queen’s Theatre, Company. 
Lovcurorovcu —New Theatre, Mrs. Kate 
Howard. 
Town Hall, Adams. 
Lowrsrorr— Marina, E. A. Smith. 
Luron— Grand Theatre, Reginald F. 
Turner. 
Lyme Reots 
MAccLesFIELD 
MAIDENHEAD 
Godfrey. 
Mancuester — Prince’s, Rh. Courtneidge. 
Royal, R. Courtneidge. 
Comedy, J. Pitt Hardaecre. 
Queen's, R. Flanagan. 
St. James’s Theatre, R. Flanagan. 
Royal Osborne, W. H. Broadhead. 
Métropdle, W. H. Broadhead. 
Manroare— Royal, Macknight. 
New Grand Theatre, Morell and 
Mouillot. 
Mextuyr Tyorm.—Theatre Royal, Will 
Smithson. 
Mexnonoven (Yorks)—Prince of Wales’s 
Theatre, W. H. Melton. 
Mippiesnroven-—Royal, G. & C. Imeson. 
Morrecampe—Royalty Theatre, Company. 
Morvry —'Town Hall Theatre,Corporation. 
NewcastLe-uron-Tyne — Tyne, Howard 
and Wyndham, Ltd. 
Royal, &. Arthur Theatres Company, 
Limited. 
Amphitheatre, Fred Gould. 
Grand Theatre, Weldon Watts. 
Palace Theatre, Company. 
Vaudeville Theatre, J. D. McLaren. 
Newport (Mon.)-——Lyceum, C. Sounes. 
Newrown (N. Wales) — Victoria Hall, 
Kk. C. Morgan. 
NorrHamrron —- Opera 
Lockwood. 
Nortu SHier ps 


Drill Hall, Britton. 
Royal, W. Gatley. 
Theatre Royal, Sid 


House, Mr. E. 


Royal, $. R. Chisholm. 




















Nor7ruwicn—Central Theatre,Mrs.Golden. 
Norwicu—Royal, Fred Morgan. 
NorrmcHam— Royal, R, Arthur Company, 
Grand, Company. 
Nuneaton— Theatre Royal, Cross. 
O_pHam—Royal, Northern Theatres Com- 
pany, Ltd. 
Colosseum, Dottridge and Longden. 
Empire, Joseph Platt. 

Oxrorp—New Theatre, T. Lucas. 

PatsteEY— Paisley Theatre, J. H. Savile. 

Prextx— New Theatre, J. H. Savile. 

Piymovra — Royal, C. F. Williams. 

Pontryrripp— Royal Clarence, Trenchard 

and Jones. 

PorrsmoutH—Royal, J. W. Boughton. 
Prince’s, J. W. Boughton. 

Preston—Prince’s, Sawyer and Woodruff. 
New Theatre Royal, W. Johnson. 

Rapvcetirre—New Grand Theatre, G. T. 

Sante. 

Ramscatre—Amphitheatre, J. D. Hunter. 
Marina Theatre, Robert Belton. 

RawrenstaLt—Grand, Challis. 

Rraprxc—County Theatre, Milton Bode. 

Repcar— Central Hall, J. Cowl. 

Repprren—Publie Hall, W. Tredgold. 
Temperance Hall, T. Hill. 

Rocupaut Royal, Northern Theatres 

Company, Limited. 

Rornernam—Theatre Royal, W. Manning. 

Runcorn—Royal, H. W. Caddick. 

Sr. Hetens—Theatre Royal, Company. 

SALFORD Prince of Wales’s, E. B. 

Goulden. 
Regent Theatre, Hardie, Von Leer, 
and Gordyn. 

Saur.ey (Birmingham)-—Carlton Theatre, 

A. Carlton. 

ScarporovuGn — Aquarium, W. Morgan. 
Theatre Royal, N. Mayhew. 
Londesborough, Messrs. Waddington. 

Sracompge—Irving Theatre, J. Kiernan. 

Suerrietp—Royal, F. W. Purcell. 
Alexandra Theatre, Forsdike. 
Lyceum Theatre, J. Hart. 

Surewspsury— Royal, W. H. Maddox. 

Smetuwick—New Theatre Royal, Chas. 
Barnard. 

Sovrnampron—Prince of Wales’s, Mrs. 

J. W. Gordon. 

New Grand Theatre, Morell and 
Mouillot. 

Royal Victoria Assembly looms, 
Bance, Hunt, and Company. 

SourHEND-on-Sra—Empire, Fred Marlow. 

Sournrort—Opera House, E. 0. Waller. 
Winter Gardens, A. $. Dean. 

Sourn Sure.ps— Royal, L. M. Snowdon. 
Grand, Weldon Watts. 

SpennymMoorn—Cambridge Theatre, Har- 

ding Thomas. ; 

Srarrorp—Lyceum, The Thompson ‘Trio. 

Sratyprmce —Grand, Perey Warlow. 
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srockront—Koyal, Charles Revill. 

SrockTon-on-Trrs—Royal, Mr. Weldon 
Watts. 

Sroxe—Gordon Theatre, D. H. Mountford. 

SrournripGe—Alhambra Theatre, D. C. 
Phelps. 

Srrarrorp-on-Avon —Memorial Theatre. 

Suppury— Victoria Hall, Company. 

SuNDERLAND — Avenue, Company. 

Theatre Royal, Company. 
SwanseA—Grand, Morell arid Mouillot. 
Swinpon-—-Queen’s Theatre, Ernest Car- 

penter. 

Torquay —Theatre Royal, R. Smerdon. 
Ventnor—Town Hall, Town Council. 
Wakerienp—Opera House, B. Sherwood. 

Corn Exchange, Company. 
Watitsenp—Theatre Royal, A. Jefferson. 
Warsatt—Imperial, Company. 
St. George’s Theatre, 

Crichton. 
Grand Theatre, W. H. Westwood. 
Her Majesty’s Theatre, Mr. Machin. 


Haldane 


MUSIC HALLS IN THE UNITED KINGDOM. 


AnerpEEN—Palace, Livermore Bros. 
AsHTon-UNDER-LyNnE--Cropper’s Varieties, 
G. H. Cropper. 

Queen’s Varieties, J. Graham. 
Barrow-1n-Furness—Star, Robert Bell. 
Bata —Lyric, H. Tower. 
Be.rast—Alhambra, Company. 

Empire, Company. 
BinkeNHEAD—Argyle, D. J. Clarke. 
Brruincuam—Empire, Company. 

Gaiety, Company. 

Tivoli, F. Weston. 

Biacknurn—New Palace, Livermore Bros. 
Biackroo.—Alhambra, Company. 

Hippodrome, Company. 

Bourton — Grand Theatre of Varieties, 
Company. 

Braprorp— People’s Palace, F. Mac- 
naghten. 

Empire, H. E. Moss. 
Bripiiveron—Palace, Company. 
Bricuron—Alhambra, J. L. Graydon. 

Empire, J. D. Kirtland. 

West Pier Pavilion and Royal Pavilion. 
Bristo.—Empire, G. Abel. 

Palace, Livermore Bros. 

Tivoli, George Barnard. 
Burntey—Empire, Company. 
Bury—Empire, H. Stacey. 
Carpirr-—-Empire, Company. 
CuaTHam—Barnard’s, L. Barnard. | 

Gaiety, A. E. Hegley. 
CieerHorres—Pier Concert Hall, Great | 

Central Railway Company. 
Cork—Palace, Bert Ward. 
Croypon—Palace, J. Sparrow. 
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WaLrHamsrow — Victoria Theatre, Mr. 


Warwick Buckland. 
Warkinoton -- Court, Milton, Johnson, and 
Potter. 
Theatre Royal, Milton, Johnson, and 
Potter. 
Weatpsrone-—-Publie Hall, T. A. Terry. 
Wepnrspury — Theatre Royal, Harry 
Battersby. 
West Bromwich—Royal, J. Page Moore. 
Wexrorp —Theatre Royal, Jas. Sinnott. 
Weymourn—Jubilee Hall, Wallis and 
Hutchings. 
Wrpnes---Alexandra, Messrs. Kiddie. 
Wican—Court, Jno. Worswick. 

Theatre Royai, H. J. Worswick. 
Wixpsor—Theatre Royal. 
WoLverHampron—Grand, E. H. Bull. 

Star, Mrs. H. C, Hazlewood. 
Worcester—Royal, W. Gomersal. 
WorkrinGron, Queen’s Opera House, J. 

Clark. [ton. 
York—Theatre Royal, Messrs. Wadding- 


Drat—Varieties, ‘I. A. Owen. 
Derpy—Palace, T. Edwards. 
Dover—Empire, J. Engleman. 
Dousiix—Empire, Frank Allen. 

Lyrie Theatre, Company. 

DunprE — People’s Palace, Livermore 
Bros. 
KastBournE—Floral Hall. 

Empire, A. Lewis. 

Pier Pavilion, George Sawdie. 
Eprnpurcu --Empire, H. E. Moss. 
Exswick—Queen’s Varieties, Bolam and 

Bacon. 
GATESHEAD —Queen’s Theatre of Varieties, 
Bolam and Bacon. 
Guascow—Britannia, A. Hubner. 

Empire Palace, Company. 

Tivoli, Colquhoun and Armstrong. 
GravEsenp—Grand, Davis and Collins. 
Great Griuspy—Temperance Hall, C. W. 

Crofts. 
GreENock — Circus of Varieties, G. 
Weldon. 
Hauirax—People’s Palace, Macnaghten. 
HanLteEy—Empire, Company. 

Grand, C. and G. Elphinstone. 

Harriepoot (Wesr)—Gaiety, Carlton St. 
Aubyn. 
Hastinas—-Empire, Company. 

Pavilion, West Pier, Mr. Drew Mack 

intosh. 

Pier Pavilion, J. D. Hunter, 

Public Hall, Company. 

Warrior Square Hall, Company. 
Hu.i—-Alhambra Palace, Company. 

Palace, Moss and Thornton, Coy. 
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In.Kkeston—-Poplar, H. Henson. 
Queen's Palace, Joe Richards. 
Ixvernness—Musiec Hall, Todd. 
Jannow-—New Empire, Mason. 
Lancaster —Jubilee Palade, Messrs. J. and 
Leevs— City Varieties, 
Empire, Company. 
Tivoli, Company. 
Leicesten— Empire, Ernest Liston. 
Floral Hall, J. H. Clarke. 
Tivoli Palace, F. Macnaghten. 
Liverroo. Empire, Company. 
Haymarket, F. Willmott. 
Paddington, J. Kiernan. 
Park Palace, J. Kiernan. 
Parthenon, E. W. Smith. 
Roscommon, Cadle. 
Royal Palace, M. Montgomery. 
Westminster, M. Montgomery. 
Lonpon — Albert, Charles Relf. 
Alhambra, Company. 
Bedford, Lucas and Johnson. 
Camberwell Palace, Fred Reeves. 
Cambridge, Company. 
Canterbury, Company. 
Collins’s, Richards, Burney, & Co. 
Eastern Empire, Company. 
Empire, Company. 
Empire, Holloway, Company. 
Empire, New Cross. 
Empress Palace, Brixton, 
and Grimes. 
Euston Varieties, Company. 
Foresters’, G. H. Macdermott. 
Gatti’s (Charing Cross), Messrs. 
Gatti. 
Gatti’s (Westminster Bridge Road), 
Messrs. Gatti. 
Grand Hall, Clapham, Company. 
Granville, Walham Green, Company. 
Hammersmith, J. C. Coe. 
Kilburn Varieties. 
London, Company. 
London Hippodrome, Company. 
London Pavilion, Company. 
Marylebone, Ed. Hart. 
Metropolitan, Company. 
Middlesex, J. L. Graydon. 
Oxford, Company. 
Palace of Varieties, Company. 
Paragon, Company. 
Parthenon, Greenwich, A. A. Hurley. 
Queen’s, Poplar, Maltby, Wickes & 
Co. 
Royal, John Brill. 
Sadler’s Wells, Geo. E. 
Sebright, G. English. 
South London, Company. 


F. W. We " vl. 


Burney 


Belmont. 


ALMANACK, 


1901, 


Lonpox—cont. 

Stratford, Empire, Moss and Stoll. 

Tivoli, Company. 

Varieties, Hoxton, G. H. Macdermott. 

Victoria Coffee Palace, Company. 
Macc.esrreLp—Palace, F. Haymes. 
Mancuester -Grand, E. H. Jones. 

Palace, Company. 

Tivoli, Company. 
Mansrietp— Pavilion 

Howard. 
Mertruyr Typri.— Prince of 

Varieties, A. Norton. 
Mippiesprovucu— Empire, Company. 

Oxford Palace, W. Robinson. 
Monecamne— Winter Gardens, W. Holland. 

Pier, H. Wigglesworth. 

Moutey— Victoria Theatre, C. Brain. 
NEwcastLE-on-T'yne — Empire Varieties, 
Company. 

Olympia, Company. 
Newrort—Empire, O. Stoll. 
Norraampron— Empire, Hill and Alcock. 
Nortu Sureips - Palace, Mould. 
Norruwicu—Drill Hall, Secretary. 
Norwich — Empire Palace. 

Nortrncuam —Empire Theatre, Company. 
Gaiety Music Hall, Arthur Cox. 
O_pHam—Gaiety, Theatres Co., Limited. 

Oxrorp-—-Empire, Albany Ward. 
Patstey—Royal Empire, J. H. Savile. 
Piymourn— Palace, Messrs. Livermore. 
Pontrypripp— Empire, Davies. 
PortrsmovtH— Empire Palace, Company. 

People’s, F. Pearce. 

Rocupa.e, Circus of Varieties, Messrs. 
Smith, Lee, and Hargreaves. 

Sr. Hetens— People’s Palace, 
Boardman. 

Sa.rorp— Bridge Music Hall, Peter Kelly. 

L. & N. W. Hotel Concert Hall, Mrs. 

$. A. Higham. 
SanpGaTE—Alhambra, Maltby. 
Suerrie.p—Albion, Jno. Walker. 

Bijou; Carl Parkin. 

Empire, H. E. Moss. 

Grand Music Hall, F. 

London, Pat Royal. 

Wonderland, V. Samson. 
Suretps (South)— Empire 

Thornton. 
SourHampron Palace, J. L. Graydon. 
Sournrorr—Pavilion, R. Watt. 
Srockron-on-TrEs —Grand, A. Smithfield. 
SunpERLAND— People’s Palace, Livermore 

Bros. 

Swansea — Empire, Company. 
Albert Hall, Company. 
Shaftesbury Halls, A. Williams 


Theatre, G. W., 


Wales's 


Thos. 


Macnaghten. 


Palace, R. 


Wotvernampton-—Empire, C. Barnard. 
Wootwicu—Barnard’s, S. Barnard. 


Standard, 'T. S. Dickie. 
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FIRST IN 1893, GRAND PRIX, 


PARIS EXHIBITION, 1900. 
= EVER SINCE. ‘The only award for Cinematograph 


ow daeaahane 


ALL CINEMATOGRAPH REQUISITES 8s 
che CHLONO proiector. 


(Demeny System Patent.) 
SILENT, 


STEADY, 
FLICKERLESS. 


Runs satisfactorily any film of 4-hole per- 
foration, whether accurate Edison pitch or 
not. Never snaps or brutally ill-treats films. 


Price £8. 5s. net. 


& 
The PROFESSIONAL CHRONO 


(perfect Theatre Machine). Every possible 
advantage and improvement. 


£25 net. 


Mr. HARRY BAMFORTH, the noted lanternist 
und slidemaker, of Holmfirth, Yorks, writes :— 


“*The Chrono is truly the most delightful machine 
I have ever handled.’ 


Scores of similar testimonials available, 


— All the latest and, above all, the best, Comic, 
ecutits 4 & vtposé Topical, or Trick Films. Over 3,000 subjects. 


ELGE, LUMIERE, HEPWIX, Films. 


Sole Wholesale Agents for HEPWORTH & CO. Factory : WALTON-ON-THAMES. 


‘Telegrams: ee Telephone : 


“OBJECISTI, LONDON.” THE CINEMATO GRAPH 2430 GERRARD. 


PRICE LISTS seal GAUMONT & Gr ON 


POST FREE PIONEERS APPLICATION. 
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CHARING CROSS 
TURKISH BATHS. 


& H. NEVILI 
Gentlemen’s Entrance, senueiiiiasiamna ace AVENUR. 
Separate Baths for Ladies. 
Entrance, Northumberland Passage, Craven Street, Strand. 


\Y PRONOUNCED TO BE THE FINEST IN EUROPE. 
Admission, 7 a.m. to 7 p.m., 3s. 6d.; after 7 p.m., 2s. 


And at LONDON BRIDGE, ALDGATE, EDGWARE ROAD, and BROAD STREET, City. 


PROSPECTUS POST FREE. 
ESTABLISHED i851. 


BIRKBECK BAN K, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE, LONDON, W.C. 


° CURRENT ACCOUNTS. 0 
5 on the minimum monthly balances when not drawn below £100 . 
10° DEPOSIT ACCOUNTS. oO 
= / , on Deposits repayable on demand. . : ); 
° 
- STOCKS AND SHARES. ~ 


Stocks and Shares purchased and sold for customers. 


The BIRKBECK ALMANACK, with full particulars, post free. 
FRANCIS RAVENSCROPT, Manager. 


FLYING “J” PEN, 


ee ee eee 
. 
WAVERLEY PEN 6d and {s ga 
iT | MACNIVENECAMERON a ' 
PhD ds) 


“ They are a treasure.” Per Box. Writes 100 words with one dip 
Standard, of ink, 


WAVERLEY WORKS, BLAIR STREET, EDINBURCH. 


ED LES Sa) 
OFFICE AND BOARD-ROOM FURNITURE, 


AMERICAN DESKS, BOOK-CASES, TURKEY CARPETS, 
FIREPROOF SAFES. 
BY THESE BEST MAHLESBS. 


The largest Stock of OFFICE TABLES, DESKS, COPYING PRESSES, and 
OFFICE FITTINGS of every description, at 


W. H. TRAVERS’ Warehouses, 
CASTLE STREET and ENDBLL STREET, LONG ACRE, LONDON, W.C. 


Catalogues Free. Established 1826. Telephone ‘‘ Gerrard, 5179,” 
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S, ALFRED ELLIS & WALERY, 
" Photographers, 


51, BABER STRENT, 
LONDON, W. 


From From 
20, UPPER BAKER 6 o © 164, RECENT 
STREET, N.W. STREET, W. 


Speciality : 


LIGHT CABINETS £] 


(Two Finished Proofs and Six Copies). 


i 


PRICE LIST ON APPLICATION. 


Publishers of Celebrity Photographs. 
* * x 


Telegraphic Address : ** POSITIONS, LONDON.” Telephone No. : 546 PADDINGTON. 





THE ERA ALMANACK ADVERTISER. 


LICENSED VICTUALLERS’ SCHOOL, 


UPPER KENNINGTON LANE, LONLON, S.E. 


Established 1803. PATRONS : Enfranchised 1857, 
HER MAJESTY THE QUEEN. 
H.R.H. THE PRINCK OF WALES. 


Tuts Institution clothes, maintains aud educates 250 chilaren of deceased or distressed Licensed Victuallers 
at a cost of £7,500 per annum. 2,866 children have been admitted since its foundation. Duly qualified children 
are eligible at 7 and remain until 15. 


GENTLEMAN'S LIFE SUBSCRIPTION .. oe oe ee «» £10, 10s, 4 Votes. 
Lapy's LIFE SUBSCRIPTION .. oe ee ee - oe £5. 5s. 3 a 
ANNUAL SUBSCRIPTION oe oe oe oe os oo 2... 1 Vote. 
Subscriptions and Donations are earnestly solicited, and will be very thankfully received at the Offices of the 
Institution, 127 Fleet Street, London ; or by the Bankers, BAncLay & Co., Limrrep, 19 Fleet Street, London, 
BENJAMIN DOWSETT, Governor. 
EDWARD GRIMWOOD, Secretary. 


INCORPORATED SOCIETY OF LICENSED VICTUALLERS, 


127, FLEET STREET, LONDON, EC. 


Established 8th February, 1794. Incorporated 3rd May, 1836. 
Memrer’s ENTRANCE Feb ee . -» £10, 10s, 


AmMonG the benefits in active operation is the distribution of UPWARDS of ONE HUNDRED POUNDS 
WERKLY. in allowances of 6s. 6d. to 13s., to 269 awed and distressed Members of the Society. 

From the establishment of the Society to December 1900, over £387,400 has been distributed in weekly allow 
ances to aged and indigent Members, The amoant paid on this account during the last year was £5,392. 15s, 64. 


BENJAMIN DOWSETT, Governor. 
EDWARD GRIMWOOD, Sceretarg. 


LICENSED VICTUALLERS’ ASYLUM, 
ASYLUM ROAD, OLD KENT ROAD, LONDON, SE, 


Consists of 170 Separate Houses, Chapel, Chaplain’s Residence, Board and Court Room, Library, &c., erected 
upon Six Acres of Freehold Land, necessitating an expenditure of upwards of £11,500 PER ANNUM, A 
weekly allowance of 5s, is now granted to the 139 Candidates seeking a home in the Asylum. 
Founded 1827. Incorporated 1842 and 1884. 
Patron—HIS ROYAL HIGHNESS THE PRINCE OF WALES, K.G. 

Meny recipients of the Society's benefits have enjoyed a happy home in the Institution for a QUARTER OF 4 
CENTURY, and received, in the aggregate, weckly allowances during that long period to the amount of FIVE 
HUNDRED POUNDS, Annual Subscriptions of Une Guinea or upwards are most earnestly solicited. 
Chairman--Mr. FREDERICK SEYMOUR, “ Rising Sun” Hotel, Surbiton, and Sussex Arms, 60, Plumstead Roa 

Secretary—ALFRED L. ANNETT, 17, New Bridge Street, B.C. 
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WHELPTON'S VEGETABLE PURIFYING PILLS. 


THE BEST FAMILY MEDICINE. 


tecommended for Headaches, Bile, Indigestion, and 
Obstinate Constipation; also in Rheumatism 
ind all Skin Diseases —these Pills being 


x a direct 
Stands unrivalled for the SY 


Cure of Cuts, BunNs, BRUISES 
ULcerns, Songs, and all kinds of SKIN 
DiskAsEs, <A specific for Eczema, 


PURIFIER 


Pills or Ointment sold in Boxes, price 74d., Is. 1Ad., and 2s, 9 


G. WHELPTON & SON, 3, Crane Court, Fleet 
And all Medicine Vendors at Home and Abroad. Sent free by 
Post in the United Kingdom for 8, 14, or 33 Stamps. 


CORNS! BUNIONS!! NAILS!!! 


dnd all Diseases of the Feet successfully treated, without pain, by Mr. GARDNER, 
Skin Specialist and Practical Chiropodist, 85, Regent Street, W. 
Highest surgical testimonials (Sir Wm. Jenner, &c.) Also testimonials from the Prime Minister, Bishop of 


London, H.R.H. Prince Christian, &c. CORN, BUNION, and Chilblain Ointment absolutely cures gouty 


and all painful affections of tender feet, soft corns, stiff and enlarged toes and joints, &c, Post free, 14 stamps. 


Gardner’s “‘ Perfection”? Toilet Soap possesses a peculiar charm, as it beautities and soothes the 
most tender skin. Its use ensures delicacy of complexion, guards ag gains st wrinkles, and keeps the skin always soft 
and delicate. A wonderful sense of ease follows the use of Gardner's Perfection Toilet Soap when emp loyed in 
bathing tender feet. Post free, 1s, per tablet, or perfumed with exquisite Otto de Rose, 2s. 6d., post free. 


Quickly correct 
all irregularities, 


remove all obstruc- 

a E tions, and relieve 

| ie S the distressing 
symptoms so pre- 


valent with the 


To ey Tye 


aed icon hee que antity), 
of all Chemists. 


FOR fefeeeveeeeer es WORTHLESS 

INJURIOUS & WORTHLESS 

Towle’s Pennyroyal and Steel Pills for Females will be sent anywhere on receipt of 15 or 34 
stamps by E. T. TOWLE & Co., Manufacturers, Dryden Street, NOTTINGHAM. 


“FOR THE BLOOD IS THE LIFE.” 


GLARKE’S Fanco BLOOD MIXTURE 


ls warranted to cleanse the blood from all impurities from whatever cause 
arising. For Scrofula, Scurvy, Bad Legs, Eczema, Skin and Blood 
Diseases, Pimples and Sores of all kinds, its effects are marvellous. It is 
the only real specific for Gout and Rheumatic Pains, for it removes the 
cause from the blood and bones. Thousands of Testimonials of wonderful 
cures from all parts of the world. In bottles, 2s. 9d. and 11s. each, of 
Chemists everywhere. 
BEWARE OF WORTHLESS IMITATIONS. 





THE ERA ALMANACK ADVERTISER 
Price 3s. Gd. 


DRAMATIC AND MUSICAL LAW : 


Being a Digest of the Law relating to Theatres and Musie Halls, and 
containing Chapters on Theatrical Contracts, Theatrical, Music and Dancing 
and Excise Licences, Dramatie and Musical Copyright, &c. 


With an Appendix containing the Acts of Parliament relating thereto, and 
the Regulations of the London County Council and Lord Chamberlain, 


By A. A. STRONG, LL.B. (London), 
SOLICITOR. 


“ Your book will, I am sure, be a valuable aid to all managers and actors.”"—Sir Hexry Irvine, 
“Will be of great service.”—CHARLES WYNDHAM, March 1, 1898, 


“The work sueceeds in making plain the thorny legal path that every manacer and artist must tread,and bya 
timely consultation of its pages they may avoid much misapprehension and troubl -Star, March 9. 
| : PI 


“Contains much that is of practical value to musicians, music publishers, and concert givers.” —Musica 
Times, March 12, 1898, 


* Should be in the possession of every lessee, manager, and artist in the dramatic, musical, and entertainment 
professions, Encore, March 17, 1898. 


“Contains in a handy compass and in aclear style the law relating to theatres and musi -:-halls. The book is 
well up to date Law Times, March 19 


PREFACE. 


Ir is curious that, notwithstanding the litigation that often takes place over theatrical matters, 
so little seems to be known by the theatrical profession of the ordinary legal principles that 
are involved in their disputes. It must be confessed, though, that the intricacies and dryness 
of the law are enough to drive away members of a less jovial profession than that of the stage; 
nevertheless, the law relating to things theatrical is interesting, and many a six-and-eight 
would be saved if it were better understood. 

An endeavour has, therefore, been made in the following pages to explain, in as simple 
manner as possible, such parts of the law as relate to subjects with which the profession is 
concerned. Legal terms have, as far as possible, been avoided, and theatrical cases exemplifying 
legal principles have been given in full. Some of these, it is hoped, will be found interesting 
from an historical as well as from a legal point of view. A few of them have already been 
discussed in the pages of The Era in a series of articles on the subject contributed by th 
author. 

To make this little work as complete and useful as possible, Acts of Parliament relating to 
theatrical matters and the regulations of the Lord Chamberlain and London County Couneil 
are set out in full in the Appendix. Any information as to decisions from time to time given 
on theatrical topies will be welcomed. 


4 Easrcnrar, Lonpon, E.C. A. A.S. 


Published at “The Era” Publishing Offices, 49 Wellington Street, Strand, W.C. 
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THE ERA ALMANACK ADVERTISER. 


SPOTTISWOODE & CO. Li 


Printers 


OF 


A Hundred Periodicals 


beg leave to draw attention 
to the special facilities which 
they possess for this class of 


work 


New-street Square and Gracechurch Street 
London, E.C. 





THE ERA ALMANACK ADVERTISER. 


UNRIVALLED FOR POSE. 


; 40. 
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or 
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— 


IN THE HEART OF THE 


THEATRICAL KINGDOM. 


Lhe tllustrated London papers use Lana's 
photos because of ‘their excellence of Pose. 


hists on Application. 


Rine up 5031, GERRARD. 





THE ERA ALMANACK ADVERTISER. 


TYPEWRITERS SOUONT, S40, EXCHANGED, AND LEhT os 


° HIRE. EASY TERMS. - - 


OOP DOL el el 


Use of Machine taught Free of Charge to Hircers 
or Purchasers. 


Plays and Actors’ Parts copied in Best Style at Lowest Rates, 
MS. Typed from 10d. per 1,000 words. 


TAYLOR'S TYPEWRITER CoO., 


74, CHANCERY LANE, LONDON, and at 61, CHEAPSIDE, E.C. 
Established 1884. Telephone No. 690 Telegrams : “Glossator, London.” 


Ww. MORLEY & CO.’S 
New Songs that have come to stay. _ Post free 20 stamps, 


The World’s Awaking. ¥. 6 (I) to B), and Ab. By Nors 
The Land of Fancy. F (to D) and Ap. By James Pur. 


My Heart was once a Garden. (i (1) to E) Ap, and A 
A Memory. Ab (Eb to Ep ) and Bp. 


JOHNSON, 


By Nort Jounson 
By James Purr. 


W. MORLEY & CO., 6, GREAT PORTLAND STREET, LONDON, W. 


Sole Publishers of Cowen's “The Children’s Home,” and Roeckel’s “The Stormfiend.” 


nD Court Fur Siores, Zp == 


ee? 11, CRANBOURN ST., 
. LEICESTER SQUARE 


( Late of 352, Strand), London, W.C. 


Furriers to the Profession. 


We are now showing al) the Latest 
Styles for the present Season in Seal- 
skin, Persian Lamb, Caracul, Mink, 
and Sable Novelties, and having been 
very large purchasers of skins bought 
before the late great rise, are enabled 
to offer same at nearly half the price 
of present market vaiue. 


Quotations sent on application. 
A large Stock of Necklets and 
Mufts in every kind of Fur. 


A Special Feature made of 
Remodelling Sealskin Jackets 
and other Furs to the Lates 


Shapes at most reasonable 
Prices 


sent on approval on 
Bauker' a 


Manager - L. BURLING. 





SAFETY & COMFORT 


COMFORT. Nothing pays better in a place of Entertainment than a 
comfortable atmosphere with the Hall or Theatre well warmed and well 
ventilated. Amongst our recent installations are 


Theatre Royal, Manchester. Tyne Theatre, Newcastle-on-Tyne. 
Prince’s Theatre, Manchester. Theatre Royal, Edinburgh. 

Gaiety Theatre, Manchester. Lyceum Theatre, Edinburgh. 
Theatre Royal, Glasgow. tmpire Theatre, Stockport. 

King’s Theatre, Glasgow. 


Concert Hall, Theatre and ‘Banqueting Hall. 
Midland Hotel, Manchester, etc., etc. 


The Proprietors in every case may be referred to as to the success of our warming and ventilating plant. 


SAFETY. We make the only absolutely fire resisting curtain— 
practically a solid wall of fireproof material. 


Owners and Architects should consult us when getting out their plans. 
Full Particulars from 


SUTCLIFFE VENTILATING & DRYING CO., Ltd. 
Cathedral Corner, Fennel Street, MANCHESTER. 


Telephone 3920. Telegrams: “ VENTILABRO.” 
FANS, etc, FOR FIRE AND STEAM EFFECTS A SPECIALITY. 
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wo | DP J.Collis Browne's 


London 
Hippodrome. 


) 


The ORIGINAL and §&; ONLY GENUINE. 
‘he Best Remedy known for : Admitted by the Profession 


* to be the Most Valuable 
COUGHS, COLDS, Ng x 
cw ectunily ow 
ASTHMA, BRONGHITIS, Be =-2iF stiacts of SPASMS. 
RI The only Palliative in 
CONSUMPT wt. acim NEURALGIA, TOOTHACHE, 


DIARRHEA, 
CHCLERA and 
DYSENTERY. 
SOLD IN BOTTLES BZ ALL CHEMISTS; 
at 1/1}, 2/9, and 4/6 each. 





OUK MOUTTO— 


“ NEVER ASLEEP.” 
AN EXCEPTIONAL OFFER. 


By Special Arrangement, 


TOURING MANAGERS 


can have their Wardrobes Cleaned between Shows, when in or near London. ‘Phone, wire, or write 


FAGILITIES AND ENERGY ILLIMITABLE. 


SPECIAL. QUOTATIONS. ADVICE FOR NOTHING 
PRECEDENCE Gtv EN TO PROFESSIONAL ORDERS, 
Last year’s exceptionally low offer for cleaning panto dresses, in quab- 


tities, holds good for this season. Price and quality of our work not 
to be beaten, Nulli secundus. 
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DELAYS ARE DANGEROUS. 


TOURING MANAGERS, LOOK OUT YOUR PANTOMIME DRESSES AT 


CHEMICAL CLEANING & DYEING COMP 


ORIGINAL THEATRICAL CLEANERS AND DYERS, 


6, ARGYLL ST., REGENT ST., W. 


il Telegraphic ist, “ CLEANING, LONDON.” Telephone, THREE- amaeeo sand, GBR 
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